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Red Letter Days comics reper ot ore 


ceedings of the B.M.I.-E.B.A. Convention will be published in the 
November Annual Convention Issue. Plan now for representation 
in this issue, which is of vital importance te every executive in the 


book manufacturing industry! 


Wire, Write, or "Phone your space requirements TODAY! 


November Annual Convention Issue 


; Bookbinding & Book Preduction ¢ 50 Union Square, N. Y.C. * Stuyvesant 9-1560 





The Most Complete Line 
of Bookbinding Machinery 
in the World 


coop Boos Keguire 
GOOD SMASHING. 


Everything you look for will be 
found in the Sheridan 5s Belt 
Feed Smasher. 


The strongest and most durable Smasher 
on the market with a smashing head 25” x © “ae 
16” and geared to run at a speed of 16 im- i ; 
pressions per minute with smooth, easy | 
motion free from jar or vibration. 


Absolute safety—Increased Production—300-ton Pressure—Long Dwell— 
Rigid Construction. The power adjustable head with opening measuring 
gauge simplifies and reduces time necessary for making adjustments. The 
automatic belt feed makes it unnecessary for the operator to put his hands 
between the jaws of the press while feeding. It is so constructed that it is 
possible to work either from the front or the back or from both front and back 
at the same time. 


* 


Sales Agents to the Industry for National Adhesives Corp. Flexible Glues 


T. W. and C. B. Sheridan Co. 


185 Lafayette Street — - . 183 Essex Street 
_ New York, N. Y. : _ Boston, Mass. 


550 South Clark Street ; 48 Gray's Inn Road > 
Chicago, fi. == + ~~ __ London, W.C. 1, England 
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INCORPORATED 
Leather Manufacturers 


SKIVERS COWHIDES BUFFINGS 
SHEEPSKINS Le) Leleee) 
ns tN. 45 BE lele) Ge kel, 


ARTIFICIAL LEATHER 
ALUMINUM BINDING SCREWS 


Du Pont Fabrikoid and PX Cloth 


ALL BOOKBINDING MATERIALS 


50 EAST 21st STREET, NEW YORK 
536 S. Clark St., Rand McNally Bidg., Chicago 


MARSHALL SON & WHEELOCK, INC. 


Bookbinders’ Supplies and Mill Agents 
Agents for INTERLAKEN MILLS BOOK CLOTHS 
Distributors for Du Pont FABRIKOID and PX CLOTH 
ALUMINUM BINDING SCREWS 
and 
New England Distributors for 
GRIFFIN, CAMPBELL, HAYES, WALSH, INC. 
. Manufacturers of 


BOOK LEATHERS 
BRIGHTEN LEAF 


BRIGHTEN LEAF MACHINERY and ATTACHMENTS 
82 Lincoln Street Boston, Mass. 
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OVERSEWING 


the BOOK SEWING of Library Bindeu 


® To sew a book for hard usage and 
maximum service, Library Binders 
oversew it. Oversewing is the service 
sewing for modern book papers. Where 
other sewings and stitchings fail, over. 
sewing succeeds in holding book leaves, 
Fine coverings become a loss when 
leaves fall out; oversewing obviates such 
waste. It sews single leaves equally as 
well as folded signatures. 


® Oversewing assures strength without 
restricting the opening of the book. It 
assures flexibility without flimsiness that 
leads to falling apart. In short, it meets 
every requirement for school and libra- 
ry service.—And the cost of producing 
oversewing compares favorably with 
that of producing any other book sew- 
ing (or stitching). 


® The modern Oversewing Machine, 

up-to-date in every mechanical detail 

and backed by twenty years of experience and improvement, produces perfect oversewing at a high rate 
of speed and consequent moderate cost. Co-operating machines that are also of interest to library 
binders include the Book Sander, Scorer, Sectioner and Dek-o-Letter. All manufactured and sold by 


OVERSEWING MACHINE COMPANY 


Sales Factory 
368 Congress St., Boston, Mass. 770 E. Washington Blvd, Los Angeles, Cal. 


|| DEK-O-LETTER 
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For fifty-nine years the name Seybold has been 
synonymous with the finest in precision cut- 
ting equipment. Outstanding improvements 
for automatic control, for increased speed and 
efficiency, for greater safety of operation have 
come from Seybold factories. 

Seybold leadership today means that Sey- 
bold research and production engineers are 
at work to meet the needs of the paper and 
graphic arts industries in power paper cutters, 
drilling and slotting machines, wire stitchers, 
knife grinders and kindred equipment. Old 
friends and new see Seybold products and 
service setting new standards for tomorrow. 
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SEYBOLD SALES AND SERVICE: 


NEW YORK: 
E. P. Lawson Co., Inc. 
426-438 W. 33rd Street 


CHICAGO: 
Chas.N.Stevens Co.,Inc. 
110-116 W. Harrison St. 


ATLANTA, GA.: 
Harris - Seybold - Potter 
Service Corporation, 
120 Spring Street, N.W. 


DAYTON: 
Seybold Division Fac- 
tory, Harris - Sey bold- 
Potter Company 


SAN FRANCISCO, 
LOS ANGELES, 
SEATTLE: 

Harry W. Brintnall Co. 


TORONTO, MONTREAL: 
Harris - Seybold - Potter 
(Canada) Limited 


LONDON, ENGLAND: 
Smyth - Horne, Limited 


LATIN AMERICA AND 
WEST INDIES: 


National Paper & Type 
Co., Inc. 


HARRIS - SEYBOLD- POTTER CO. 


Dayton - Ohio 





LEIMAN BROS. 
PATENTED ROTARY 


: . i WINGS SCOOP UP THE Al 
Wing and cylinder surfaces become 
PUMPS SS 


positive pressure or vacuum. No c 
ALSO FOR BLOWING 


sition tips to require renewal f; 


Air from cylinder through by-pass in OUTLET 
cylinder head enters this slot on its threaded for 
way to the outlet above.No opening in iron pipe. 
curved inner surfece of cylinder means 

quiet operation. 


eager os stud on genees ane 

o to da ye ° 

Here you have the pump that “TAKES UP preventing lees of aif pressure 
" ich wi tinue 

ITS OWN WEAR” and which will con 


Air coming in at inlet 
in your service for a long period of years as ®t side comes through 


this slot into 

it has been doing as standard equipment cylinder head by- 
on so many machines in the printing, bind- into the cylinder. 
ing, packaging and paper industries for 50 inner surface 
years. 


means quiet 
‘ operation. 


INLET 
For use with vacuum printing frames, paper | ye — 


feeders, cartoning and packaging machines; iron pipe. 
for all sorts of machines in the printing, te consent tial 
binding and paper industries. 


renewel frequently. 


Wing kept in constant 
contect with cylinder 


by centrifugal force. 
You see Leiman Bros. Patented Rotary Wing end eyiinser 
Vacuum Pumps on most of the real classy surface become 


. % hard and glassy- The easy-action 
machines used in all automatic operations like, insuring 


fact fie hinge yee yg 
ene . @ perfec to open and close, 
on paper and paper composition materials end — pressure 


as well as a great many other devices of CS TRUER. Compensating by the action 


a : ‘ of centrifugal force. 
6 sir space resulting 
every nature. 


from small piston end 
curved wings. 


YET. THLE; FREE: INFORMATION iis 


LEIMAN BROS. 


23 WALKER STREET NEW YORK 


AKERS OF GOOD MACHINERY FOR 50 YEARS 
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AT A NEW 
LOW PRICE 





A NEW 4-STAPLE 
STITCHER BY 







F. P. ROSBACK COMPANY 
Benton Harbor, Michigan 


Please send me your bulletin describing the new Ros 
back 4-Staple Stitcher and Feeder with Multiple Station 


Your Name 
Company Name... 


Street Address 


City and State ............. 


PEERLESSROLLLEAP 


Genuine Gold Roll Leaf High Speed Binders Leaf 
Pigment & Metallic Color Foils Bookbinding Inks 
Roll Leaf Attachments Stamping Presses 


Peeress Rox Lear Co., Inc., 913 New York Ave., Union City, N. J. 


Branch Offices: 552 Massachusetts Ave., Cambridge, Mass.—608 So. Dearborn St.. Chicago, I1l.—Fairfield 
Works, Bow, London, E.3. Distributors: Printers Supply Corporation. 1142 Maple Avenue. Los Angeles, 
Calif.—Norman F. Hall Co., 167 First St., San Francisco, Calif—Advance Sales, Inc., 2309-11 Locust 
Rivd.. St. Louis, Mo.—Wilson-Munroe Co., Ltd., 18-20 Duncan St., Toronto 2, Canada. 





Serving... MECHANICAL BINDERS 
WITH A WIDE ASSORTMENT OF MATERIALS TO MAKE 


WIRED OR PLASTIC BOUND BOOKS 


J. L. SHOEMAKER & COMPANY 


15 S. 6th Street Established 1840 Philadelphia, Pa. 


Embossed Check & Memo Boards - Flexible Lexide Covers - 
Backcoated Keratol 


Py 


1844 MODERNIZE 1939 wl 


WORLDS FAIRest § 
VALUE : 


NEW HICKOK ALL METAL 
RULING MACHINE 


Made in 2 Sizes 
#1 Machine Max. Sheet 24” wide, 28” long 
#2 Machine Max. Sheet 28” wide, 32” long 


Faster Running 
More Accurate Work 
Quicker to Set 


Occupies 4% Floor Space 


This machine is complete in itself. It is built with 
the Feeder, Automatic Ink Fountains and Automatic 
Gas or Electric Dryer as integral parts of machine since 
without these features the full advantage of the ad- 
vanced construction cannot be realized. 

Write for details and catalogue. 


THE W.O. HICKOK MFG. CO. 
Harrisburg, Pa., U.S.A. 
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BINDERY BILL 


“CUSTOM-MADE, 
LACRTEX SAVES 
BINDERY WASTE” 


service is their manufacturing policy. Yes, 
sir, just like a new suit right from your 
tailor. 


4] Jy sare thing I like about CARPENTER 


“Over in Newark the other day, I noticed that most 
of the goods going through the Carpenter plant 
were special runs—made on order to fit the job, in- 
stead of stock items. 


“I've found I can order LACRTEX (and other CAR- 
PENTER cloths), even special lots, at the last mo- 
ment, and get delivery in jig time. That not only 
spells savings in the bindery, but pleases our pub- 
lisher friends no end!” 


Moral: To build a better book, call Carpenter. 


L. E. CARPENTER « COMPANY 


444 Frelinghuysen Avenue 535 South Franklin Street 
NEWARK, N. J. CHICAGO, ILL. 
N. Y. C. Publishers and Binderies Can Call Us At Newark Direct By Dialing REctor 2-4838 
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THE FIRMS listed below are equipped to 
handle one or more of the sixteen types - 
mechanical bindings indicated in the sgl 
Key. They are arranged geographies “i 
enable printers, publishers, and other bin ae 
to locate the nearest plant doing the wo 


desired. 





CALIFORNIA 


Bank Printing Co., 1915 Santee St., Los Angeles 


DISTRICT OF COLUMBIA 
Geo. A. Simonds & Co., 930 H St., N.W., Washington 


Brock and Rankin, 619 South La Salle St., Chicago 
Cercla, Inc., (Cerflex) Head Office, 231 S. Green St., Chicago. ..CE 
Spiral Binding Co., 111 North Canal St., Chicago 

Wilder Index Co., 328 South Jefferson St., Chicago 
Wire-O Binding Co. of Chicago, 732 W. Van Buren St., Chicago ..W 


INDIANA 
W. B. Conkey Co., 60] Conkey St., Hammond 
W. Stanley & Co., 232 Christman Bldg., South Bend 


KENTUCKY 
Transylvania Printing Co., 108 N. Upper St., Lexington 
Standard Printing Co., Inc., 220-230 S. First Street, Louisville . PSW 


MARYLAND 
Moore & Co. Inc., 109-113 South Street, Baltimore ............ OP 
Optic Bindery, 15 S. Frederick Street, Baltimore ............... WwW 
MASSACHUSETTS 
Robert Burlen & Son, 30] Congress Street, Boston ............ LO* 
Thomas Groom & Co., 105 State Street, Boston .............. OPW 
Spiral Binding Co., Inc., 470 Atlantic Avenue, Boston.......... AKS 
Kamket Corporation, 54 Winter Street, Holyoke.............. AKS 


Springfield Printing & Binding Co., 279 Dwight St., Springfield ..0 
National Library Bindery Co., 27] Park Street, West Springfield. .P 


MICHIGAN 
Burkhardt Co., Burkhardt Bldg, Detroit ................. AKOST 
Commercial Bindery, 854 Howard Street, Detroit ............ FLT 
Detroit Mailing & Binding Co., 4855 Fourth Avenue, Detroit.....CE 
Michigan Book Binding Co., 1036 Beaubien Street, Detroit ..... HW* 
Franklin DeKleine Co., 315 North Grand Avenue, Lansing ........P 
MINNESOTA 
Smead Mfg. Co., 309 Second Street, Hastings ................. WwW 
MISSOURI 
Becktold Co., 200 Pine Street, St. Louis ...................... CP 


Blackwell Wielandy Co., 1605 Locust Street, St. Louis .......... WwW 
National Cover & Mfg. Co., 6727 S. Broadway, St. Louis ....... LO 
Spiral Binding Co., 105 S. 9th Street, St. Louis .............. AKS 
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IL x 
.. Other special bindings 


NEW JERSEY 
Brown & McEwan Inc., 71 Clinton Street, Newark ....... AKOST 
Geo. A. Hardy & Son, 216 Market Street, Newark .............. Pr 
Parallex Corp.—Swing-O-Ring, 11-13 Coes Place, Newark ...... Ox 


NEW YORK CITY 


Advertisers Display Binder Co., 17 West 45th Street ..........., H 
Brewer-Cantelmo Co., 116 East 27th Street .............. CHOPR 
John M. Gettler, 200 Varick Street ............. ccc cece eee ees E 
McKenzie Service, Inc., 95 Morton Street ................. FOTX 


George Mevi, 801 Third Ave. ............ ccc ccc ccc cc eee cene Bt 


F. M. Charlton Co., lnc., 175 Varick Street ... 22.0... cece ces cel L 

Palmer-Klingsohr & McWood Corp., 704 Broadway ........... EHN 

John C, Rogers Plastic Binding Co.. 263 Ninth Avenue .......... P 

Sloves Mechanical Binding Co., 225 Varick Street ............ EFTX 

Spiral Binding Co., 148 Lafayette Street .................... AKS 

Stewart, Warren & Benson Corp., 480 Canal Street .......... CPT 

Tauber's Bookbindery, Inc., 238 William Street ................ T 

Wire-O Binding Co., 200 Varick Street ...................... WwW 
NEW YORK STATE 

Trussell Manufacturing Co., Poughkeepsie ..................5. WwW 

Erhard & Gilcher, 218 W. Onondaga Street, Syracuse ........... P 
NORTH CAROLINA 

Carolina Ruling & Binding Co., 122 W. Bland St., Charlotte ...... P* 
OHIO 

Spiral Binding Co. Inc., 809 Walnut St., Cincinnatti ........... AKS 


Brooks Co., 1241 Superior Avenue, Cleveland ..............-...P 


Forest City Bookbinding Co., Caxton Bldg., Cleveland ...... ..EOW 
Spiral Binding Co., 110] Power Avenue, Cleveland ........... AKS 
: PENNSYLVANIA 
The Buchan Loose Leaf Records Co., Clifton Heights ............ R 
Excelsior Bindery, 418 Cherry Street, Philadelphia ............ .& 


Novelty Bookbinding Co., 40-50 N. 6th Street, Philadelphia ....OX 
Spiral Binding Co., 124 N. 15th Street, Philadelphia 
Republic Bank Note Co., 3113-25 Forbes Street, Pittsburgh 


RHODE ISLAND 


J. C. Hall Co., 68 W. Exchange Street, Providence +..........--- p* 
TEXAS 

American Beauty Cover Co., 2000 Field St., Dallas .:.......... ow 
CANADA 


The Luckett Loose Leaf Ltd., 11-17 Charlotte Street, Toronto ....OT 
Warwick Bros. & Rutter Ltd., Kind & Spadina Streets, Toronto. .. .CE 
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Typical of the many Lexide cover jobs 
being produced by printers and bind- 
ers for leading firms, are these three 
distinctive flexible covers created by 
The Heinn Company of Milwaukee. 

They are Lexide enthusiasts be- 
cause their clients come back for 


more and more Lexide covers. 


E HEINN COMPANY, Milw 


Lexide is being specified by dis- 
criminating companies because it 
is a practical and durable cover 
material. Available in a range of 
colors and finishes—takes emboss- 
ing of the deepest and most deli- 
cate kind. Learn more about Lexide. 


Write us for samples and prices. 


LATEX FIBER LERIDE ff BEAVER FALLS, 


INDUSTRIES, INC. NEW YORK 
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Phofo-E:ngraving Buyers 


Ge with 





We Submit: 


It is no 
gamble to 

use Foto Plate, 
it is your 


best bet. 


Conclusion: 


You can’t lose, 


Foto Plate is 


vcure winner,  CVérything in Photo-Engraving 
Day and Might Service 
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HE literature illustrated here was 
tesa piece by piece, at six of 
the leading Industrial Shows held: in 
New York City. 

These advertising pieces represent 
the huge volume of printed matter 
issued by the largest and foremost in- 
dustries in the country—work pro- 
duced by the best Advertising Agen- 
cies and Printers. 

It is an admirable cross-section of 
the latest and best in Advertising. 

A careful analysis of each piece 
reveals that over 90% of these jobs 
can be folded on one type and size of 
Folding Machine—the Cleveland 
Model “Double-O”’. 

The Model “‘Double-O”’ folds 
sheets ranging in size from 4x6” 
to 22x28”. Only a few Advertising 
pieces illustrated here are beyond this 
size range, and most of these are 
stitched booklets. 


The 9 folding plates of the “Double- 


Q”—three folding sections, with three 


DEX.LER 


plates in each section—are more than 
ample for folding these widely vary- 
ing types of folds. 

Its high speed—over 300 feet per 
minute—gives you the lowest folding 
cost per 1000. 


Over 90% 


of the Direct Mail Advertising 
Pieces Distributed by Six 
Leading Industries 
Comes Within the 
SIZE RANGE and 
FOLDING RANGE 


of the 


CLEVELAND 
“DOUBLE-O” 


Ask for illustrated circular, “In 
Step With The Times”. It gives you 
much valuable information regarding 
speeds, sizes and folds that come} 
within the range of the Model 
‘“Double-O”. 


More Profits for You — with Christensen Equipment 





Free Bulletin tells how you make 
more money on saddle-stitched jobs 















... With the Christensen Multiple-Head 
Gathering and Stitching Machine 
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Easily and quickly adjusted to pamphlet stitchers. Combines gath- SS 
handle both big runs and little jobs _—_ering and stitching in one operation Same 







Hh 


at a profit. Places from two to six 





—increasing your production ca- 








staples at one time at speeds up to 
9000 stitcher head operations per 
hour, on either single or multiple- 
on work—matching the production 
of from three to six single-head 


pacity . . . reducing your costs. Per- 
forms noiselessly, accurately. 
Staples are well-placed, uniform. 
Signatures are regular. Work is de- 
livered in neatly stacked order. See 
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the reasons why the Christensen 
Multiple-Head Gathering and Stitch- 
ing Machine helps binderies and 
printers everywhere, enjoy better- 
looking jobs . . . better-paying jobs 
—and assurance of satisfied cus- 
tomers. See how it can help you. 
a today for free Bulletin No. 














Manufactured in a range of sizes to 
suit all classes of saddle-stitched work, 
in inch, % inch, or % inch capaci- 


ties. 
Standard Pony Model 


Maximum Size, Single Operation 12” 
Minimum Size, Single Operation 24%” x 5” 
Maximum Size, Double Operation 12” x 27” 
Minimum Size, Double Operation 244” x 12” 
Other Models permit ranges of work up to 
Maximum Size, Single Operation 18” x 27” 
Maximum Size, Double Operation 18” x 39” 





























The Christensen 
100 Fourth St. 


Machine Company 


Racine, Wis. 


































McADAMS MOTOR PAGER 


WITH REMOTE CONTROL AND 
VARIABLE SPEED MOTOR PULLEY 


Gives a speed range of from 60 to 240 impressions per minute 


This is the very latest type of Paging Machine. 
Different classes and sizes of work require dif- 
ferent speeds. A new operator can be easily 
broken in for various types of work. The ex- 
perienced operator can get the full benefit of 
maximum production; merely turn the small hand 
wheel near the operator, and set the machine 
speed at the most economical speed at which a 
book can be paged. 

This machine is a most valuable machine to Blank 


Book makers, and is unusually suitable for pag- 
ing books. 














WRITE FOR FURTHER INFORMATION AND PRICES 


JOHN McADAMS & SONS 


20-22 KNIGHT STREET TELEPHONE: 2374 NORWALE, CONN.., U.S.A. 
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AUTOMATIC PAPER CUTTERS 
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stock; binder friction adjustment accessible at side of cutter; 
positive brake and clutch; back-gauge lock takes up its own 
wear; controls conveniently grouped at operator's hand; 
safety starting eliminates any chance for “repeats”; knife 
can be stopped or started at any point in its travel. Built in 39”, 
44” and 50” sizes; ask your C&P dealer for specifications. 


GUMMED HOLLANDS 


You'll find it true. Old business ties 
are strengthened, new business 
keeps rolling in when you say you’re 
using McLaurin-Jones IDEAL Hol- 
lands. The name Ideal means some- 
thing to the trade. It means the best 
of gumming, backed by a hundred 
years of knowing how. It means the 
best of ravel-free, strong-fibered fab- 
rics. And price? Lower than you’d 
expect for this higher-grade, stur- 
dier, longer-wearing holland. It’s 
always impressive, it’s always good 
business to mention that you’re bind- 
ing with McLaurin-Jones IDEAL 
Gummed Hollands. 


THE CHANDLER & PRICE CO., CLEVELAND, OHIO 


Bin? Books Better 


Right: Large kettles 





al es. xed or 

variable thermostatic 

control to suit your 

requirements. an 

or motor-driven agi- 
tators 


= 
Left: Bench models 


mostatic control. 
built low and shal- 





wide brushes. 





BY USING STA-WARMS 


And by making use of the many features of Sta-Warms such 
as—Economical electrical ‘‘dry” heat—Elimination of water 
jackets—Even glue heating from top to bottom—Precision, nom es, 
thermostatic control of glue heating to develop and maintain its 4 Mc LAURIN -JONES» 


best properties. 1) 
\ froductl A 
iG < 





These are features. that have been tested by scores of Book 
Binders . . . A request will bring you data on how Sta-Warms 
have increased their efficiency and economies, have saved labor 
costs and time, have increased production and produced more 
uniform results . . . Write for details today! 


STA-WARM ELECTRIC CO., 525 N. Chestnut St., Ravena, 0. 


Rep. by HOLLISTON MILLS, Inc.—Boston—N. Y.—Phila—Chicago—St. Louis Me Laurin - Jones C. OC. 
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@ Paper 
WHEN WE FIND THE TIME, ONE OF 
the first things we’re going to do is 
to visit Cambridge, Mass., and see 


Darp Hunter’s Collection of 
Paperiana at the Massachusetts In- 
stitute of Technology. Dard Sr. and 
Dard Jr. have been busy installing 
the more than 2000 items, and it’s a 
place, we're told, where any book- 
making or graphic arts bug will 
linger for many an hour after he or 
she has crossed the threshold. 

Harrison Elliott (The Stevens- 
Nelson Paper Corp., N.Y.C. and 
Boston) recently made a pilgrimage 
to the museum, and the account of 
his visit makes fascinating reading. 
Writing in The Paper Industry & 
Paper World, Elliott tells, among 
other things, of the library of books, 
displayed in open cases, which really 
constitute the incunabula of paper- 
making. For instance, there are two 
complete sets by Jacob Christian 
Schaeffer, who from 1765 to 1771 
issued six books printed on paper 
made from various vegetable fibers. 
It was Schaeffer who sought widely 
for a substitute for rags in paper 
manufacture. 

“Two editions (1800-1801) of the 
book by Matthias Koops, intended by 
the author-papermaker to show that 
a practical paper could be made from 
both straw and wood, are an im- 
portant part of the library,” Elliott 
reports. 

There is another small book, in 
German, dated 1706, which mentions 
that the author has seen hollanders, 
or beaters, in operation in Saarn- 
dam. Since the exact date of the 
introduction of the beater by its 
Dutch inventors has been uncertain, 
here is an authentic check that the 
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year could not have been later than 
1706. Other books, opened at illus- 
trations, show the evolution of the 
method of reducing raw material to 
fiber, and the introduction of the 
“stamper,” which preceded the beater. 
More interesting, say we, than the 
current highly touted movie; and 
bringing our lunch, we plan to spend 
a day there in the near future. 


¢ Half-Century 


WHILE UP IN THE OLD HOME TOWN 
of Hartford, Conn., the other day, 
we dropped in to see “Ernie” Hop- 
KINS’ new paper ruling and book- 
binding plant on Clinton St., and it 
was an interesting story he told. 
For instance, we found out that 
the firm of McNie §& Hopkins is not 
only observing its 50th anniversary 
this year, but that since its recent 
acquisition of the 30-year-old busi- 
ness of Martin Christensen, it is now 
the largest and best-equipped estab- 
lishment of its kind between N.Y.C. 
and Boston. The move combined at 
the Clinton St. address two of the 
oldest plants in Connecticut, with a 
wealth of experience in serving an 
extensive and satisfied customer list. 
H. Ernest Hopkins, to go formal, 
the sole owner of McNie & Hopkins, 
was born April 19, 1896, in New 
Britain, Conn., a bustling manufac- 
turing city 10 miles from Hartford. 
He was graduated from grammar 
school and at 15 years of age enter- 
ed the employ of The E. R. Hitch- 
cock Co., New Britain printers, 
binders, rulers, and stationers. 
“After a year of muscle experience 
pushing a wheelbarrow, I learned 
the paper ruling trade,” he told us. 
“In 1915 I became associated with 
Matcotm McNie, the veteran Hart- 
ford paper ruler, and worked there 
two years. During the last war I 
serred overseas in the artillery, re- 
turning home in June, 1919. Rejoin- 
ing Mr. McNie, I became a partner 
in September of that year.” At that 
time the shop had only two ruling 
machines, but Ernie’s talents for 
creating new business soon enabled 
them to augment the equipment to 
include punching, perforating, round- 
cornering, and crimping services. 
Following Mr. McNie’s retirement 
in 1929, the firm, ever looking for- 
ward, acquired the ruling plant of 
the Hartford Fire Insurance Co., 
one of America’s largest fire in- 
surance companies, and acquisition 
of the Christensen firm is his latest 
expansion move. Today five ruling 
machines, two of them automatics, 
together with the bindery equip- 
ment, make his organization one of 
the most complete in its class in 
New England. 











“We are strictly a trade shop 
catering to printing plants of the 
highest type, and we number amo 
our customers the largest insurance 
companies in Hartford,” he added. 
Specializing in high-grade ruling, 
McNie & Hopkins features a water- 
proof and acid-proof ink, guaranteed 
not to fade or rub off. 

Hopkins is married and lives jn 
Wethersfield, near Hartford. He 
has two sons who, he hopes, some day 
will relieve him of some of his re- 
sponsibilities. An ardent hunter 
and fisherman (he’s an accomplished 
fly and bait caster), he devotes most 
of his spare time to these sports, 
He’s president of the Hartford 
County Casting Club,  secretary- 
treasurer of the Sunflower and Cat- 
tail Fishing Club, and a member of 
the Wethersfield Game Club, not to 
mention the Hartford Automobile 
Club and the Hartford County Pur- 
chasing Agents. 

The firm’s modern one-story plant, 
convenient to the Hartford downtown 
section, has the advantage of being 
away from traffic. Ernie is glad to 
be out of the former location on 
Asylum St., in the crowded business 
area, where traffic restriction often 
made it inconvenient for deliveries 
and customer calls. 


@ Case Histories: 2. 
By Walter Hart Blumenthal 


THE FOLIO OF ODDITIES GOES BACK 
three centuries to the cosmographies 
with their revolving cardboard discs 
(volvelles). It includes those cher- 
ishable bijoux from the court of 
royalist France, the vanitybox books, 
which combined an almanac with a 
mirror frontispiece, perfume vial, 
chamois and powder compact, 
usually with an eriameled miniature 
imbedded in the gold cloth cover. 


We had Mohandas _ K. 


have 





H. Ernest Hopkins 
e ... 12 months behind a wheelbarrow 
BOOKBINDING & BOOK: PRODUCTION 
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Arthur W. Little Jr. 


e ...9 months on a rounder-and-backer 


Gandhi's story of his life in a 
binding of khaddar—the native 
homespun of India . . . Fitting, too, 
was the novel, “Java Girl,” strik- 
ingly invested in native Javan batik 
with a design of fantastic birds and 
exotic flowers, the lettering on the 
backbone done in copper to har- 
monize with the fabric .. . and Mel- 
ville’s “Typee”’ in native tapa cloth 
from the South Seas... 

Elegies on black paper printed 
in white were not uncommon in the 
1600s . . . And it will be recalled 
by lovers of the jocular Laurence 
Sterne that in the first edition of 
“Tristram Shandy,” at the point 
in the narrative where the death of 
Yorick occurs, a blank black leaf is 
inserted. Oldsters may remember 
that one of Marie Corelli’s books 
had a bow of actual silk ribbon let 
in on each volume . . . And in an- 
other volume of the time a visiting 
card was inlaid diagonally across 
the front . . . while the history of 
a Scottish regiment sported tartan 
ribbons. . . . (To be continued) 


¢ Contact Man 
Wer ALL KNOW THE STORY OF THE 
boss’s son who, graduating from old 
Siwash, dons over-alls, and starts to 
learn the family elevator business 
from the ground up. But as a rule 
the favored one is soon found filling 
some white-collar sinecure, like keep- 
ing track of the postage stamps. 

We present here, however, a dif- 
ferent version. ArtHur W. Litt Lez, 
Jr. (“June” to his friends) is the 
son of Col. ArtHur W. Litt te, sole 
owner of the J. J. Little §& Ives Co. 
In his middle 30s, “June” has al- 
ready packed a great deal of action 
into his career. 

Born, N.Y.C.; educated, St. 
Paul’s, Concord, N.H.; and Prince- 
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ton, 23, but didn’t graduate. Western 


ranch hand at $30 a month; later 
managed for a number of years the 
Little family’s “Flying H” ranch, 
near Cody, Wyo., and co-edited for 
two winters the weekly Cody Enter- 
prise, founded by Burrato Bit. 

Came a yen to know how books 
were manufactured. Dodging the 
parental plant in N.Y.C., his next 
stop was Kingsport, Tenn. Lewis 
M. Apams, now head of The Col- 
onial Press, Clinton, Mass., then 
president of Kingsport Press, was 
confronted one day by a sunburnt 
chap over 6 ft. tall, whose sombrero 
and rattlesnake belt smacked of the 
wide, open spaces. Adams put 
“June” first in the shipping depart- 
ment, then for nine solid months on 
the rounder-and-backer. In two years 
he had experience on every operation 
in the Kingsport bindery, also service 
in the pressroom. He even took a 
course at the Mergenthaler school 
to familiarize himself with the 
Linotype. 


Little then embarked on an active 
journalistic career which included 
three years on the Minneapolis Star 
and another three years on Cali- 
fornia papers. While on the Coast 
he found time to visit the Philip- 
pines and China, and served as tech- 
nical director in the movies. He also 
acted in one film, “The Smart Set,” 
which had a pony polo theme (of 
which more anon). Keen on acquir- 
ing practical book-selling experience, 
he became a book agent for the 
Reinhold Publishing Corp., N.Y.C. 


It was then he decided the time 
was ripe to sell book manufacturing 
service, and he joined the Little & 
Ives sales department. After a year 
contacting the publishers, he was 
lured away by an attractive offer in 
the magazine field. For the past two 
years he has been a contributing 
editor on Country Life-Sportsman; 
for three years previous he was 
sports editor on The Spur. He has 
written a novel and a number of 
short stories. 

But since last spring he’s been 
permanently back on the Little & 
Ives sales staff, renewing his old 
book publisher contacts. 


Here are some more Littlesque 
data: A former polo player of na- 
tional ranking handicap ranking, 
he has covered all big-time polo 
tournaments in the capacity of writer 
and radio commentator, and this 
summer completed his fifth year 
“on the mike” at Bostwick Field, 
Westbury, L. I. His wife, Farr 
Litt ez, is the society singer who re- 
cently completed a successful en- 
gagement at Armando’s, one of the 
town’s class night clubs. 





e Aloha 


Let’s HOP ON OUR MAGIC CARPET, 
and take a trip to Hawaii. The 
photo below represents the faculty 
of the Puuhale Public School, Hono- 
lulu. The name of the chap on the 
extreme left is Witte Hoopn, a 
full-blooded Hawaiian. 


“What’s the bookbinding angle?” 
someone asks. Here’s the answer: 
Hoopii was a pupil at a school on 
the island of Maui, Hawaii, now 
known as the Lahainaluna High 
School, of which W. Extmo Reavis, 
head of the Pacific Library Binding 
Co., Los Angeles, was principal from 
1896 to 1903. Mr. Reavis’ charming 
wife recently returned from Hawaii 
after her first visit to the Islands 
since she and Mr. Reavis left there 
in 1903. 


While they were attending the 
library binders’ convention at the 
Hotel Pennsylvania, in N.Y.C., last 
month, we had a chat with Mr. and 
Mrs. Reavis, who had a grist of 
fascinating stories to tell us about 
their Hawaiian interlude. Hoopii 
sent the photo to Mr. Reavis, and on 
the back inscribed the lyrics of an 
original Hawaiian song in which he 
expressed his “everlasting aloha” to 
the principal of his school days. 


“The picture is interesting,” Mr. 
Reavis told us, “because only the 
principal (center top of the group) 
and one teacher are Anglo-Saxon. 
The others are principally Japanese 
and Chinese with mixtures of 
Hawaiian and Oriental. Possibly 
one is part Portuguese, a nationality 
which has been well represented in 
the Hawaiian Islands for more than 
a century, having been introduced 
from the Azores in the early days of 
Yankee whaling in the Pacific.” 

At Lahainaluna Seminary, as it 
was originally called when founded 
by Bostonians in 1831, were printed 
the first publications of the “Sand- 
wich Islands.” 





e Echoes of a Hawaiian interlude 





Men die — and their lips no longer 
warn of hardship and horror and hate. 
Men live — and their findings in happiness 

are passed along in brotherly generosity. 


Books are the surviving audit of war, the continu- 
ing pattern of peace. 


To make these books appropriate, useful and lasting, 
Holliston Binding Fabrics are chosen by leading 
publishers. In every qualification, Holliston Fabrics are 


as true to their obligation as the words upon the pages 
they protect and preserve. 


“What Will Happen and What to Do When War 
Comes” Published by the Greystone Press. “Journey 
to a War’ — Published by Random House. “I 


Believe’’ — Simon and Schuster. “Salt Water Fishing 


Tackle’ — Funk & Wagnalls Company. 


THE HOLLISTON MILLS, 
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abetted MANUFACTURE: MERCHANDISING 


con al the BIG SHOW 


Attendance at Fifth 


afternoon of September 25, the 

opening hour of the Fifth Educa- 
tional Graphic Arts Exposition at 
the Grand Central Palace, N.Y.C. 

At the given signal the Hon. A. E. 
Giegengack, Public Printer of the 
United States of America, handling 
the scissors with the same deftness 
with which he once set type by hand, 
cut the ceremonial tape and declared 
the largest exhibition in the history 
of the graphic arts industry officially 
open. The waiting crowd outside 
surged through the doors. The big 
show was on. 

When the exposition was finally 
over at 11 p.m. on Saturday, Octo- 
ber 7, following a busy two-weeks’ 
engagement at Gotham’s gargantuan 
exposition center, superlatives were 
in order. First of all, more than 
100,000 persons—a record attend- 
ance—were clocked through the 
gates. Second, according to Fred W. 
Hoch, exposition manager, the total 
value of the printing, bookbinding 
and other equipment on display con- 
servatively approximated $2,000,000. 
Third, it was estimated that a per- 
sonnel of between 1400 and 1500 
was required to main the exhibits. 


|: WAS EXACTLY 2 O'CLOCK ON THE 


WORKING EXHIBIT 

Fourth, the exposition was unique in 
the sense that it was almost exclu- 
sively a working exhibition. Con- 
siderable equipment, representing 
the latest developments in their re- 
spective fields, was. shown and 
demonstrated publicly for the first 
time. Fifth, symbolizing the pro- 
gress made in the U. S. graphic arts 
during the last 300 years, the expo- 
sition commemorated the establish- 
ment of the first printing press in 
Colonial America three centuries ago. 
The official opening followed a 
luncheon at the nearby Hotel Lex- 
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Educational 


ington, attended by directors of the 
National Graphic Arts Expositions, 
Inc., which staged the show, and by 
presidents of graphic arts trade as- 
sociations which had arranged to 
hold their annual conventions in 
N.Y.C. in conjunction with the ex- 
position. The guests included A. W. 
Hall, Director of the U. S. Bureau 
of Engraving, Postmaster Albert 
Goldman of N.Y.C., and others. Mr. 
Giegengack, who is president of Na- 
tional Graphic Arts Expositions, 
presided. 


GREATER VOLUME 

“From the viewpoint of exhibitors 
and visitors alike it is most fortunate, 
in my opinion, that the hostilities in 
Europe have not been able to inter- 
fere with this parade of achievement 
of one of America’s greatest indus- 
tries,’ Mr. Giegengack said: “None 
of us is so callous as to be indifferent 
to the tragic struggle which is going 
on across the seas; and none of us 
would ever hope that such a situation 
to come about whereby we should 
benefit from others’ adversities, and 
yet the fact remains that world con- 
ditions are certain to involve the 
production of a great volume of 
printing. 

“Domestic and world markets will 
be cultivated by American business 
more intensively than ever, and this 
is certain to mean the use of more 
printing. To be in a position to 
compete successfully for this print- 
ing business, the plant owner must 
be able to produce work efficiently 
and economically. Whatever the de- 
velopments of the next few months 
and the next few years may be, the 
Graphic Arts Exposition is the recog- 
nition by a great industry that the 
world cannot get along without 
printing.” 

The speaker stressed that since 


GRAPHIC ARTS EXPOSITION’ Exceeded Expectations 


the exposition was a non-profit enter- 
prise it was able to devote all its 
efforts not to private gain but to the 
welfare of the entire graphic arts 
industry. 

Other outstanding features of the 
exposition were the showing of the 
Stephen Daye press, the first print- 
ing press to be erected in Colonial 
America, brought to N.Y.C. by 
courtesy of the Vermont Historical 
Society ; and the initial sale of the 3c 
stamp, bearing the likeness of the 
press, which was issued by the Post 
Office Department to signalize the 
300th anniversary of printing in the 
colonies. 

While space does not permit full 
descriptions of all the exhibits, we 
present here some Exposition high 
lights: 


BIGGEST 

We came near hiring a guide to 
lead us through the AMERICAN 
Typrerounpers exhibit. Occupying 
7,000 sq. ft., it was the exposition’s 
largest single exhibitor. Here were 
displayed A.T.F.’s latest camera and 
platemaking, letterpress, and offset 
equipment. The A.T.F. Webendorfer 
web offset press, engaged in print- 
ing the A.T.F. Offset News, an 8- 
page tabloid newspaper which was 
distributed to everyone, is the new 
press which can also be adapted for 
the high-speed production of sales 
books, office forms, and books. A 
custom-made machine, it is likely 
that the press may be developed for 
use in book plants, Jack Weben- 
dorfer told BsBP. 

There was also an_ interesting 
step-by-step exhibit, “See How 
A.T.F. Type Is Made,” which ex- 
plained the evolution in the design- 
ing and casting of a type face. 
Power- and foot-operated wire stitch- 
ers, manufactured by the Boston 
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Wire Stitching Co., were effectively 
displayed, as were Disston paper 
cutting knives and other equipment 
for which A.T.F. are sales agents. 


DRILLS 
Emerging from the A.T.F. sec- 
tion, we were at once attracted by 
the CHattence Macuinery Co. ex- 
hibit, where we found Olaf T. 
Gylleck, in the role of chief host. 
He: had arranged a comprehensive 
display of the complete line of 
Challenge paper drilling machines, 
including hand-lever, foot-power, 
and hydraulic models, while other 
Challenge features rounded out the 
picture perfectly. BsBP’s scribe 
was fascinated by a working model 
taken bodily from the Challenge 
EKA, the company’s latest drilling 
machine and showing, in actual oper- 
ation, the hydraulic unit itself. 


LINOTYPE 

Wonder how many know the name 
of the first book ever set by Lino- 
type? The answer is “The Tribune 
Book of Open Air Sports,” and the 
date was 1886. This historic book, 
representing an epochal advance in 
the industry, was to be seen at the 
MERGENTHALER LinotyPE Co. dis- 
play. There was also a group of eye- 
appealing books set in various Lino- 
type faces. Naturally, the working 
battery of Linotypes received their 
full share of attention; and the new 
Two-in-One-Model No. 33, shown 
for the first time at the exposition, 
was the cynosure of the fortnight. 
The largest Mergenthaler offspring 
is a combination display and text 
matter machine, and everyone wanted 
to see the unique system of changing 
the distributor bars and channel 
entrances. 

CUTTERS 

Although there was so much to 
see at the big show, we could hardly 
tear ourselves away from the Harris 
Seysoip Porter Co. exhibit. What 
fascinated us no end on the Seybold 
precision cutters was that innova- 
tion, the traveling red light, which, 
constantly on the level of the opera- 
tor’s eyes, tells him when the back 
gauge is in the exact position for 
the cut. 

Another feature here was the new 
slotting attachment on the Wright 
paper drill whereby one can now 
take 2 inches of stock, and slot and 
drill at the same time with four or 
more heads. 

The Harris offset presses round- 
ed out a swell show. 

LEXIDE 

Down on the main floor we met 
a mechanical binder, an old friend of 
ours. “Where’s the Lexide exhibit?” 
he asked; “I want to see that.”’ The 
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Latex Fiser Inpustries people of 
Beaver Falls, N. Y., who sponsored 
the exhibit, reported that a large 
percentage of the visitors to this busy 
booth were from the mechanical bind- 
ing division of the bindery world, 
and wanted to know all and see all 
there was to see. That Lexide can 
be cut, punched, and scored without 
difficulty and that it will form a 
cover which can be subjected to 
hard usage was the keynote of the 
exhibit, which included a large as- 
sortment of covers used by industry 
and business. 

MONOTYPE 

We almost spent the night inside 
the big photo-offset camera at the 
exhibit of the Lanston Monotype 
Macuine Co., but were afraid we 
would be kept awake by echoes of 
the type casters and material-mak- 
ing machines. There was plenty of 
reading matter, however, notably the 
Bruce Rogers Lectern Bible, and the 
educational displays of the evolution 
of type, exemplified by Goudy and 
Hess designs. 

BUSIEST 

Perhaps the busiest of all the ex- 
hibits was that of the MiIrHLe 
PrintTInG Press & Mra. Co., where 
the big intaglio and relief presses 
were going full blast and turning 
out gorgeous prints in color and 
sepia, not to mention that handsome 
booklet, “Some Facts Concerning 
the Invention of Printing,” written 
and designed by Douglas C. Mc- 
Murtrie. Issued originally by the 
Chicago Craftsmen’s Club, its 44 
pages and cover were being printed 
in an edition of 25,000 on 3 Miehle 
presses: the vertical, horizontal, and 
56. 

From the Miehles the flat sheets 
went upstairs to the Dexter Foiper 
Co. exhibit where they were folded 
on the Model 00 as two 16s, an 8, a 
4, and the cover form. Also on dis- 
play at the Dexter exhibit, besides 
the Cleveland 00, were the Cleveland 
MM, WWC, and WWF, as well as 
the Brackett Safety Trimmer, an 
imposing piece of streamlined ma- 
chinery. 

MOVIES 

Comfortable chairs and a pleasant 
atmosphere were provided in the 
miniature theatre of the Brinpers 
Boarp MANvuFacTureRs, where pa- 
trons attended continuous perform- 
ances of “Bound to Last.” Here, in- 
stead of programs, visitors were 
given beautiful illustrated folders 
showing books bound in binders 
board. 

Another movie running in con- 
tintous performance was “Rubber 
Printing Plates” presented by H. H. 





HernricH in conjunction with dig 
plays of rubber-plate making. 


PRESSES 
At the Mitter Printine Macuyy. 


ERY Co. display we learned that al] 
models in operation had been fe. 
designed for strength and speed. 
Book manufacturers are going to be 
greatly interested in the Miller 
Major 27 x 41 single color press 
which can register 4,000 impressions 
an hour, and its near relative, the 
Miller SK Automatic 40 x 50, which 
can handle 3250 sheets impressions 
hourly. 


DEBUTS 
Bookbinders were naturally drawn 
to the Cuanpter & Price booth, 
where they were able to see some 
new bindery equipment which made 
its public debut at the show. Charles 
F. Root was demonstrating the new 
1444” x 22144” C & P heavy-duty 
Craftsman press, especially adapted 
for printing book covers, embossing, 
and creasing. Another surprise was 
the 3414” Craftsman paper cutter 
of streamlined design, equipped 
with a tape illuminator, and with 
sliding panels to protect the stock 
when cutting narrow strips. 


FOLDERS 
On entering the booth of Russet 
Ernest Baum we met Golden Rule 
face to face. Fact! Mr. Rule was 
from the Boston office of the Baum 
organization, and his mater had him 
baptized “Golden.” He showed us 
the speedy new Baum octuplet fold- 
er, 22 x 28. Another new Baum de- 
velopment that proved popular with 
the crowd was the pre-scorer and 
wetter used to prepare heavy stock 
for folding against the grain. Also 
on view were the speedy Baum 
“quints,’ operating from 15,000 to 
35,000 an hour, while making from 
one to three folds. 


CASTING 
At the Luptow Typocrapnu Co. 
show we-learned that it’s because of 
the water-cooling system on the cast- 
ing apparatus that you can hold 
fresh slugs in your hand without 
searing your skin. The neat type 
racks and all-enclosed casting ap- 
paratus were among the most popu- 
lar exhibits. 
GLUE 
The Potpevin Macuine Co. was 
thoroughly represented with their 
varied line of gluing and gumming 
equipment, glue heaters, and web 
printing presses. Now it can be 
told that theirs was. the only exhibit 
at the show with a delightful bright 
green color scheme, including dozens 
of loose-leaf photograph albums of 


BOOKBINDING & BOOK PRODUCTION 
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with uniform accuracy 


Given correctly trimmed and uniform books, The Smyth 
Rounder and Backer insures consistently uniform backing, 
accurate joints equal on each side of the books at head and 


tail, resulting in an easier casing-in job and a much 












higher quality of product. 


The Smyth Backer is a high speed machine giv- 
ing the highest known production on long 
runs. It is easily and quickly adjusted changing 
from one job to another which makes it adapt- 


able to short as well as long runs. 


RANGE OF BOOKS 
2%" to 12%" long 
33%" to 10%" wide 
3/16" to 3” thick 


SOLE SALES AGENTS 
E. C. FULLER COMPANY 


NEW YORK CHICAGO 
28 Reade St. 720 So. Dearborn St. 


THE SMYTH MANUFACTURING COMPANY 
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The photographers snapped these before we went to press: 


1. Dexter Folder Co. 2. Miehle Printing Press & Mig. ©. 
3. F. P. Rosback Co. 4. George W. Prentiss Co. 5. Printing 
Machinery Co. 6. Challenge Machinery Co. 7. Davidson 
Manufacturing Corp. 8. Harris-Seybold-Potter Co. (and 
next page:) 9. Russell Ernest Baum. 10. Potdevin Machine Co 
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ll, Intertype Corp. 12, Brandtjen & Kluge, Inc. 
13. Ludlow Typograph Co. 14. Mergenthaler Lino- 
type Co. 15, Bookbinding & Book Production Maga- 
tine. 16. Miller Printing Machinery Co. 


(All photos by Herbert Studios) 
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Potdevin machinery, bound in bright 
green cloth. 


HOLES 

“We have kept pace with the 
progress made in mechanical bind- 
ing and the new Rosback Multiple 
punching machine is the answer.” 
That’s the way J. C. Patterson, sales 
manager of the F. P. Rospacx Co., 
Benton Harbor, Mich., summed up 
the features of that company’s new 
punching model, shown at the Ex- 
position. We watched how, with the 
proper change of heads, it will punch 
for any kind of mechanical binding 
on the market. 

The new Rosback 4-staple single 
head stitcher with multiple stations, 
another Rosback innovation, made its 
bow at the exposition. (See descrip- 
tion in the Supplies & Equipment de- 
partment in this issue of BaBP.) 
Demonstrations of the Rosback Hi- 
Pro combination drilling and slotting 
machines were also keenly watched 
by visiting bookbinders. 


EFFICIENCY 

“Efficiency Plus Versatility” was 
the exposition slogan of BRaANDTJEN 
& Kuivuag, St. Paul, and A. E. Brad- 
ley, western sales manager, took time 
out to explain the company’s defini- 
tion of the slogan, of which he said 
the new 12 x 18 Kluge “AP” press 
was a symbol. (A description of it 
appears in the Supplies & Equip- 
ment department, page 46.) 

“The AP is an additional press for 
all-purpose use, and it represents a 
trend toward greater versatility, 
rather than toward greater speciali- 
zation,” Bradley explained. While 
the B & K display in general drew 
its good share of visitors, it was ob- 
vious that the stellar attraction was 
the new 12 x 18. 


5-WAY 
A newcomer to the bookbinding 
machinery supply field is the Davin- 
son Manvuracturine Co., Chicago, 
which presented in its booth its latest 
line of folding machines, among them 
the “5 Way Folder” and the 14 x 
20 model. Likewise featured was 
the new Davidson 5-unit collator, es- 
pecially adapted for collating forms. 
The operator on the latter machine 
often slipped an extra sheet along 
the belt so as to clog production, but 
the micrometer automatically shut 
off the machine every time. 


STITCHER 

Walking along with our eyes 
peeled for new machinery, we found 
another good story. This was in 
the GiTzENDANNER-MULLER booth, 
where that N. Y. C. firm was show- 
ing the National Duplex wire stitch- 
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er, with a tricky automatic spacer 
gauge, designed primarily for flat 
gang work before it is cut up. With 
a capacity ranging from two sheets 
up to and including 54”, the stitcher 
pushes the work along so that the 
stitches are inserted automatically in 
the exact location desired. This ma- 
chine is so new that delivery can’t 
be made until January 1! 


WIRE 
Every bookbinder and printer who 
got within the range of the Grorcr 
W. Prentiss & Co. booth came away 
with some valuable production aids. 
First there was the handy Prentiss 
stitching calculator. Then there 
was a folder containing actual sam- 
ples of round and flat tin bookbind- 
ers wire, which, when detached from 
the folder, can be inserted in the 
stitcher head to determine the wire’s 
suitability for the job. Maybe the 
bookbinding boys didn’t grab them! 
Prentiss was featuring its Model L 
detachable fiber head spool for use 
with 5-lb. coils. (The production 
aids, by the way are obtainable from 
the home office in Holyoke, Mass.) 


INTERTYPE 
Just one machine was shown at 
the Intertyrpe Corp. booth, but as 
one of the Intertype men said: “It’s 
a whole exhibition by itself.” The 
new Universal Intertype, making its 
first bow on any typographic stage, 
always had an interested audience 
around it. Whether to buy a non- 
mixer or mixer line composing ma- 
chine is often a difficult matter to 
decide, Intertype says, and the con- 
vertible Universal was offered as 
definite answer to this problem. 


INKS 
Almost everybody we saw had a 
copy of “Inks of Today” under his 
arm. This beautifully printed bro- 
chure, with its fascinating contents, 
was available at the booth of the 
NaTIoNAL AssociATION oF PRINT- 
inc Ink Makers, 1440 Broadway, 
N.Y.C. Lots of research went into 
that brochure, we'll wager, and it 
sums up succinctly the history of 
printing inks from their invention by 
the ancient Chinese right up to two 
seconds before the exposition 
opened. 


REPOSE 
Another vantage place to rest was 
the booth of the Eastern Group 
Rotter MANUFACTURERS, sans any 
display at all, except a panel on the 
wall listing the names of those firms 
sponsoring the nook. Many took 
advantage of it to relax or meet one’s 
friends. 





HERE and THERE 
At the exhibit of the Curistensey 
Macuine Co. it was hard to tell 
whether the crowd around the mul- 
tiple head gathering and stitching 
machine was interested more in the 
efficiency of the equipment or the 
two young ladies from the Charlton 
Bindery who were feeding it... 
We saw for the first time the new 
“Bull’s Eye” Paper Drill at the 
booth of Curistire-Lucas, Inc., of 
Rochester, N. Y. We didn’t count 
them ourselves, but it was said to be 
doing about 1500 holes a minute, 
nearly 300 sheets at a time. ... 


The American’ INsTITUTE oF 
Grapuic Arts was showing a selec- 
tion from the various “50 Books 
Shows” and offered to answer 25 
“teasers” about the industry. . . 

Precision was the accent at the 
busy booth of the Crarrsman Linz- 
Up Taste Corp. Their fascinating 
two way line-up mechanism was gen- 
erally surrounded by printers inter- 
ested in learning about practically 
automatic imposition. . . 


Visitors to the exposition who were 
interested in a reduction of time in 
the preparation of printing forms, 
were intrigued by the Sheet Register 
Gauges demonstrated by Tue Print- 
inG Macuinery Co. 


P. M. Maaazine had a simple task. 
All they had to do was to tack up 
covers of all their past issues and 
they automatically had one of the 
most artistic displays on the mezza- 
nine. . 


New Era Manvuracturine Co., 
Paterson, N. J., was demonstrating 
one of its flat-bed web presses which, 
besides printing in color, performs 
all the operations of numbering, per- 
forating, punching, cutting, scoring, 
etc., in one passage of the paper 
through the press and delivers the 
job complete, either in sheets, re- 
wound, or zig-zag folded .. . 

At the booth of H. B. Rouse & 
Co., Chicago, there were continu- 
ous demonstrations of the company’s 
miterers, including its Economy 
Model, Master Model vertical rotary 
miterers. A new model of the latter, 
available now for the first time, 
which will miter material up to 36 
pts. in thickness, also was shown. 


Loose-leaf bookbinders were busy 
catching up on their Acco fasteners, 
single units of which were being dis- 
tributed gratis at the display of Ac- 
co Propucts, Inc., Long Island 
+ ee ee 

And if you are interested in what 
BsBP displayed at the Exposition, 
just turn to the Bookvertising de- 
partment on page 40. 
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From Bunyan’s 


“PILGRIM’S PROGRESS” 


Help. But why did you not look for the 
Steps? 

Chr. Fear followed me so hard, that I 
fled the next way, and fell in. 

Help. Then, said he, Give me thy hand; 
so he gave him his hand, and he drew 
him out, and set him upon sound 
Ground, and bid him go on his way. 
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THAT CHANGED THE 
LIFE OF MEN 


EMOTE from reading sources as a youth, the 

rustic Lincoln found stirring soul stimulus in 

Bunyan’s “Pilgrim’s Progress.” Its classic 
style taught “Honest Abe” the tale-telling value of 
simple expression, the security of strong charac- 
ter, the desirability of direct purpose. . . . Books 
often form the bulwark of a man’s career—build 
the career of your books on the strong bulwark 
provided by 


DAVEY sonnp 


FOREMOST FOR MOST OF A CENTURY 


ra Product 


THAT CHANGED THE LIFE - 
OF BOOKS 


Davey Board has the rugged strength of “Honest 
Abe” .. . its solid, enduring character will free 
your books from cover weakness and free you 
from the enslaving overhead of excessive “rejects.” 
Davey Board protects the plant against case-mak- 
ing delays, protects the book by its extra strength. 
protects the profit margin of the binder by its 
uniform dependability. 


THE DAVEY COMPANY 
Leadership Since 1842 
164 Laidlaw Avenue Jersey City, N. J. 
Mills at: Downingtown, Pa. Jersey City, N. J. 


Canadian Representative: 
The Brown Bros., Ltd., Teronto 2 


DISTRIBUTORS IN ALL PRINCIPAL CITIES 












HE RE 5° OE Understanding 


HE LARGEST NUMBER OF 
| ' librarians ever to participate 
in a Joint Session program of 
the Library Binding Institute mark- 
ed the Fifth Annual Convention of 
the Institute held in the Hotel Penn- 
sylvania, N.Y.C., and the celebra- 
tion of five years of cooperation be- 
tween the profession and _ the 
industry. The Joint Session, which 
lasted almost all day on September 
15, was divided into two parts, and 
23 librarians were among the speak- 
ers during the day. The Joint 
Luncheon, between sessions, was at- 
tended by nearly 80 librarians. 

The Joint Sessions were follow- 
ed by L.B.I. general and business 
sessions, and the program was con- 
tinued throughout the following day 
with technical and management 
sessions. 

A pledge to the library profession 
that everything humanly possible 
would be done by L.B.I. members 
to hold binding prices down in spite 
of rapidly rising labor and material 
costs, was one of the features of the 
convention. 

“Going over the heads of librar- 
ians” to library boards and city offi- 
cials in soliciting business was con- 
demned by the members as detri- 
mental to good library administration 
and contrary to the principles of 
cooperation with librarians; L.B.I. 
members pledged themselves not to 
engage in such practices. ‘ 

Every phase of book conservation 
was considered, from the esthetic 
and technical aspects of materials to 
the administration of a binding de- 
partment; from the revival of “for- 
gotten” books to methods of inter- 
esting library trustees in good bind- 
ing. The success and value of the 
cooperative program of A.L.A. and 
L.B.I. was the theme which ran 
through the entire meeting—stressed 
repeatedly by many of the speakers 
as being of the utmost importance 
to the libraries. 

Cornelius Wagenvoord, as presi- 
dent of L.B.I., opened the meeting 
with a welcome and the statement 
that “the binders are here to listen 
and learn. The librarians are invited 
to discuss the problems of book 
conservation from their point of 
view, to tell us what they want—so 
that we can give them the service 
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© President 


Cornelius Wagenvoord 


they require and help them to the 
best of our ability to solve those 
problems.” 


Dr. Milton James Ferguson, chief 
librarian, Brooklyn Public Library, 
and a member of the Joint Com- 
mittee’s Board of Review, was chair- 
man of the morning Joint Session. 
He welcomed the convention on be- 
half of his library and told of his 
many years of interest in the craft 
of binding. He pointed out that it is 
easier to bring library service to the 
public if the service rendered by the 
binders is good. He offered his opin- 
ion that as the cooperative program 
of the Joint Committee had lasted 
five years, it should be able to last 
ten and many years beyond that. 


Dr. Harry Miller Lydenberg, 
greeting the convention on behalf of 
the N. Y. Public Library, expressed 
his pleasure in watching the work 
of the Joint Committee as a “joint 
effort in so worthy a cause.” He 
declared that he had found binding 
one of the “satisfactions of library 
work” and told how he had observed 
the progress being made towards 
ideals and standards of craftsman- 
ship by binders in working with 
librarians. 

John Archer, N. Y. Public Li- 
brary, chairman of the Joint Com- 
mittee of A.L.A. and L.B.I. from its 
beginning, reported on “Five Years 
of Cooperation” from the library 
viewpoint. He explained that the 
method of the Committee is to try 
to achieve “solution rather than mere 
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discussion of problems.” Describing 
the condition of binding service in 
previous years, the menace to stand- 
ards due to intensified competition, 
and the limitations on A.L.A. Book- 
binding Committee efforts, he told 
how “whole-hearted cooperation was 
quickly gained when the binders 
formed a strong organization .. . 


“It was necessary,” he continued, 
“to educate as much of the industry 
as possible to realize that doing 
quality work would be best for it in 
the long run. Cutthroat competition 
has always been the greatest enemy 
of quality standards in any field. 
The problem of the Committee was 
to try to transform cutthroat and ir- 
responsible competition into com- 
petition of quality . . . The Certifi- 
cation Plan makes it very easy for 
any librarian to select a bindery with 
as much assurance as is humanly 
possible . . . The Joint Committee 
has functioned in certain respects 
as a legislative and regulatory body 
on binding. In practice, the opinions 
of the majority of the A.L.A. repre- 
sentatives prevail; they can veto any 
proposal. In ultimate effect the in- 
dustry, insofar as L.B.I. is con- 
cerned, has put itself into the hands 
of the A.L.A. representatives .. . 
The record of the Committee’s work 
proves that it is no longer an ex- 
periment but a necessary service to 
the profession.” [Mr. Archer’s talk 
will appear in a later issue. ] 

“Remembering Forgotten Books” 
was the title of a convincing plea by 
Louise Driscoll, Catskill (N. Y.) 
Public Library. The small library, 
particularly, she said, can give bet- 
ter service and inspire new readers by 
reviving “old” books which would 
be interesting to them if the binding 
were attractive. “The. shabby book 
may be a compliment to the author 
but it is an embarrassment to the 
librarian.” She gave entertaining 
examples of how she had succeeded 
in bringing new life and popularity 
to titles of yesterday and urged all 
librarians to go over their shelves 
of “dead” books and have them re 
bound. 

Harry L. Gage, trustee, Mont- 
clair (N.J.) Public Library, discuss- 
ing “Business Management in Li- 
brary Service,” complimented L.B.I. 
on its historic accomplishment as an 
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NOW...the linen finish cloth, at 
a low price, that you have 
been waiting for... 
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organization. Boards of trustees he 
amusingly referred to as the “stuffed 
shirt branch of the library business.” 
He declared that unless sound busi- 
ness management exists in a library, 
proper consideration cannot be given 
to binding. 

“The Montclair trustees look on 
the librarian as the administrator,” 
Mr. Gage declared; “. . . the trustee 
should not cross the line of responsi- 
bilities and should not concern him- 
self with binding as a part of dicta- 
tion of daily routine. He should in- 
formally look into binding problems 
as a part of the merchandising phase 
of the library . . . Every library 
should jolt binders who do not give 
good binding, which is necessary for 
maximum circulation and maximum 
efficiency . . . Cooperation of A.L.A. 
and L.B.I. has been one hundred 
per cent constructive on the physical 
improvement of binding. Now joint 
action is needed for better esthetic 
standards.” 


MATERIALS 


Dr. Marry A. Bennett, Columbia 
University, speaking on “Let the 
Material Fit the Book,” declared the 
Specifications to be a “great boon,” 
but she warned against trying to 
follow them “slavishly” in the case 
of books requiring special treatment. 
“There is no necessity for revising 
the Specifications, as Class A bind- 
ing is best for most books. But the 
choice of material in special cases 
should be made by the librarian. For 
small books which are not to have 
heavy wear, lighter cloth will do 
well enough; but even a thin volume 
of verse needs heavyweight buckram 
if it is on a reading list. In all cases, 
the workmanship should be Class A. 
Size, weight, and thickness of book. 
paper, contents and possible use 
should be considered in selecting 
material. Forethought and planning 
are needed in ordering cloth.” 

Aubry Lee Graham, New Ro- 
chelle (N. Y.) Public Library, in her 
paper on “Good Binding—A Good 
Investment,” urged librarians to pass 
on the idea to trustees that money 
for binding is well spent. “Libra- 
rians realize the value of good bind- 
ing, but they need help in getting 
binding appropriations. Twenty per 
cent of the total library budget is for 
books; good rebinding makes the in- 
vestment pay double. The durability 
of a rebound book is so much more 
than that of the original that it costs 
less than half a cent per circulation 
trip when it is rebound. 

“It is difficult to visualize circu- 
lation statistics or bindings but the 
binders should help the librarian to 
dramatize the need for good binding 
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with the aid of simple exhibits and 
facts,’ Mrs. Graham suggested. ““We 
did this for ourselves in an amateur 
way by taking a number of old books 
which were popular titles. We 
sorted them into three piles: One 
showed the worn books in publish- 
ers’ bindings, one the gay, newly re- 
bound books, and one the rebound 
books after more circulation. We 
gave comparative costs per circula- 
tion. L.B.I. should work out pre- 
sentations of the arguments and pre- 
pare exhibits which the librarians 
can use. They should also show ex- 
amples of poor binding, so that there 
will be discouragement for the pa- 
rents of boy scouts who have learned 
‘binding’ and so that they will 
really know what binding is.” 





® Vice-President Charles L. Elliott 


COMPETITION 


Pelham Barr, Executive Director 
of L.B.I., instead of making his 
annual report, summed up the five 
years of cooperation from the view- 
point of the library binder. He 
pointed out that it is difficult for 
anybody not in business to under- 
stand how competition feels and 
that was why it is difficult to ex- 
plain to librarians the behavior of 
binders. Small businessmen, par- 
ticularly, do not act according to 
cold-blooded decisions based on 
charts, or even according to what 
they know is good for them. The 
Joint Committee’s program, he 
said, is more than a way of solving 
economic problems—‘it is a way 
of helping the library binders get 
back their mental and _ business 
health. Without the Joint Com- 
mittee, this would have been im- 
possible because competition has 
increased so much since the war. If 
there had been no cooperative pro- 
gram, many binderies would have 
been destroyed and even the strong 
ones would have been left weak. 








“There would have been no stand- 
ards of quality in general use,” Mr. 
Barr said, “even if there had been 
specifications. The mere fact that a 
library asks for work according to 
certain specifications is no evidence 
that the work will be done that way, 
if the price is too low—certainly 
not for any length of time. If prices 
are arithmetically unsound, no spec- 
ifications and not even the U. S. army 
could assure good work... . As | 
have watched the results of the pro- 
gram, within the industry, I have 
seen men regain self-respect. I have 
seen people happy to do good work. 
I have seen them develop pride of 
craft and group pride. Of course, I 
do not say that the binders have 
grown wings. I do say that there 
has been striking improvements in 
the spirit of the industry.” [The 
text of Mr. Barr’s address is printed 
elsewhere in this issue. ] 


JOINT COMMITTEE 


The Joint Luncheon was under the 
chairmanship of Louis N. Feipel, 
Brooklyn Public Library, Secretary 
of the Joint Committee of A.L.A. 
and L.B.I. Mr. Feipel quoted from 
the opinions of librarians all over 
the country on the cooperative pro- 
gram as expressed to him in a ques- 
tionnaire, and reported that “they 
were all strongly in favor of the 
Joint Committee’s program and 
unanimous in their praise of its 
achievements.” The librarians told 
how the Committee’s program is 
helping them to get good binding, 
in selecting a competent and respon- 
sible bindery, in resisting political 
pressure, and in making sure that 
they were being charged fair prices. 


“There is a general feeling among 
librarians who have concerned them- 
selves with binding matters that 
there are too many in the profession 
who are not aware of the importance 
of binding and who are not suflici- 
ently equipped with practical infor- 
mation,’ - Mr. Feipel concluded. 
“. .. There is a very definite need 
for advice and help on binding prob- 
lems, and the Joint Committee is 
filling that need to the satisfaction 
of those who use its services.” 


Will Ransom, secretary of the 
Printing Anniversary Committee, 
American Institute of Graphic Arts, 
described the activities of his com- 
mittee in connection with the cele- 
bration of the 500th anniversary of 
the invention of printing from mov- 
able type, and made suggestions as 
to the way in which librarians and 
binders can join in the celebration 
in their communities. _ 


In opening the afternoon Round 


BOOKBINDING & BOOK PRODUCTION 





Notable Libraries 


No. 47 


The beautiful Library of the 
University of Texas, at Austin. 
565,000 volumes are housed in 
the 308-foot tower, comprising 27 
floors. The archives contain a 
veritable storehouse of information 
on history of the South and of 

Texas. 


Treasured Tomes: 


The gift of a volume or a 
. set of books has done 
j more to inspire the “li- 
af brary habit” than any- 
* thing else. It has helped, 


f 400, to increase the sale of 

books annually to a 

greater number of book- 

lovers—a fact that depends a good bit on 

rE cangenay of a library. That’s why 

publishers are using better materials; like 
se Binder’s Board, for instance, Bl see 
which gives sturdiness and beauty to bind- B 3 O R D 


ings because it resists usage. It is tough, 
because it is dense,—and seasoned! 


FANDANGO MILLS 


MILLBURN NEW JERSEY 


“Makers of Quality Binders Board for more than 100 years!”’ 
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Table as Chairman, Earl W. Brown- 
ing, Peoria, Ill.) Public Library, re- 
called the beginning of the Joint 
Committee, of which he was one of 
the original members, and the early 
meetings of L. B. I. “In 1934,” he 
said, “we did not realize how far 
we had to go with the specifications. 
Previous Bookbinding Committees 
did not realize that librarians and 
binders spoke different languages. 
We did not know there were so many 
terms connected with binding. . . . 
Librarians now understand more 
about binding and believe in good 
labor conditions. The binder has se- 
curity from the kind of competitor 
who cracks a book to knock his work. 
More librarians now ask, Are you 
certified ? 

“Librarians also have a greater 
sense of security. They need not 
waste time on binding salesmen. 
Books are insured. It is hoped that 
the A. L. A. will support the Com- 
mittee with more power and increased 
finances.” 


INSTRUCTION 


Agnes Camilla Hansen, Associate 
Director, Pratt Institute School of 
Library Science, discussed library 
binding instruction in that school. 
The instruction in the physical prop- 
erties of books—format, typography, 
paper, binding and rebinding—is 
distributed throughout the course. 
In the first and second quarters the 
instruction is entirely practical. Dur- 
ing the third and last term practical 
instruction is succeeded by a course 
of formal lectures on the Art of the 
Book. Each student is expected to 
become familiar with the biblio- 
graphy of binding as well as to 
become acquainted with some of the 
characteristics of the most  out- 
standing binderies throughout the 
country which specialize in library 
binding. 

“Binding Needs and Procedures 
at Albany Public Library” were de- 
scribed by Carolyn H. Hopkins, of 
that library. “We do not buy re- 
inforced books,” she stated. “Even 
considering costs, we find it more 
economical to circulate in publisher's 
binding and then rebind, even in the 
case of cheap reprints. The average 
number of circulations for a publish- 
er’s binding is 30; for rebound books, 
100.” 

Katherine A. Ruppert, District of 
Columbia Public Library, Washing- 
ton, discussed the conditions and 
methods in her library in her paper 
on “Binding: Practical, Durable, 
Esthetic.” She pointed out that re- 
conditioning and rebinding are no 
less important than the buying of 
new books. “The use to be made of 
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a book largely determines the style 
of binding, and the efficacy of good 
binding is determined not by the im- 
mediate cost per volume, but by the 
amount of wear it will withstand. 
Within the last five years there have 
been great strides on the part of 
commercial binders to produce more 
attractive bindings.” 

Hazel Kirk Levins, of E. Orange 
(N. J.) Public Library, interestingly 
discussed the topic “Good Binding 
Means Good Service to the Public.” 
“Binding for Branch or Small Li- 
braries”’ was the subject of a 
thoughtful paper by Helen T. 
Ziegler of Montclair (N. J.) Public 
Library. 


MIDDLEMEN 
“Why Not Be Gay?” was the plea 
of Frieda P. Boessel, Baltimore 


Public Library, who urged more 
color and liveliness on _ library 
shelves as a way of increasing read- 
ing and service to readers. 

The paper of Francis H. Hen- 
shaw, Berkshire Athenaeum, “We, 
Too, Are Your Salesmen,”’ was read 
in his unavoidable absence. The pa- 
per took issue with the idea that li- 
brarians are the customers of the 
binders or the “consumers of their 
products.” “Librarians,” Mr. Hen- 
shaw believes, “are nothing more nor 
less than middlemen” who present 
the binders’ products to “the real 
purchaser . . . . the library boards 
and the city councils; and to the ul- 
timate consumers: the reading pub- 
lic. Too few trustees and council- 
men are even slightly aware of bind- 
ing costs and the reasons therefor, 
of the need for binding for conserva- 
tion, for increased usefulness and 
for the preservation of valuable ma- 
terial.” He urged L. B. I. to help 
librarians in the preparation of dis- 
plays and exhibits. 

After the Round Table, the motion 
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picture of the Joint Commi 
“Long Live the Book!” was shown, 

For the Technical Session on Sat- 
urday morning, the members wel- 
comed to the chair their friend and 
fellow-craftsman, William R. Thur- 
man, Foreman of the Bindery, New 
York Public Library. Mr. Thun 
man has acted as chairman of the 
technical sessions at L. B. I.’s pre. 
vious conventions and has helped in 
untangling many knotty bookbind- 
ing arguments; the members have 
come to depend on his thorough 
knowledge and his tact. 

The first question to come before 
the session was whether or not the 
Minimum Specifications for Class 
“A” Library Binding should be re- 
vised to provide for the sewing of 
very thin books by methods other 
than those now approved. The 
problem arises particularly in the 
cases of pamphlet material, music, 
and children’s picture books, where 
oversewing by machine may not be 
adapted to the nature of the mate- 
rial. It was held that the question 
of those pamphlets which are not 
much used in the library, can be 
easily handled by having them bound 
in pamphlet style, instead of Class 
“A” binding. Music, art, and pic- 
ture books, it was agreed, would 
generally be sewed through the 
folds after reinforcing. In the case 
of thin books where it was found 
possible to do hand oversewing, 
that, of course, would be permissible 
under the Class “A” Specifications. 


THIN BOOKS 


In general, the following policy 
was agreed to: That the decision 
as to the sewing or stitching of very 
thin books should be left to the 
judgment and experience of the 
binder, with the understanding of 
the librarian. Where the order called 
for Class “A” work and the lot in- 
cluded thin volumes, the binder 
should take the matter up with the 
librarian. Where it was a case of 
a contract or call for bids (for pre- 
bound books, for example) it was 
the duty of the librarian to note the 
deviation from the specifications. 
There would be no practical way to 
amend the specifications as it was 
difficult to define a “thin book.” Also, 
it was felt that to attempt to pro- 
vide for every exceptional case in 
the specifications might open the 
door to misunderstandings and 
abuses. The convention therefore 
voted that the specifications should 
not be revised in this respect and 
that the decision should be trans- 
mitted to the Joint Committee. 

The standards for Pre-Library- 
Bound Books (adopted by A. L. A. 
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and L. B. I. last year, were dis- 
cussed in the light of the past twelve 
months’ experience. It was agreed 
that the standards, in connection 
with the Class “A” specifications, 
had proved very valuable and that 
an increasing number of librarians 
were using them to avoid confusion 
as to the nature and quality of bind- 
ings they were getting in pre-bound 
new books. 

The meeting voted that: (1) For 
purposes of further clarification, the 
wording of the standards be redraft- 


Kelect L. B. 


At THE Business SEessioN OF THE 
L. B. I. Convention, held Saturday 
morning, September 9,  Presi- 
dent Cornelius Wagenvoord (Wagen- 
voord & Co., Lansing, Mich.), Vice- 
President Charles L. Elliott 
(Charles L. Elliott Co., Baltimore, 
Md.), and Treasurer Morris Dess 
(Dess & Talan, N. Y.) were all re- 
elected by acclamation. Oscar 
Schnabel (National Library Bind- 
ing Co., Indianapolis, Ind.), J. Ver- 
non Ruzicka (Joseph Ruzicka, 
Greensboro, N. C.), and Arthur E. 
Wheeler (Chivers Book Binding Co., 
Brooklyn, N. Y.), were elected L. B. 
I. representatives on the Joint Com- 
mittee. Gerard B. Van Deene (Na- 
tional Library Co., West Spring- 
field, Mass.) was elected chairman 
of the Executive Committee and 
Lawrence D. Sibert (New Method 
Book Bindery, Jacksonville, Ill.), 
vice-chairman and will serve as 
member and _ alternate, e2-of- 
ficio, of the Joint Committee. The 
other members of the Executive Com- 
mittee elected were: Charles L. El- 
liott, Ernest Hertzberg (Hertzberg 
Bindery, Des Moines, Ia.), W. H. 
Rademaekers, Newark, N. J.;° W. 
Elmo Reavis (Pacific Library 
Bindery Co., Los Angeles, Cal.), 
and M. J. Zinner (Paris Art Book 
Bindery, Cleveland, O.). Detroit 
was tentatively selected as the meet- 
ing-place for the 1940 Convention, 
after some stirring speeches by 
President Wagenvoord. 


At the opening of the Business 
Session, the President declared in 
his annual report: “I am happy to 
say that the events of the past year 
have proved that our organization 
has reached a degree of strength and 
stability which is very gratifying in 
an association not yet five years old. 
The membership has been constant 
both in numbers and in spirit. A 
very few smaller members have 
dropped out and their place has been 
taken by others. During the year, 
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ed, omitting, as far as possible, the 
use of the word “reinforced.” (2) 
Type III pre-binding (resewed and 
reinforced and put back into pub- 
lisher’s original covers) be dropped 
from the approved types. (3) That 
Type III be referred to as “rein- 
forced” or by some similar designa- 
tion, and that there be a note in the 
standards describing this type and 
its use where less durable binding is 
wanted. This decision is to be trans- 
mitted to the Joint Committee. 

The question raised by some li- 


we have gained two new kinds of 
membership—Institutional member- 
ship for non-commercial binderies 
connected with libraries, and Ca- 
nadian membership. I am sure we 
all welcome this evidence of the wid- 
ening activities of L. B. I. 

“With the new dues, we have been 
able to save up money for our maga- 
zine ‘Book Life’ and, with the care- 
ful management we have had in the 
past, we hope to be able to publish 
four more issues before our next 
Convention. I think you will all 
agree with me that this publishing 
venture is a very important event 
in our history. It will mean a great 
deal to the prestige of L. B. L., 
and it will give us a voice, as well 
as a means of reaching librarians 
directly, which we have needed since 
we began. 

“I am pleased to report that our 
cooperative program with the library 
profession has continued in full 
swing. The past year has proved 
that those days are over when one 
binder could scare his fellow-bind- 
ers. It has proved that no binder 
can get all the business, no matter 
to what methods he may resort. 
The business continues to go to re- 
sponsible binders. This one fact 
alone proves that the strength of 
L. B. I. is on a solid foundation. 
I should also like to report that we 
have continued to receive the close 
cooperation of the A. L. A. Book- 
binding Committee under the chair- 
manship of Mr. Feipel, whose place 
is taken by Mr. Ayer of Richmond, 
Va., as Mr. Feipel has become Chair- 
man of the A. L. A. Book Buyng 
Committee.”’ In closing Mr. Wagen- 
voord expressed the Institute’s grati- 
tude to BookBINDING AND Book Pro- 
DUCTION MaGazINe. 

Morris Dess, as Treasurer, report- 
ed that “the finances of the Institute 
are, as usual, in good condition. We 
are living within our means and man- 
aging our work economically.” 


brarians as to the amount of clean- 
ing and mending for which the 
binder should be held responsible 
was discussed in its various ramifica- 
tions. It was agreed that a reason- 
able amount of mending of pages 
(such as simple tears) was covered 


by the specifications. But as the 
specifications do not cover cleaning, 
it was desirable that the librarians 
and the binder agree in each case 
what the binder was to undertake, 
As it would be impossible, for in- 
stance, for the binder to take out 
stubborn stains from a lot of pages 
without spending more money than 
the whole cost of the binding, it 
was decided that the binder should 
notify the librarian and make ex- 
tra charges on a time basis. 


Research 


The research now being conducted 
by L. B. I.’s Research Associate 
on mildew prevention and control, 
was reported on and discussed. The 
work so far done bears out the ex- 
perience of some of the members 
who have found that, contrary to gen- 
eral opinion, mildew will grow on 
pyroxylin fabrics. Mr. Thurman 
reported on his methods of cleaning 
off mildew and of deodorizing the 
books. There is wide interest in the 
project among librarians in the 
South, who are to cooperate by send- 
ing in samples of mildewed books 
and to report on their particular 
problems. 

Cellulose acetate sheeting as a 
means of preserving paper was dis- 
cussed and samples were shown of a 
new type of process which leaves a 
dull surface, so that there is no 
glare. 

The “glass books” bound by the 
N. Y. P. L. bindery in colored Fiber- 
glass were examined by the members 
with interest, which changed some- 
what to awe when they heard about 
the present prices of the fabric. Mr. 
Thurman reported that he had found 
no difficulty in using the glass mate- 
rial. 

The wage-hour law, material 
prices, cost reduction, misleading 
advertising, and super-salesmanship 
were among the many topics covered 
by the Management Session. The 
coming 42-hour week and the in- 
creases in material prices together 
were considered to be serious threats 
to the profit margins of the binders. 
The Executive Director urged that 
all members immediately begin a 
study of their shops to find ways 
of reducing costs by improving ef- 
ficiency and not by cutting wages 
or lowering quality. The members 
passed a unanimous resolution pledg- 
ing themselves to do everything pos- 

(Oonthoued” om a 64) 
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By PELHAM BARR 


annual report, I should like to 
join in the celebration of the five 
years of cooperation between the li- 
brary profession and the library 
binding industry. I should like to 
talk about these five years as the 
binders see them. 

I must admit that I can’t report 
from introspection how the binders 
feel about this cooperative program. 
I am not a binder—I am only a 
shirt-sleeve economist. I can only tell 
you how I think the binders see this 
program—and how they act. I can 
only interpret the meaning of their 
actions. 

Librarians ask me: ‘““Why do bind- 
ers act that way?” 

All the economic theory and text- 
books will not tell you why a li- 
brary binder acts that way. I have 
come to the conclusion, very sadly, 
that a library binder just isn’t an 
“economic man” and that he would 
be thrown out of any respectable 
economics book. 

Of course, the buying and selling 
of binding service are economic ac- 
tivities. Of course, the problems 
of the binding industry and of its 
relations with the libraries are eco- 
nomic problems. Of course, the co- 
operative program of the Joint Com- 
mittee is an attempt to solve eco- 
nomic problems. But these state- 
ments do not tell a clear story. The 
truth of what has been happening is 
that the Joint Committee’s program 
is a venture in psychotherapy—it 
is having the effect of a spiritual re- 
habilitation of the people in the li- 
brary binding industry. 

When we see that, we begin to 
see why binders act that way. We can 
contrast how binders would be act- 
ing if there were no cooperative pro- 
gram with the way in which they are 
acting now. We can even look into 
the World of Tomorrow and see how 
they might act if all librarians and 
all binders understood the program! 

In the early days of library bind- 
ing, there were a few qualified li- 
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‘Competition Can Be 
Cams tructive and Dinwil ! ’ 


Executive Director, Library Binding Institute 


brary binders—they had their regu- 
lar customers and they had little 
competition. There was a basis of 
mutual trust between binder and li- 
brarian and much was left to the 
judgment of the binder. In many 
cases, this is still true—but these 
cases now form only a small propor- 
tion of all binding transactions. 
After the war to end war, com- 
petition began to increase and has 
been growing in intensity ever since. 
More libraries have learned of the 
advantages of rebinding. There are 
more binderies—some people who 
are not and never were library bind- 
ers have gone into the work. Some 
concerns in other fields have taken 
on library binding as a side-line. 
Many binders have extended their 
territories for soliciting work and 
there is now a continuous overlap- 
ping network of competition all the 
way across the country. This means 
that not only are binderies in the 
same area affected by each other’s 
actions, but a binder with a small 
and formerly sheltered business in 
New England may be indirectly, but 
seriously, affected by the actions of 
a non-competing binder in the west. 


THE KEY 


Competition is, of course, the key 
to most of the actions—competition 
and the fear of competition and re- 
taliation against competition. 

It is not easy for many librarians 
to understand just what competition 
is and what it makes people do. The 
same kind of competition doesn’t en- 
ter into their own lives. Librarians 
say to me, “Well, if a binder can’t 
afford to do work at a certain price, 
why does he take it?’’ This question 
is based on the idea that a binder 
is an “economic man” from the text- 
books—that he always acts rational- 
ly. There is a general belief that 
businessmen are in business to make 
money—but a lot of businessmen 
don’t know it. 

Suppose that a librarian tells a 
binder who has been doing the work 
regularly, that a competitor has of- 







fered to do binding for 10% less. If 
the binder says that he can’t afford 
to do it for less, he stands to lose 
the business. If he says he will take 
it for less, he knows he will lose 
money. He knows it—but he may 
feel that losing money is better than 
not having the work—he can make 
up for it some other time. 

After this happens a few times, 
he may slow up on paying his bills. 
Sooner or later, he tries to make up 
for it in some way. He may cut 
wages or he may buy cheaper mate- 
rials; he may tell his employees not 
to be so careful in working and to 
get more work done. In this way, he 
feels that he can hold out—always 
hoping for some miracle. If he has 
a little money to start with, he may 
be able to do it for a few years— 
if he has no money, he does not last. 

The competitor who started it, 
may not have had the slightest idea 
that he could do the work for 10% 
less. The mere fact that a man says 
so proves nothing, except in the eco- 
nomics textbooks. There have been 
plenty of cases in which a binder 
has gone to a library and offered to 
do work for less, knowing that he 
wouldn’t get the work, but hoping 
that in this way he would force the 
prices down for the man who had it 
and perhaps put him out of business. 

At this point we begin to cross 
the borderline from the binder who 
is merely humanly non-rational to the 
one who is irrational. In every in- 
dustry there are men who have what 
the psychiatrists call destructive im- 
pulses. They want to wreck things 
unless they can dominate. There is 
nothing about these people in the 
economics books because they don’t 
fit into charts and statistics. Then 
there is the “or else’”’ method of get- 
ting business, in which one man may 
demand of another that he share his 
customers or else prices will be cut. 

What happens to the first man’s 
competitors under such conditions? 
They are confronted with similar di- 
lemmas and sometimes they retaliate 
—and the result may be more price- 
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Library Binding Institute 
Publishes New Magazine 


The Library Binding Institute 
has become the publisher of a new 
magazine for librarians. It is 
called “Book Life” and is pub- 
lished for the encouragement of 
longer life for books. Advance 
copies of the first issue, tastefully 
printed and dated October 1939, 
were distributed at the Joint Ses- 
sions of the Convention. It is to 
be published 5 times a year—every 
other month except during the 
summer—and each issue will have 
16 pages. Subscriptions will be 
free to librarians. 

“Book Life” will 
mostly to library 


be devoted 
binding and 


other book conservation subjects, 
but it will also contain general 
material of interest to librarians. 
The articles on book conservation 


will range from _ introductory 
topics emphasizing the importance 
of binding in library administra- 
tion to technical topics of direct 
value to binding supervisors. The 
work of L. B. 1. and of the Joint 
Committee will be discussed from 
various viewpoints. Each issue 





will also include a short story and 
a poem related to the library pro- 
fession. A complete list of L. B. 
I. members and certified binderies 
will be printed on the back cover 
of each issue so that librarians 
will have it for handy reference. 





cutting. All of which sounds fine for 
the libraries. But is it? Who pays 
the cost of bankruptcies? Who pays 
for poor work and low wages? 
Whose books are spoiled? Is or is 
not the library a part of society? 

What I have described is one kind 
of competition in the binding indus- 
try— it is the kind which the indus- 
try still has. But, if there had been 
no cooperative program, it would 
have been so much worse in the past 
five years that it would have de- 
stroyed many binderies and left even 
the stronger ones weak. There would 
have been no standards of quality in 
general use—even if there had been 
specifications. 

The mere fact that a library asks 
for work according to certain speci- 
fications is no evidence that the work 
will be done that way, if the price is 
too low—certainly not for any length 
of time. If prices are arithmetically 
unsound, no specifications and not 
even the U. S. army could assure 
good work. 

What is the answer to this kind of 
destructive competition? What can 
be done to keep binders from acting 
against their own interests and those 
of the libraries? The only thing 
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which can be done is what the Joint 
Committee has done: 

The problem is psychological. De- 
structiveness must be transformed 
into constructiveness. The most im- 
portant transformation is to restore 
a sense of craftsmanship—to encour- 
age competition on quality. The next 
is to replace a sense of insecurity 
with a sense of security. But encour- 
agement is a matter of psychiatry— 
it needs incentives; it needs reas- 
surance, confidence, faith. There is 
only one source for these—the cus- 
tomers. 

CRAFT PRIDE 

The binding industry needed to be 
told that there were a majority of 
librarians who would treat them fair- 
ly, who really wanted them to do 
good work and who really wanted 
their work done under reasonably 
good labor conditions. The binders 
needed some tangible expression of 
this spirit. But they would not have 
accepted it as charity. They wanted 
to be craftsmen and respected as a 
matter of right. That is what the 
Joint Committee’s program has given 
them. There is more competition 
now—more competition on quality. 

By putting the emphasis on con- 
structive competition, inertia has 
been overcome. Binders who have 
been satisfied for years to go on mak- 
ing bindings the same old way and 
who would have been killed off by 
competition, have become enterpris- 
ing, daring, experimental. As a re- 
sult, any library can now get better 
and more attractive bindings than 
five years ago. 

As I have watched the results of 
the program within the industry, I 
have seen men regain self-respect. I 
have seen people happy to do good 
work. I have seen them develop 
pride of craft and group pride. Of 
course, I do not say that the binders 
have grown wings. I do say that 
there has been striking improvement 
in the spirit of the industry and 
many librarians have talked about it. 

This spiritual rehabilitation is not 
something vague and intangible. It 
is not something contrary to what we 
consider the very nature of business 
—the profit-motive in capitalist so- 
ciety. It is something very practical 
and very tangible. It does make a 
difference in the kind of binding and 
service. It has had a vitalizing influ- 
ence on everything connected with 
the problems of book conservation. 
I am sorry that there is no time to 
take up the program item by item 
and show how each one directly af- 
fects the binders. 

Is this goodwill of the librarians 
merely a myth? No, this program is 
a reality. It is something built up 


from the very roots of those very 
human problems which go to make 
up buying and selling of binding, 
The committee wrestles with very 
practical matters and offers prac 
tical solutions. If it did not do that, 
the goodwill of the librarians would 
not have been enough. 

I think that this is the way the 
binders see it. We do not want to do 
poor work; we do want to make a 
living. We can do neither when 
there is destructive competition. We 
do not want to kill off our competi- 
tors; we do not want to commit 
business suicide. The librarians have 
shown that they want good work and 
that they feel we have a right to 
exist. The profession has proved 
that it wants to cooperate and the 
Joint Committee has shown us how 
to do it. We still have much to 
learn—but at least we have learned 
how to learn. 

These five years have not been 
easy. There have been struggles— 
struggles with misunderstanding and 
inertia and blind destructiveness. 
There will be more struggles—but 
the results are worth the effort. 


L.B.I. Chemist Discovers 
Way to Color Glass Cloth 


'wo books bound in brilliantly 
colored fabrics woven from spun 
glass attracted considerable atten- 
tion at the L.B.I. Convention last 
month. Bound at the N. Y. Public 
Library bindery, these are the first 
books ever to have been covered in 
colored glass fabric, and credit for 
the coloring goes to the L.B.I.’s 
Technical Advisor, John Helfrich, 
consulting chemist and formerly 
head of the Research Department 
of the Hearst newspapers in 
N. ¥.:6. 

The hitherto baffling problem of 
coloring the glass material has 
only recently been solved by Mr. 
Helfrich, and patents on the pro- 
cess are now pending. The spun 
glass thread is made by the 
Owens-Gorning Works, Newark, 
O., and, after being woven, is dyed 
under his personal direction. 

The resulting Fiberglass—odor- 
less, fast to light, mold- and ver- 
min-proof—is merchandised by J. 
H. Thorp & Co., N. Y. C. It works 
as easily as any other fabric, the 
bindery reports, but-is still too ex- 
pensive for this purpose. 

Mr. Helfrich’s work for the 
Library Binding Institute includes 
testing of materials, investigation 
of new methods and materials, 
analyses necessary in the formula- 
tion of specifications, technical 
research of processes such as let- 
tering, and research on such 
special problems as mildew con- 
trol. 
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HE ExuiBitT oF BookVERTISING 
| displayed by BooxsinpING & 
Boox Propvuction at the 
Graphic Arts Exposition was unique 
in graphic arts history. The keen in- 
terest manifested in the exhibit testi- 
fied to the constantly increasing rec- 
ognition which is being accorded 
bookvertising as a colorful and dy- 
namic advertising force. 


In assembling this outstanding 
display of printed advertising in 
book form, BsBP carefully combed 
through its own library, the most 
complete of its kind, so that the 
books on view would represent a 
comprehensive cross-section of busi- 
ness and industry. A special effort 
was made to avoid repetition of sub- 
ject, or of the field covered, in 
order to demonstrate the elasticity 
of bookvertisements as the most 
permanent of all advertising media. 


The result was an exhibit which 
comprised the cream of books, case- 
bound and flexibly bound, issued 
within recent years by corporations, 
business organizations, institutions, 
and individuals, both here and 
abroad, to build good will or sales. 
Most often termed “advertising 
books” by book printers and book- 
binders, the volumes all clearly came 
within the category of BOOKVER- 
TISING, a word coined by BaBP 
as a more fitting name for books of 
this promotional type. The standards 
of design and bookmaking were high, 
indicating that in these respects 
bookvertising generally equals and 
frequently surpasses trade books. 

To give an inkling of the exhibit’s 
scope, we list below—with the name 
of the user, the particular field cov- 
ered, and other pertinent production 
data—some of the more significant 
books included in the exhibit: 


@ AUTOMOBILE ACCESSORIES: 


“A Chronicle of the Automotive 
Industry in America” 

914,” x 1214”; 64 pp. Binding: Grey- 
blue paper, printed in dark blue ink, 
over boards, with dark blue cloth 
spine. User: Eaton Mfg. Co., Cleve- 
land. A brief history of the develop- 
ment of the industry, issued in ob- 
servance of the company’s 25th anni- 
versary. 
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@ BANKING: 
“Wall & Nassau” 

754” x 10”; 118 pp. Binding: Nat- 
ural finish cloth, offset-printed in 
colors, over boards. User: The Bank- 
ers Trust Co., N.Y.C. Features 
Washington’s inauguration in 1789 
and the commemoration of that event 


by the N. Y. World’s Fair. 


@ CARBON: 
“Flow Carbon” 

7,” x 934”; 82 pp. Binding: Arti- 
ficial leather over boards, mechan- 
ically bound. User: Columbian Car- 
bon Co., N.Y.C. Intended to give 
the rubber industry complete infor- 
mation on a particular form of car- 


bon black. 


@ CATALOGS: 
“The Clark Catalog About 
Catalogs” 

834” x 113”; 42 pp. Binding: 


Processed front cover, stamped in 
gold, mechanically bound. User: 
Clark Printing House, Inc., Phila- 
delphia. An original idea in catalog 
sales promotion effort, designed for 
the attention of and quick reading 
by the principal executives in larger 
organizations. 


@ CHEMICALS: 
“Twenty-five Years” 

7” x 10"; 64 pp. Binding: Paper 
over boards, maroon cloth spine. 
User: Atlas Powder Co., Wilming- 
ton, Del. A history of the com- 
pany, published on its 25th anni- 
versary, describing its activities in 
the fields of explosives, chemicals, 
and other products. 


@ COMMODITIES: 


“At the Three Sugar Loaves 
and Crown” 

74,” x 834”; 40 pp. Binding: Paper 
over boards, ink stamped, cloth spine. 
User: West Indian Produce Asso- 
ciation, Ltd., London, England. A 
fascinating account of the colorful 
origin of this British importer of 
West Indian commodities whose his- 
tory dates back to 1650. 


@ CONVEYORS: 


“Equipping the Steel Industry 
for Continuous Production” 


814” x 11142”; 104 pp. Binding: 






Cream plate-finish paper, printed 
in color by offset, over boards. User: 
Mathews Conveyor Co., Ellwood 
City, Pa. A comprehensive volume 
on the continuous flow principle, for 
special distribution to production 
executives in the steel and metal- 
working industries. 


@ DIRECTORIES: 

“The Washington Directory” 
414” x 7”; 150 pp. Binding: Paper 
over boards, maroon cloth spine. 
User: R. L. Polk Co., Detroit. A 
keepsake of unique historical interest 
in the company’s field; it is a fac- 
simile reproduction of the first di- 
rectory of Washington, D. C., origi- 
nally issued in 1822. 


@ ELECTRICITY: 
“George Westinghouse” 

752” x 10%”; 80 pp. Binding: 
Dark blue cover paper over boards, 
imitation gold stamping, cloth back- 
bone. User: Westinghouse Air 
Brake Co. and Westinghouse Elec- 
tric & Mfg. Co. - An intimate 
biographical account of a _ great 
American inventor issued on the oc- 
casion of his 90th birthday. 


@ EXPORT: 

“Metodo Practico de Ingles” 
8144,” x 614"; 242 pp. Binding: 
Grained red cloth, ink stamping. 
User: National Paper & Type Co., 
N.Y.C. A successful textbook pub- 
lishing venture and good-will build- 
er, started by an export house, to 
simplify instruction in the English 
language in Latin America. 


@ FINANCE: - 
“The Aviation Industry” 

814” x 11144”; 76 pp. Binding: 
Green cover paper over boards, 
gold stamping, ivory plate-finish pa- 
per on backbone. User: Smith, Bar- 
ney & Co., N.Y.C. A comprehensive 
study of the aviation industry, pub- 
lished for its clients and friends by 
a prominent Wall St. brokerage 
house. : 


@ FLOOR COVERINGS: 

“The Armstrong Manual of 
Management and Merchandis- 
ing” 

7” x 104%”; 156 pp. Binding: 
Grained blue pyroxylin fabric, gold 
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stamping. User: Armstrong Cork 
Co., Lancaster, Pa. Distributed to 
executives of department, furniture, 
and specialty stores handling the 
Armstrong line. 


@ HOSIERY: 

“Color Harmonies for Fall and 

Winter.” 

71” x 1114”; 8 pp. Binding: Dark 
brown burnished pyroxylin-coated 
fabric, decorated in white by silk 
screen. User: Real Silk Hosiery 
Mills, Indianapolis. A color service 
book furnished to its representatives 
to aid customer selections. 


@ HOTELS: 

“The Unofficial Palace of New 

York” 

83,” x 11144”; 180 pp. Binding: 
Cloth covers offset-printed in five 
colors and varnished. User: The 
Waldorf-Astoria, N.Y.C. Marks the 
10th anniversary of this noted hos- 
telry’s life in its new location. 


@ INDUSTRIAL FINISHES: 


“Jones-Dabney Company Labo- 

ratory” 
1144” x 914"; 82 pp. Binding: 
A creamy white, brown-tinted em- 
bossed cover, die-cut to reproduce 
the company’s 2-story laboratory. 
User: Jones-Dabney Co., Louisville, 
Ky. Describes the company’s facili- 
ties for product development, physi- 
cal testing, and manufacturing. 


@ LATHES: 
“How to Run a Lathe”’ 

bY,” x 814”; 160 pp. Binding: 
Black leatherette flexible cover. 
User: South Bend Lathe Works, S. 
Bend, Ind. An instruction book; 
published in English, Spanish, Por- 
tuguese, and Chinese, it has sold 


more than 1,000,000 copies at 25c 
and $1. 


@ LIGHTING FIXTURES: 

“Chase Lighting Fixtures” 
84” x 11144”; 100 pp. Binding: 
Brown paper, stamped in gold, over 
boards. User: Chase Brass & Copper 
Co., Waterbury, Conn. A “class” 
catalog, distributed to rated regis- 


tered architects and selected fixture 
dealers, 


@ MAGAZINE PUBLISHING: 
“Autographs” 

6” x 434”; 140 pp. Binding: Imi- 
tation alligator paper. User: News- 
week Magazine, N.Y.C. An album 
sent to space-buyers and advertising 
executives, containing autographed 
testimonials of prominent persons, 
affirming their interest in the publi- 
cation. 


@ NEWSPAPERS: 


“Valuable Data on N.Y.—The 
World’s Greatest Market” 
834” x 11142”; 206 pp. Binding: 
Blue buckram, pasted cover illustra- 
tion. User: N. Y. Sun. An analysis 
of the market for advertising agen- 
cies and space buyers. 


@ PAPER MANUFACTURING: 


“The Buckeye Book of Direct 
Advertising”, by Carl O. Greer 

61,” x 91/4,"; 244 pp. Binding: Pa- 
per, gold-stamped, over boards; cloth 
spine. User: The Beckett Paper 
Co., Hamilton, O. A vade mecum 
for anyone interested in direct mail, 
including catalogs, sales manuals, 
and other bound advertising media. 


@ PRECIOUS STONES: 

“The Story of the Emerald” 
514” x 812”; 28 pp. Binding: 
Paper over boards. User: Marcus 
& Co., N.Y.C. One of a series of 
small brochures, interesting studies 
in gem lore, for special presentation 
in connection with seasonal exhibi- 
tions, 


@ PRINTING INKS: 

“Black Printing Inks” 
814” x 111%”; 66 pp. Binding: 
Black grained vellum, silver stamp- 
ing. User: J. M. Huber, Ince. 
Planned with the definite purpose 
of producing the most instructive 
ink sample book ever published. 
@ RADIO: 

“A Guinea Pig Goes to Town” 
1114” x 1034”; 22 pp. Binding: 
Paper, printed in solid colors, over 
board. User: The Mutual - Broad- 
casting System. A book designed in 
the juvenile manner, for grown-up 


advertising men and buyers of radio 
time. 


* “The editors of BOOKBINDING & BOOK PRODUCTION Magazine have been 
doing their bit to keep the English language alive and flexible,” says PM, “Credit 
them with the coinage of the word ‘bookvertising’, meaning just what it says— 


advertising via the bound book.” 


B&BP’s Bookvertising Department is a monthly feature devoted to news and 
research comment on the important role which bookmaking plays in the business 
world today. General in scope, it is directed to printers and binders of this im- 


Portant type of advertising. 


The new ideas and constructive suggestions pre- 


sented here regularly are intended to help them develop new markets. 
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@ RAILWAYS: 
“Wine of California” 

5144” x 734”; 36 pp. Binding: 
Paper over boards. User: The At- 
chison, Topeka & Santa Fe Railway 
Co. One of a series broadly cir- 
culated among producers, shippers, 
and distributors, describing the im- 
portant transportation role the Santa 
Fe plays in the West and Southwest. 


@ RAYON: 
“The Story of Rayon” 

6” x 914”; 96 pp. Binding: Special 
paper over boards to give the im- 
pression of fabric. User: American 
Viscose Corp., N.Y.C. A textbook 
featured and distributed by the 
world’s largest producer of rayon. 


@ SHIRTS: 
“The Arrow Way” 

10144” x 14144”; 38 pp. Binding: 
Paper, offset-printed in color, over 
boards. User: Cluett, Peabody & 
Co., Inc. Designed to give store 
salesmen a clearer conception of the 
manufacture of shirts and to assist 
them in their sales. 


@ TAILORING: 

“Authentic Styles” 
14144” x 1014”; 32 pp. Binding: 
Pyroxylin fabric superfinished with 
dark green and gold effect. User: 
The A. Nash Co., Cincinnati. A 


handy portfolio for salesmen selling 
direct to the wearer. 


@ TALON FASTENERS: 

“Spotlights on the Surcoat” 
12144” x 914”; 298 pp. Binding: 
Coated offset stock over boards; 
linen on backbone. User: Talon, 
Inc., Meadville, Pa. Sent to key- 
stone buyers of surcoats in depart- 
ment stores and other retail outlets, 
the book features the company’s 
line and includes promotion aids. 


@ TOBACCO: 

“The Story of Lucky Strike” 
5144” x 714”; 80 pp. Binding: 
Dark brown cloth, gold stamp- 
ing. User: American Tobacco Co. 
Published as a basic reference book 
for distribution to libraries and 
friends of the company; also ju- 
diciously distributed as a keepsake 
at the N. Y. World’s Fair. 


® WINDOW DISPLAYS: 

“Your Goods and the Public 

Eye” 

9” x 12”; 24 pp. Binding: Blue paper 
over boards. User: Dennison Mfg. 
Co., Framingham, Mass. Distribut- 
ed to executives of organizations us- 
ing window displays. 
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COMPOSITION 





By ALLAN ROBINSON 


PLATEMAKING 


MAINTAINING Pies COLOR 


PRESSWORK 





BALTIMORE, MD. 





TERNAL viciLaNce AND Goop 
E; judgment are the primary 

factors in maintaining an even 
color. Every sheet in the job must 
be uniform in color with every other 
sheet. 

Some operators do not realize the 
need for close observation and fre- 
quent comparison of the color as 
running with the O.K. for color, 
which should always be close at 
hand. If the color begins to run 
lighter over the whole sheet, a 
notch added and a turn of the 
fountain roller, with the ductor in 
contact, will usually be sufficient to 
bring it back to standard. 

Sometimes, however, the need for 
additional ink flow may be due to 
the falling away of the ink from the 
roller in the fountain; to guard 
against this, where the fountain is 
not equipped with an ink agitator, 
the ink should be stirred up with 
the ink-knife from time to time and 
pushed up against the metal foun- 
tain roller. Pressmen sometimes get 
into trouble by failing to check this 
factor before turning the keys to 
open the fountain to provide addi- 
tional ink needed over a given area 
in the form. 

When the ink finally is stirred, 
or additional ink added, the unneces- 
sary opening of the fountain will 
cause the form to be flooded at the 
point where it previously was un- 
der-inked. When this occurs, or the 
form or any part of it becomes too 
heavily inked from any cause, the 
press should be stopped at once and 
the surplus ink reduced by washing 
off the ink plate one or more times 
and the necessary correction made 
in the fountain setting. 


The ink flow should be set as 
accurately as possible before the 
run is started, the fountain setting 
being for a scantier flow than is 
thought necessary. It is much easier 
to add additional ink if required 
after starting to print than to wash 
the ink plate off several times if 
the flow from the fountain has been 
misjudged on the generous side. 


® A SUGGESTED PROCEDURE which 
will aid in maintaining uniformity 
of color is as follows: 

1. With the ductor roller in con- 
tact with the fountain roller, set 
the fountain lightly and evenly, 
starting from the center and working 
outward toward both ends. Cut off 
the flow on each end beyond the 
form, being careful not to turn the 
keys so tightly as to score the 
fountain roller. 


2. Place a printed sheet in line 
with the form as a guide and open 
the fountain to provide additional 
ink for the different parts of the 
form as judgment dictates. It will 
usually be necessary to go back 
and forth over the fountain several 
times before the ink flow is satisfac- 
torily adjusted. The keys should be 
turned very little at a time and the 
effect of such turning observed at 
that and other points of the foun- 
tain before any further adjustment 
is made at any particular point. 


Turning a key other than very 
slightly in making adjustments will 
materially affect the ink flow at 
other parts of the fountain. Pressing 
the ink blade more closely to the 
fountain roller by tightening the keys 
at any point causes it to spring away 
from the roller at other points. 


® Variation in color, as every book printer knows, is one of the most heinous 
faults of which he can be guilty as a craftsman. The printing superintendent is 
aware that extra precaution must be taken if the job is to be uniform in color 
throughout the run. Mr. Robinson, who compiled these pointers for the Share 
Your Knowledge Review, is a member of the Educational Commission of the 
International Association of Printing House Craftsmen. 
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8. Distribute the ink which is on 
the ductor roller and then run sevy- 
eral waste sheets and follow with two 
good sheets. Examine the last sheet 
printed and add ink to the ductor 
roller with the ink knife or by turn- 
ing the fountain roller with the 
ductor in contact if necessary. Start 
the run with about one-half avail- 
able teeth on the fountain ratchet 
working. Bear in mind that in start- 
ing with four teeth, a notch added 
increases the ink flow one-fifth, while 
if the start is made with eight teeth 
in operation, one additional notch will 
mean an increase of only one-ninth 
in ink-flow, thus permitting a slight 
increase or decrease in ink-flow with- 
out touching the fountain keys. 

4. Watch the job closely during 
the running of the first sheets and 
if any material defect in color de- 
velops, stop the press at once and 
add ink with the knife or wash off 
any surplus from the ink plate. Do 
not touch the fountain during the 
running of these first sheets unless 
it is clearly apparent that too much 
ink is being fed to the rollers. 

When 30 sheets have been run, 
stop the press, take a sheet out onto 
a table or marking-out board, and 
go over it lightly with tips of the 
fingers, judging the evenness and 
quantity of color by the smear. Make 
any necessary adjustments in the 
fountain adjustments as may be in- 
dicated but keep the color up to 
standard by dabbing ink on with the 
knife where needed. If the color is 
running much too strong the press 
should be stopped and correction 
made. 

As the run proceeds, a_ sheet 
should be taken out from time to 
time and compared with the O.K. 
Rubbing the tips of. the fingers 
lightly over the freshly printed sheet 
is an excellent check for excess ink. 
The inking of jobs which print on 
both sides of the sheet should match 
one side with the other. If there 
is a variation from standard on one 
side, the second side should match 
this instead of the color sheet. 
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The WHITING TWEED IS A 
NATURAL CLOTH IMITATION IN PAPER 


Cretonne Papers—Metallics—Leather Papers 
MANUFACTURED BY 


C. R. WHITING CO.. Ine. 


620-650 MAIN ST. HACKENSACK, N. J. 
SEND FOR DISTINCTIVE SAMPLE BOOKS. 


Year after Year * EGONEC LUSTRE z a 


continues to be our fastest selling roll leaf. It 
is unquestionably Universal and Dependable. 


THE LEAF WITH THE LACQUER PROTECTION 


ALL PURPOSE GOLD CORPORATION 


232 SUMMER STREET 180 N. WACKER DRIVE THE LUSTRE GOLD FOIL CO. 
BOSTON, MASS. CHICAGO, ILL. 20 WHITECROSS STREET 
Liberty 7552 Randolph 6192 LONDON, E.C.2 


Main Office and Factory: © 320 BRIDGE STREET e BROOKLYN, N. Y. 


PLEGER 
SELF-CENTERING 


ROLLER 
BACKER 


FOR LIBRARY 


at ya. ; AND EDITION 

: : a >  BINDERIES. Noth. 

ig 2: ) ing on the market 

i a es — ; to equal it in speed, 

{ F_ : quality, and ease of 

cs -”. / operation. No sort- 

mm te ing of books. No 

— ae change on two or 

more books of the 

same thickness. Instantaneous adjustment on any 
thickness. 


USERS SAY—“The Pleger Backer with the self- 
centering feature, instantaneous adjustment for 
various thicknesses, its ease of operating and B I N D E R Y G L U E R 
sturdy construction, excells anything we have 
ever tried, and we have tried them all.” SAVES 30 A TIME WHEN GLUING 


JOHN J. PLEGER CO. BOOKCLOTH e CANVAS 


609 WEST LAKE ST., CHICAGO, ILL. CARDBOARD e PAPER 
Stripping Machine—Hinged Paper Cover Covering ,Machine—Book Back Gluing Machine— 


und Corner Turning- achine— Back Compressor—Rotary Gathering 
ae e—Library Book Finishing and rt Machine—Sheet or Board Gluing 


hine—Brass Boards—Strip End Gummer—Electric Glue Heater—Dip , 
Brush Giuer—bower «St Stamping Machine—Rotary Case Smoother—Board Beveling POTDEV!I N a AG HINE CO 
1222 - 38rn SF. BROOKLYN, N.Y. 
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N. Y. Binders & Rulers Ass'n 
To Hold Its Annual Meeting 


At its annual meeting this month the 
N.Y. Bookbinders & Rulers Association 
will elect officers for the ensuing year. 
The association had its opening meeting 
of the 1939-40 season September 25 at 
the Southern Fountain & Grill, 213 
Fourth Ave., N.Y.C., at which President 
McDonnal (Union Bindery) appointed 
a nominating committee of three to bring 
in a slate of officers to be voted upon. 
The committee consists of Fay Margolis 
(Charlton Bindery), Mr. Rosenblatt 
(Commercial Bookbinding & Paper Rul- 
ing Co.), and Louis Robinson (Robinson 
& Schoenfield). Mr. McDonnal has served 
three successive terms as president, hav- 
ing headed the association since its start. 

There has been considerable activity 
among the closed shops belonging to the 
association and renewed interest in the 
Closed Shop Group, which meets regu- 
larly at headquarters, 432 Fourth Ave., 
President McDonnal reported. It is un- 
derstood that the group is working out 
a program for the improvement of em- 
ployer-employee relations. 

A committee was appointed to con- 
sider a notification to the N.Y.C. graphic 
arts industries, informing printers and 
other users of trade bookbinding serv- 
ices, of the need for increased prices for 
bookbinding due to the rise in the cost 
of materials and other factors related to 
the war in Europe. 


















































































































































































































































Specimen Meviring Available 
To Binding Trade on Request 


A specimen Meviring, used in mechani- 
cal binding, will be sent to any bindery 
making such a request on its letterhead, 
according to George Mevi, 801 Third 
Ave., N. Y. C. The ring is typical of 
those used on a book of regulation 84” 
x11” letterhead size. 

Mr. Mevi, who is creator of various 
loose-leaf and mechanical binding de- 
vices, among them Tubak, recently an- 
nounced that Mevirings would be avail- 
able to the trade in quantity lots in any 
color. Made of aluminum, the rings 
range from 5/16” diameter up to and in- 
cluding 1144”. When used with a steel 
rod, the rings revolve with the pages, 
thereby giving double action. 








































































































Handy Memo Book Features 
Gettler Services to Trade 


Featuring his Cerflex plastic binding 
and step indexing services to the trade, 
Joseph Gettler (John M. Gettler), 200 
Varick St. N.Y.C., is distributing a 
handy little name and address book, it- 
self Cerflex-bound. On the front cover 
Gettler emphasizes his creative book- 
binding facilities, and on the back cover 
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he announces the recent addition of 4000 
sq. ft. of space and lists new equipment 
installed in his plant. Gettler claims his 
bindery is now the most complete of its 
kind in the country. 


Palmer-Klingsohr & McWhood 
Makes Big Expansion Move 


In order to expand its facilities for 
creative bookbinding, the Palmer-Kling- 
sohr & McWhood Corp., 704 Broadway, 
N.Y.C., has taken another floor at that 
address, thereby increasing its total 
space to 10,000 sq. ft. Alterations have 
also been made to provide a spacious 
showroom and new quarters for the sales 
staff. On display in the showroom will 
be specimens of the company’s creative 
work in the field of business and indus- 
try, many of them especially produced 
for unique demonstration purposes. 

The concern recently completed a 
giant book for Calvert Distillers Corp., 
N.Y.C. (see illustration). The volume is 
5 fl. 2 in. high, 4 ft. wide, and is bound 
in two-tone Spanish Red Fabrikoid, with 
border hand tooled in genuine gold. The 
wooden letters on the front cover are 
overlaid with solid gold. Inside are 110 
hand-lettered pages of hand-made Eng- 
lish cover stock produced by Terminal 
Signs & Displays, Inc., N.Y.C. To be 
used at Calvert sales meetings held 
throughout the country, the book’s pages, 
turned by a page boy, reveal the com- 
plete history and sales story of the Cal- 
vert line of liquors. Conceived by Harry 
Birdsall, Calvert’s art director, the job 
was turned out in less than four work- 
ing days under the supervision of Victor 
A. Klingsohr, president of Palmer- 
Klingsohr & McWhood. Standing beside 





© The latest giant book, 5’ 2” high. 


the big volume is Morton K. McWhood, 
also an officer of the concern. 

“While for some time the Palmer- 
Klingsohr & McWhood Corp. has been 
active as creative bookbinders, we have 
decided to augment considerably our 
efforts along this line,” Leon Jaffe, sales 
manager, told BsBP. Mr. Jaffe, who 
formerly represented The Burkhardt Co, 
of Detroit in N.Y.C., is recognized as a 
versatile deviser of bound selling media, 
The designing and production of adver- 
tising presentations, sales portfolios, 
merchandising books, and _loose-leaf 
binders of all types will continue to be 
the keystone of the Palmer-Klingsohr- 
McWhood firm’s sales policy, he added. 

The history of the company, which 
represents a recent merger of the Pal- 
mer-Klingsohr Corp. and E. McWhood 
Jr., Inc., dates back to 1844, making the 
establishment one of the oldest book- 
binding organizations in the U. S. in con- 
tinuous operation. Mechanical bindings 
featured are Cerflex, Tally-Ho, and 
No-Ring. The latter, until recently pro- 
duced exclusively by the company, has 
now been licensed on a national basis. 

Palmer-Klingsohr & McWhood pos- 
sesses complete facilities for stamping, 
embossing, superfinishing of book covers, 
and for silk-screen cover work. 


Woman’s “Pencil Book” Idea 
Sells Over 1,000,000 Items 


How a woman’s ingenious idea has 
sold more than 1,000,000 “pencil books” 
since their inception three months ago 
was told BaBP the other day by Eugene 


© The pencil 
appears when- 
ever you open 
this memo book. 





H. Block, head of Eugblo Products, Inc. 
N.Y.C. The books, at present of the 
memorandum type, are being sold na- 
tionally through seven large distributors, 
each of which covers a different outlet. 

Briefly, the pages are die-cut in the 
center throughout to afford sufficient 
space to permit a pencil to be inserted 
in the separate center section of the 
Wire-O binding, the other two units of 
the binding being at the top and bot- 
tom of the book. Pencil Supply Co. in- 
forms Bs&BP that memo-“pencil books” 
are available in three sizes, 254” x 4”, 
3” x 5”, and 3%” x 6”, while an address 
book and kitchen reminder are available 
in the 254” x 4” size. Black imitation 
leather, which can be stamped with the 
customer’s ad or trade mark, is used for 
the covers. - 


Patents are pending and claims have 
been allowed Eugblo Products on the 
idea, Mr. Block said. He credited his 
wife with having inspired the idea, fol- 
lowing a long and exasperating experi- 
ence of buying memorandum books, and 
then being inconvenienced by the lack of 
a pencil just when it was most needed. 
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.”™ S * Your CMacltnns: 


By FRUMA SUSSMAN 


NE oF THE GREATEST FACTORS 
C) tending to make a success- 

ful business is the ease with 
which that business collects for the 
work that it does. Whether or not a 
proper price is received for the 
work done, that price should be 
paid with promptness. 

To the trade binder this is most 
important for the reason that he 
sells labor, and labor cannot be 
bought on credit. The situation too 
frequently arises where a large job 
must be done quickly. There results 
an immediate drain on the cash of 
the business for payroll and an 
abnormal wait for payment for the 
job. Delinquency on the part of the 
binder’s customer can lead to bor- 
rowing ,of money by the binder to 
enable him to meet the payroll needs, 
and thus have the interest on the 
loan eat up the profit on the job. 

It is elemental to discuss the 
evils that an adequate credit system 
can remedy; yet, despite this ob- 
viousness, it still remains for the 
average binder to be taught. 


EVADERS 

Consider the knack of the custo- 
mer in traveling from one binder to 
another, leaving a trail of overdue 
bills behind him; the facility of 
evasion of debt due to corporate 
guises or fictitious names or business 
in the “little missus’ name,” and see 
how great is the hazard to the 
binder. Yet some peculiar quirk 
of the binder’s mind leads him to 
believe that his loyalty to that de- 
linquent account is greater than his 
loyalty to his own business or to his 
fellow binder. So that added to the 
setting up and operating of a credit 
system is the job of making the 
binder understand the necessity of 
checking the credit of his accounts, 
old and new, and the need of his re- 
porting an account as soon as it be- 
comes delinquent. 

The effective credit system can 
earn for the industry in general a 
reputation for unity that even the 
individual binder himself cannot un- 
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dermine. It can elevate the regard 
of the binder’s customer for the 
binder in spite of the binder him- 
self. 

The binder’s savings in dollars 
and cents can bring increased mem- 
bership to his trade association if 
for no other reason ‘than that the 
new members wish to avail them- 
selves of the information the asso- 
ciation can give. 

The association is more assured 
of being heard and heeded when it 
approaches the binder on a_ prob- 
lem of price or business ethics, if 
the member binder knows that every 
minute of the day he needs the asso- 
ciation to keep him from assuming 
a poor credit risk or to collect a bad 
account for him. 

PRICE RISE 

Indirectly a price rise can be ef- 
fected. Many a binder will take 
work cheaply when business is bad. 
And business is bad when collec- 
tions are slow. 

The ideal source for a credit in- 
formation file is a signed, sworn 
statement made by the customer firm 
of its financial standing. To our 
knowledge, no association of trade 
binders has successfully undertaken 
such a project. The binders are too 
few, the printers too many; the dol- 
lar proportion of binding work to 
the entire job is but a small part of 
the total credit demanded; the 
binder is reluctant to approach his 
customer for such a statement for 
fear the customer may deem him ar- 
rogant. 

But an association does have 
sources that provide the equivalent 
of a sworn financial statement. 
Agencies and associations set up for 
the paper, ink, and other graphic 
arts allied trades are willing to ex- 
change certain credit information. 

Another source of information is 
the government files. In states 
where laws provide for the filing of 


certificates revealing the names of 
persons using fictitious business 
names, or for the publication of the 
names of corporate officers, or, as in 
some states, for the filing of period- 
ical statements showing the financial 
condition of such firms at a given 
period, much valuable and accurate 
information may be obtained. 

(To be concluded) 


Film, with Binding Scenes, 
Has First Showing in N.Y.C. 


The colored motion picture film, “The 
Material Side of Printing,” sponsored by 
the N. Y. Employing Printers Associa- 
tion and taken by the association’s N. Y. 
Young Printing Executives Club, had its 
“world premiere” October 2 at the Hotel 
Commodore, N. Y. C. The occasion was 
the national convention of the Young 
Executives of the Graphic Arts. The 
collective film contains units devoted to 
edition and pamphlet binding operations, 
respectively. The former scenes were 
taken at the H. Wolff Book Mfg. Co. 
and the latter at The Trade Bindery, 
both of N. Y. C. Inquiries regarding the 
film should be made to O. K. Eden, 
N. Y. Employing Printers Association, 
461 Eighth Ave. N. Y. C. 


Donald M. Weston 


Donald Mitchell Weston, 48, president 
of the Byron Weston Paper Co., Dalton, 
Mass., died September 9 at his home in 
Pittsfield, Mass., after a short illness. 
He had been connected for the last 25 
years with the company, a leading manu- 
facturer of ledger and other papers, 
which was founded by his father in 1865. 
The youngest and last of 10 children, Mr. 
Weston succeeded his older brother, 
Philip Weston, as president in 1934. He 
was a Yale graduate, and served over- 
seas during the last war. 


Eggeling Bookbinding Moves 


Eggeling Bookbindery, formerly at 55 
E. llth St. N. Y. C., has moved to 
81 E. 10th St. Arthur Eggeling, the 
owner, has been prominently identified 
with the library and extra binding field 
for years. His bindery is especially note- 
worthy for the large scale on which the 
National Geographic Magazine is bound 
into volumes in the plant. 


45 





SUPPLIES and 








Rosback 4-Staple Stitcher 
Makes Debut at Exposition 


Among the working exhibits which 
attracted considerable attention at 
the Graphic Arts Exposition was the 
new Rosback 4-staple single head 
stitcher with feeder and multiple sta- 
tions. According to the manufac- 
turer, F. P. Rosback Co., Benton 
Harbor, Mich., the 4-staple stitcher 
does not supersede the present Ros- 
back 10-staple stitcher, but “merely 
supplements it, providing a machine 
of the same type and similar opera- 
tion but of smaller capacity and 
lower price for the smaller plant.” 


Studies of thousands of stitching 
jobs reveal that 90% of all pamph- 
let stitching operations consist of 
placing four staples or less in each 
pamphlet or gang, and that 80% of 
all pamphlet jobs involve runs of 
10,000 or less, Rosback says. De- 
signed expressly to meet this situa- 
tion, the 4-staple machine gives an 
average of three times the output, at 
a total operating cost which does not 
exceed one-half that of three ordinary 
single head machines, the company 
states. 


It is further claimed that the 
stitcher places up to 290 staples per 
minute on gang work and up to 188 
staples per minute on 2-staple single 
pamphlets, or at the rate of more 
than 5000 single pamphlets hourly. 
Since the machine itself automatic- 
ally gathers the signatures in proper 
order as they are placed on the 





© New Rosback Stitcher in operation 
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saddle by the operators, the hand 
gathering and inserting of signatures 
is entirely eliminated on multiple 
signature work up to six signatures, 
Rosback maintains. It also handles 
extension covers without change in 
adjustments. A new bulletin de- 
scribing the stitcher is available on 
request. 


Interlaken Mills Announces 
New Linen-Finish Book Cloth 


A new linen-finish cloth, known 
as Imco Flaxen, has been announced 
by The Interlaken Mills. Described 
as the same grade as the regular 
Imco, and selling at the same price, 
the new cloth is available in 18 
shades, all of which are supplied in 
the standard widths, special shades, 
and widths on order. 

“It is a cloth with a wide variety 
of potential uses, and fits in per- 
fectly with the modern trends in 
book designing,” it is stated in the 
announcement. “The fact that de- 
signers now have available a linen- 
finish cloth at such a low price should 
make it one of the most popular of 
our lines.” Samples in standard 
shades for inclusion in the regular 
Imco sample books are now being 
distributed by The Interlaken Mills, 
or may be obtained from any of the 
mill’s agents. 


Athol EF Finish Applicable 
To All Terek Book Cloths 


The new Athol EF finish, described in 
an advertisement in last month’s BaBP, 
can be applied to all Terek book cloth 
products and will be supplied without 
extra cost when specified, the Athol 
Manufacturing Co. further announces. 

Developed to facilitate inking results, 
EF finish levels the fabric to a smooth 
even surface which enables the binder to 
produce a much finer detailed printing 
or stamping job, and cuts down inking 
operations to the minimum, Athol 
claims. 


New NuKote Sample Books 
Available About October 15 


A new line of impregnated and natural 
finish cloths, known as Nukote, has been 
announced by the Smithfield Coated 
Fabric Co., Greenville, R. I. Sample 
books will be ready about the middle 
of the month. According to the com- 
pany, the line will be made up with an 
improved finish and will contain several 
new shades and patterns. J. F. Kane, 
509 Fifth Ave. N. Y. C., is directing 
sales. 






EQUIPMENT 


New Kluge All-Purpose Press 
Introduced to Binding Trade 


Introduced for the first time to 
the trade at the Graphic Arts Expo- 
sition, N.Y.C., the new 12” x 18” 
Kluge “AP” (all-purpose) press has 
been designed in response to an in- 
creasing demand for an automatic 
jobber of greater versatility and ef- 
ficiency, Brandtjen & Kluge, Inc., 
St. Paul, Minn., the manufacturers, 
state. Like other B & K presses, 
the AP is more rigid than regular 
platen presses and is hence suited 
to book cover stamping. It can also 
be equipped as a combination print- 
ing and die-cutting press. 

Simple adjustments of the maga- 
zine accommodate it to the widest 
possible range of work, from onion 
skin to 144” board. The magazine 
has been enlarged to hold 14” of 
stock, the same as the delivery ca- 
pacity. A makeready light is stand- 
ard equipment on this new model, 
while other features, according to the 
makers, are the double V belt drive, 
which gives perfect power control; 
simplified oiling and mechanical im- 
provements on the suction’ release 
valve, delivery arm _ action, and 
throwoff. 


J. C. Dabney Sales Manager 
Ot H-S-P Seybold Division 


John C. Dab- 
ney has been ap- 
pointed sales 
manager of _ its 
Seybold Division, 
the Harris-Sey- 
bold-Potter Co., 
of Cleveland, an- 
nounces. He 
joined the com- 
pany in May of 
this year as man- 
ager of sales research and promotion. 
William Kinzler, formerly Seybold sales 
manager, becomes manager of the Cen- 
tral Sales District, with headquarters at 
Dayton. Glenn Baber is named assist- 
ant sales manager. 


Permanent Machine Exhibit 
Set Up at Cameron Plant 


A permanent exhibit of slitting and 
roll winding machines has béen set up at 
the plant of the Cameron Machine Co., 
61 Poplar St., Brooklyn, N. Y., and is 
open to anyone in the graphic arts in- 
dustries. It is claimed that the exhibit 
comprises the most varied assortment of 
machines of different types and sizes of 
their kind ever assembled under one 
roof. 
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Everything for the Bindery — Since 1846 


GANE BROTHERS and LANE, ING. 


Chicago New York St. Louis San Francisco 


Distributors of such Nationally used Products as:— 


a _ MATERIALS” ——  —._ EQUIPMENT SO 

KERATOL IMITATION LEATHER INTERLAKEN BOOK CLOTH POTDEVIN GLUERS ROSBACK 

DuPONT FABRIKOID & PX CLOTH KENDALL MILLS SUPER JACQUES’ SHEARS HICKOK 

PAJCO-LEXIDE DAVEY BINDER BOARD CHANDLER & PRICE CHALLENGE 
ETC. ... ETC. ... 


. - Manufacturers of Flexible Glue... We solicit your inquiries 


A New Source of z of lt 


A MECHANICAL BINDING THAT YOUR 
PLANT CANNOT AFFORD TO DO WITHOUT 


EASILY ADAPTED TO ANY SPECIAL MAKE 
OF PUNCHING MACHINE 


® No Investment ® No Special Machinery * No Red Tape 


Write Now For Particulars 


tuts ts | SRUBER-TUBE io": 


Drawn steel end-caps, Eyelets inserted and 
nickel plated casempled Standard inner sections fastened in counter- 
polished — are added to chain-posts sunk holes in top 


after binding “nd Mest. metal after binding. 
ened in place by mean: sto. to_increase_ capacity. __metal_after_ binding. 


ee | STOP 
PRODUCTION DELAYS 
WITH 
Swift's 
ACCELERATOR 
Flexible Glue 


Thimbies to guide 
chain - - in and 
out of tube. 


caiieie A “Speed-up” glue to use 
Right and - left. Right-and-left-hand 


It  screw-rod to. move with your regular flexible 
EG ‘chain = pose chain_- post in and i 
out. Made out. The threads are glue. 


in and i 
CHAIN “ "storoof metal. Tiich makes smoot: 


er surfaced and easier 
POST METALS working threads than clinched Send for an 80-lb. trial 
A New Service for Manufacturing Stationers carton at the barrel price 


Strength, Pry Mahe, waent see ic mort I 
recommen is new meta t is becoming more ; 
and more in demand .among bookkeepers and of 15e per lb. de ivered. 
accountants. It is furnished with protruding or non-protruding 
posts, in eleven stock sizes with % inch posts and seven stock 
oo with inch posts. a wns ange are ray obtainable. P * t 
e manufacture an extensive line of metals for memo and price ww f & C€ 
books, loose leaf catalogs, ledgers, transfer binders, etc. Stationers i OoOmpany 
who operate their own binderies should write for our illustrated 
catalog and price list. Glue Division e Chicago 


LOOSE LEAF METALS CO., INC. 


6816 Arsenal Street St. Louis, Mo. 
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Institute to Manufacture Books 
At Boston Herald Book Fair 


A meeting of a committee of the 
Graphic Arts Institute of Massachusetts, 
Inc., Boston, in connection with the Bos- 
ton Herald Book Fair, to be held at the 
Boston Garden October 23-28, took place 
September 8, when there was a general 
discussion of details of the exhibit of the 
Institute. 

The exhibit will comprise a book man- 
ufacturing plant on a small scale, in 
which will be shown every process in 
making a book from typesetting to the 
final binding operation. Except for the 
sewing machine and the folding machine, 
all of the work will be done by hand. 

The Institute will produce in this plant 
a book containing unpublished contribu- 
tions from the 15 or 20 authors who are 
to talk at the Fair—contributions which 
have never before been printed. The 
books are to be sold at the Fair, a roy- 
alty on each one to go to the Authors’ 
Fund. For an extra charge, the name 
of the purchaser will be printed on the 
fly-leaf while he watches. 


Yale Printing Office Moves; 
To Handle Outside Business 


Possessing three times the floor space 
as the previous location, The Printing 
Office of the Yale University Press has 
moved to 154 Munson St., New Haven, 
Conn. The new quarters have access to 
the New Haven road’s sidetrack service 
and to ample facilities for motor trans- 
port. 

A central office will be maintained at 
the Earl Trumbull Williams Memorial, 
143 Elm St., where George T. Bailey 
will be available for consultation. Mr. 
Bailey has been appointed assistant to 
Carl Purington Rollins, the university 
printer. The printing office states that 
“with its improved facilities, it will be 
in a better position than ever to under- 
take work for others interested in fine 
printing.” 


N.Y. Bookbinders Guild Plans 
Production Problems Series 


A series of informal talks by leading 
authorities on edition binding produc- 
tion problems is planned by the N. Y. 
Bookbinders Guild during the 1939-40 
season. As in the past, there will be 
questions from the floor, and an ex- 
change of views on various production 
difficulties which crop up in the bindery 
with a view to their solution. 

The Guild opened its season September 
13 at the usual meeting place, the pent- 
house dining room atop the Hotel 
Piccadilly, W. 45th St. President Otto 
A. Paasch (McKibbin) presided. Meet- 
ings are held on the second Wednesday 
of the month. 
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N.Y.E.P.A. Printing Show 
To Include Bookvertising 


With the presence of.a large selection 
of bookvertising assured, the Fifth An- 
nual Exhibition of Printing, to be held 
October 31-November 1-2 by the N. Y. 
Employing Printers Association at the 
Hotel Commodore, N.Y.C., will have an 
interesting program during its 3-day 
session. Entries are limited to N. Y. E. 
P. A. members and, to be eligible, must 
have been produced entirely in N.Y.C. 
since October 1938. The exhibition will 
open daily at noon and will close at 
10 p.m. 

Winners of awards will be announced 
at a banquet on Tuesday evening, Oc- 
tober 31, at which “Highlights of the 
1939 Exhibition” will be described by the 
judges. The banquet will be open to 
anyone interested in printing. Follow- 
ing last year’s popular innovation, a 
feature of the 1939 show will be the case 
history attached to each piece or book- 
vertisement giving the details of produc- 
tion and use, and how it accomplished 
its purpose. The 1938 show contained 
nearly 900 specimens of fine book and 
commercial printing contributed by over 
100 N.Y.E.P.A. members, and attracted 
more than 2,000 visitors. 

Peter Kutschera (Ogden Printing Co.) 
is chairman of the exhibition committee. 
The judges are George Welp (Inter- 
chemical Corp.), Jules Boday (McCann- 
Erickson), Fred W. Hoch (Fred W. 
Hoch Associates), E. P. H. James (Na- 
tional Broadcasting Co.), and G. Lynn 
Sumner, president, N. Y. Advertising 
Club. 


Show Graphic Arts Exhibit at 
Minneapolis Exposition 


The bookbinding and book production 
branches of the graphic arts participated 
in a Graphic Arts Exhibit held in the 
Minneapolis Auditorium as a part of the 
Minneapolis Centennial Exposition Oc- 
tober 2-7. 

The exhibit included outstanding ex- 
amples of the finished products and ma- 
terials used in conjunction with the work 
and several pieces of equipment. There 
were. contributions from sixteen groups, 
including bookbinders, sales books, ma- 
chinery and supplies, paper, trade com- 
position, and printing. 

Charles H. Jensen was general chair- 
man of the graphic arts and allied indus- 
tries committee handling the exhibit. 


Alfred Dejonge 


Alfred Dejonge, 66, son of Louis 
Dejonge, founder of the firm of Louis 
Dejonge & Co., N. Y. C., manufacturers 
of coated papers and dealers in book- 
binding supplies, died September 14 at 
the Post Graduate Hospital, N. Y. C., 
from injuries sustained September 2 in 
a traffic accident. After graduating 
from M.I.T., he joined his father’s firm, 
retiring about eight years ago. Harry 
Conklin is the present president of Louis 
Dejonge & Co. Hans Clason is head of 
the bookbinding department. 





Full Convention Reports 
In November Issue of B&BP 


One of the best attended conven- 
tions in the history of the Book 
Manufacturers’ Institute, held at 
the Waldorf-Astoria, October 5-7, 
was in full preparation as BaBbP 
went to press with this issue. To 
the tentative program as published 
in the September number the 
B.M.I. had added the following 
features: 

Dr. Mark Ellingson of the Roch- 
ester Athenaeum and Mechanics 
Institute was scheduled to talk on 
“The Future of the Graphic Arts.” 

E. P. Wagner of Federal Litho- 
graph Co. was to speak on “The 
Offset Method of Printing.” 

A representative of the U. S. 
War Department was expected to 
give members an intimate view of 
government preparations for pos- 
sible emergency situations. 

At the annual banquet there 
were to be as guest speakers, be- 
sides Hon. A. E. Giegengack, au- 
thors Hendrik Willem van Loon 
and Krishnalal Shridharani. 

The November Annual Conven- 
tion Issue of BaBP will contain 
a complete account of all sessions 
of the 7th Annual Joint B.M.I.- 
E.B.A. Convention. It will present 
reports on research, costs, and 
credits, and will cover such impor- 
tant topics as the effect of the war 
on the book industries, federal leg- 
islation regarding business, the sig- 
nificance of tariff revision and the 
proposed copyright law, and offi- 
cial textbook manufacturing stand- 
ards. Watch, too, for a new serv- 
ing of our popular Waldorf Salad! 











































N.S.B.M.A. Second Convention 
Scheduled for October 10-12 


The National Small Business Men’s 
Association will hold its second annual 
convention October 10-12 in Detroit. J. 
Raymond Tiffany, counsel for the Book 
Manufacturers’ Institute, N. Y. C., is 
association counsel. Edmund J. Barnard 
(Boston .Bookbinding Co., Cambridge, 
Mass.) is a director. 


Robert Speelman Retires 


Robert Speelman, former superinten- 
dent of the bindery, U. S. Government 
Printing Office, was ‘retired last month 
on his 70th birthday from his position in 
the purchasing department. He was 
transferred from his bindery post five 
years ago, just prior to reaching Civil 
Service retirement age.- 


British Book Fair Cancelled 


“We regret that owing to the war the 
National Book Fair will not be held this 
year,” John Hampden, manager of what 
was to be the seventh national book fair 
sponsored by the London* Sunday Times, 
informs B«BP. 
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“Nothing Cuts Like a 


DIAMOND” 


NEW SPEED — NEW PROFITS with a 


BRACKETT 
‘oO PRELE YL” 


STRIPPER 









@ The business trend is 
UP! Get ready! Prepare 
your plant for big pro- 
duction. Get a BRACK- 
ETT “UTILITY” STRIP- 
PER and make more 
money. It strips 1,500 
to 1,600 sheets or books 
per hour. Flat strips 
sheets to 24”. Does 
square or round back 
books up to 2” thick. 
Modernizes your shop. 
New longer stripper head 
does tighter, better work. 
Look into this today. 


@Here’s power, strength, and speed to spare — the 
accurate, easy-operating Diamond Power Paper Cutter. 
Endowed with a wealth of built-in, standard safety 


@ Shops of smaller capacity can still buy the 
famous “ECONOMY” Stripper. Request details. 








features—available with extra, approved safety devices. WRITE US 
Made in three sizes: 30%, 34% and 36-inch. Learn all today for new folder. 
about it. Check its economic advantages. Write for details! 7 B R A * 4 E T 


No obligation. 


Solpipldegs MACHINE COMPANY 


605 S. De n St 330 W. 42nd St 


THE CHALLENGE MACHINERY CO. 


CHICAGO GRAND HAVEN, MICH. NEW YORK 


CHICAGO fey NEW YORK, N. Y. 





2734-40 SIDNEY ST. The Original ST. LOUIS, MO., U. S. A. 


DIETRICH PRODUCTS CO. 


BOOK VENEER PAPER RULING MATERIALS ¢ SUPERLATIVE RULING INKS CSagerlaliin 
The instantaneous drying SUPERLATIVE WATER PROOFING SOLUTION Qu a I i y Our 


liquid for coating fine 


leather bindings. The new medium for waterproofing ruling ink Seen 


PMIBOSSIONG Ey New & REBUILT HAND & POWER-DRIVEN MACHINES 
SIPANVODIUYE Bi Aso: Power Round-Cornering Machines, Book Sewing Machines 


Book Compressors, Disc Ruling Machines and Brass Type 
ALTAIR Machinery Corp. tet.pxcne!wateen sors 
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Sold by 


WHITE, SON COMPANY, INC. 


655 ATLANTIC AVE., BOSTON, MASS. 
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BOOK BINDING MATERIALS 
FANCY LEATHERS SAYLES BOOKCLOTH 
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body of each and every character in the 
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Roman, Italics and sMALL Caps are com- 


single justified lines made up of several 
different word or figure columns, each 


of which may be justified within itself. 


bined for Monotype Machine Type- 


setting in 6, 8, 9, 10, 11 and 12 point. SEND FOR SPECIMEN PAGES 
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Monorvee GRANJON derives its basic features from the types of Claude Garamond, although 
the design cannot in any sense be called a revival or a copy of any of Garamond’s types. Granjon inclines to con- 
densation both in roman and italic, thereby permitting more than the average number of words to be set ina line. 
In the Monotype Italic version certain modifications have been made in the width, fitting and design of some characters, 
bringing them into closer harmony with each other as well as with the roman. Granjon finds extensive use as a book 


face. Reproduced for Monotype Machine Typesetting by permission of the Mergenthaler Linotype Company. 
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AT THIRD GLANCE 


By Will Ransom 


HE coNnVICTION THAT MANNER AS WELL AS MATTER 

is requisite in the arts and crafts, long since estab- 
lished as the motto of this department, was confirmed 
again recently by a book reviewer. In a critical note on 
the technique of writing detective stories he questions 
the common belief that “the interest of a book depends 
on ignorance of its climax” and suggests that “it is the 
journey that is enjoyable.” He goes on to explain that, 
in a second reading, “curiosity does not get in the way” 
and attention is free to appreciate the author’s manipu- 
lation of elements, to “watch an artist delicately at 
work.” It is only fair to add that a reader may also 
turn a discerning eye on typographical details. 

Literary craftsmanship is properly subordinate to ef- 
fect, modestly contributing to the sweep of plot, sus- 
pense, and climax. But, when the narrative goal has 
been reached, a second glance at scenery is enjoyable 
on the return trip. After that, and only when literary 
qualities have been savored to the full, is a reader 
free to examine the vehicle and discover, at third glance, 
the typographical mechanism that provides comfort. 

Obviously, the elements of that mechanism must be 
not only discernible but so nicely adjusted that they 
function smoothly. Most of them have been mentioned, 
and more than once, on this page. Some of us feel 
that type selection is pretty important, but most 
of the standard faces are legible and pleasant. 
Running heads are often useful and sometimes dec- 
orative. Chapter openings warrant attentive treatment 
and title pages may be significant as well as attractive. 

A few more details related to format as a whole re- 
main to be discussed. They lie in that area of uncer- 
tain, not to say controversal, diversities of opinion where 
the differences between sound and fine bookmaking are 
as much matters of personal choice as of reason. 

For one item, bulk’ may be wisely, or timidly, passed 
over lightly with a shudder of astonishment that tastes 
vary so widely. The familiar arguments for utility are 
justified by facts, a desire for impressive stature is 
understandable, and the variants are so flexible that no 
single standard is tenable. 


* Peruaps the next most popular debate deals with 
rough edges. They were once a natural condition, a 
result of the way paper was made. When binders were 
equipped to do ho more than sewing and putting on 
protective covers, the deckle edge was obligatory, but 
one of the first steps toward “improvement” was to plow 
those edges off. Return to the unfinished effect indicates 
either that it has some value or that human nature is 
notoriously inconsistent. 

The present regard for rough edges, wherever it 
exists, was stimulated by the private press books and 
the esthetic values they established. The spirit of 
that age was clearly expressed by a youthful amateur 
printer who used “black letter types that were very 
hard to read because he had a notion that being so made 
them especially romantic and beautiful.” Some such 
idea defends the use of imitation deckle edges in a 
machine age. Common sense aside, however, a few 
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of us still like the look and feel of untrimmed or rough- 
cut edges, even though they are impractical. 

As long as the custom is confined to volumes whose 
content is devised for leisurely reading, rough edges are 
perhaps defensible; but when they are obviously inten- 
tional affectation they represent a distorted conception 
of that ideal bookmaking which is both sound and 
sensitive. 

Finished top edges are almost unquestionable, since 
they are both useful and decorative. Although it may be 
possible that the first gilt tops were made by a binder 
who devised that ingenious method of displaying his 
artistry, the first housekeeper who dusted a shelful of 
books certainly rose up and called him blessed. 

Stained tops do not shed dust as readily as burnished 
leaf and, because they are colors, are more a question of 
harmony with the binding; but they afford more protec- 
tion than raw paper edges. Also, when dust settles on 
neglected volumes, the result is a change of shade rather 
than a soiled appearance. 

It is questionable whether dust wrappers should be 
considered one of these extra details of bookmaking. 
For protective purposes a wrapper fulfills a worthy duty, 
but when it is used for advertising and sales appeal it is 
outside the province of bookmaking and of this page. 


¢ ONE OTHER PRACTICE, relatively uncommon, is the use 
of beveled boards. Clearly unsuited to economical mass 
production, it still must be considered as one of the 
variable factors of binding. For a large volume, bound 
in thick boards, there may be sound reasons for soften- 
ing the severity of square edges, but as a general prac- 
tice it seems indefensible. 

There is often an economic question, too, as to whether 
a certain detail is worth what it cost. If we may judge 
by experience with other merchandise, the answer is 
“Yes.” The automobile that was advertised to “get 
you there and back’’ (and did so) has been superseded 
by equally competent mechanisms that also satisfy com- 
fort and pride. Which only proves that people do like 
frosting on their cake. 

These questions will remain “unfinished business” as 
long as books are made by present methods, and when 
a library of the future consists of microfilms they will 
still be evident in other forms and there will be equally 
difficult decisions between one metal or another for 
microscope mountings. The only reason for repeated 
discussions of these uncertainties is that they stimulate 
thoughtful attention to the fundamental necessity of 
balancing utility and beauty. Repetition is tiresome to 
graduate practitioners of book design, but there are 
always a few freshmen to whom such notes as this may 
be suggestive. 

Although these three glances have been separated for 
identification, they are not isolated experiences. A 
reader familiar with the qualities and territories of each 
coordinates them in one comprehensive reaction to the 
book as a whole, in a unified appreciation of narrative 
interest, literary craftsmanship, and typographical 
presentation. 
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Publisher Presents. . . 


@ Strange bookfellows: Europe’s decline and Christian’s progress, a dentistry text and a naval 
biography; but all nine of these current offerings have in common a fresh approach to cover de- 
sign. They and others are reviewed in The Bookmaking Parade. (Photo by The Atlas Studios ) 





The Bookmaking rita 


Ararat 


By E. Groseclose. 8vo. $2.50 
Publisher: Carrick & Evans 
Manufacturer: Quinn & Boden Co. 

Type: Lino. Granjon 11/12; 23 x 381, 
cas 

Block: Glatfelter’s RR wove, toned 

Cloth: Bancroft Nat. Fin., Burgundy 

Stamping: Grauert white pigment rolls 

Designer: Robert Josephy 

The designer of a trade book needs 
too often to be told that his task is first 
to make a book readable, and next to 
make it look readable. And he mustn’t 
ruin the first requirement in his zeal to 
achieve the second—a fault due usually 
to ignorance of when to stop fussing. 
It’s easy enough to choose for the text a 
clear, unassuming typeface like Granjon, 
to set it in a legible size, proper meas- 
ure, and suitably leaded, and have it 
well printed on decent stock. The trick 
is to arrange chapter heads, subtitles, 
and other incidental matter so as not to 
hinder the reading yet to give the book 
charm when it is examined. In this in- 
stance Mr. Josephy has put running 
heads, indented 2-picas from the outside, 
in s.c., letterspaced; has set chapter 
titles in 14pt. italics, centred, allowing 
7 picas white space between chapters; 
and for the dropped folios, also in- 
dented 2 picas from the outside, has used 
hairspaced italics. The effect is to quick- 
en the tempo, enhance interest, and 
brighten the page, without any visible 
“trimmings.” The novel’s 480 pages are 
divided into 4 Parts, each headed with 
a neat, uncrowded Ipt. rule box contain- 
ing its number—a thin 1” drawn numeral 
—and title. This bit of drama echoes 
the title-page box, a thing of classic 
simplicity in just 3 even lines: large 
script title, by-line and imprint in small 
spaced caps. On the recto and shelfback, 
too, boxes enclose the type matter, the 
whole design striking in’ white against 
the wine cloth. The format is a prime 
example of the successful completion of 
both the requirements mentioned above. 


Basic Reference Books 


By Louis Shores. Royal 8vo. $4.25 
Publisher: American Library Association 


Composition: M. & L. Typesetting & 
Electro. Co. 


Printer: Wisconsin Cuneo Press 

Binder: John F. Cuneo Co. 

Type: Lino. Caslon 11/18; 26 x 42 

Stock: eggshell 

Cloth: du Pont PX 30, rose-orange 

ranpiog: grey-violet and dark green 
inks 


Designers: format, Harold English; cov- 
er, Douglas Rader 
“Chicago modern” is the school to 
which the cover design belongs: A long 
slender spine panel receives the thrust 
of a wider horizontal recto panel—both 
containing Caslon type matter in reverse 
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and integrated by a neutral rule running 
around and connecting them in a clean- 
cut, carefully balanced scheme of masses, 
space, and color values. The inside for- 
mat is designed for complete usefulness, 
unharried by the boldfaces of older 
books of this sort but using hairline 
rules, s.c., and various font sizes to in- 
sure ease of reference or study. A rule 
is wisely set under the running head to 
even up irregularities due to frequent 
citations, indentions, and short lines. 
Titles and catalog descriptions of the 
chief works mentioned in the text are 
distinguished by being set in reverse in- 
dention and between 2 page-wide rules. 
Clarity is the key requirement of a book 
like this, and it is attained by the de- 
signer’s close watch on the significance 
of every unit, from footnotes to bibli- 
ographies and index. Wide margins and 
adequate leading supplement the fine 
quality of composition, presswork, and 
binding. 


Children of America 


Ed. by Barbara Nolen. Royal 8vo. 
$1.50 

Publisher & manufacturer: The John C. 

Winston Co. 
Type: Mono. Bodoni No. 175, 12/15; 

24 x 40 
Stock: Jessup & Moore eggshell 
Cloth: Holliston Lynton 
Stamping: red ink 
Designer: William E. Cash 

Given: 16 stories from a magazine, and 
illustrations by 16 different artists. To 
find: a format providing uniformity and 
balance of design. Evidently there was a 
terrific problem in economy, too; for, 
because of either bad presswork or low- 
grade paper, the kind of letterpress re- 
sponsible for this book is inferior to 
some of the poorer offset jobs that have 
come our way. There must also have 
been the problem of making the book 
look worth more than the asking price, 
for its 194 pages bulk 1” and the head 
margin is excessive. A good arrangement 
was worked out for the 3-line chapter 
heads, set between a pair of page-wide 
2pt. rules: the title in 14pt. Caslon Bold 
caps, the by-line and illustrator in 12pt. 
Bodoni, c. « s.c. and italics, respectively. 
And though the title-page lettering will 
just pass, it is at least unencumbered by 
the names of the 16 authors, which are 
listed somewhat casually on the facing 
page. Actually, none of the inside, save 
perhaps the two 2-color endsheet designs, 
fulfills the promise of the strong, bril- 
liant cover design with its large circular 
area of crimson against the neutral cloth. 


Dentistry for Children 


By J. C. Brauer et al. 8vo. $6.50 
Publisher: The Blakiston Co. 
Printer: Maple Press Co. 


Binder: Murphy-Parker Co. 

Type: Mono. Italian O. S. 12/13; 27 x 44 

Stock: Oxford special dull-coated 

Cloth: du Pont Fabrikoid 706, maroon, 
SK 


Stamping: Hastings gen. gold flat leaf 
Designer: W. T. Shoener 

While without making an actual test 
it is not fair to say that this dental text 
should have been set a size smaller, it 
seems clear that Ipt. leading is insuffi- 
cient for a type as vertically accented as 
Italian O.S. The greater legibility of the 
legends beneath the hundreds of half- 
tones is proof that even 8pt. in this face, 
when leaded 2pts. as here, is more read- 
able than 12/13. The general format is 
definitely above average. Consistency in 
the use of the text face for all incidental 
matter has made the work a finely fash- 
ioned tool for the student. In most of 
the chapters, caps or c. & s.c. give heads 
and subheads all the emphasis they need, 
though this scheme is foiled in the book’s 
last third by bold topic words. This 
time the problem of “the wordy title 
page” is intelligently solved by making 
the title stand out so strongly (though 
in an attractive manner) that the rest 
of the page, neatly laid out in two blocks 
of type, becomes inconspicuous save for 
the author’s actual names. The factors 
here are a line of 48pt. Park Avenue and 
a cloud of 10pt. Bernhard Booklet (au- 
thors in 12pt.), all facing a “pretty 
baby” frontispiece. 


Europe—Going, Going, Gone! 
By Count Czernin. 8vo. $2.75 

Publisher: The Greystone Press 

Composition: Ruttle, Shaw & Wetherill 

Printer & binder: Montauk Bookbinding 
Corp. 

Type: Lino. Janson 11/13; 22 x 36 

Stock: Greystone laid 

Cloth: Keratol Keralyn, linen 

Stamping: brown and light blue inks 

Designer: publisher 


The maps of western Europe shrink 
to nothing in the series of 3 blue out- 
lines on the recto, while the candle’s 
flame flickers on the spine. The brown 
stamping blends warmly with the glossy- 
finish cloth, and the topstain matches the 
blue stamping. The cover design is in 
fact at once so complete and so intrinsi- 
cally appealing that the publisher might 
well have substituted a cellophane 
jacket for the 2-color-and-varnished 
paper one, and spent part of his savings 
on a little color for the title page. The 
latter—if you could only disregard the 
descriptive 10pt. italic paragraph tossed 
into it apparently as an afterthought— 
would be a sparkling affair in 4 big lines 
of Corvinus Medium and 8 modest lines 
in Janson, in a modern arrangement. 
The text is simple enough—as well it 
may be, in view of the humorous little 
line sketches scattered through it. A 
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centred title in llpt. c. & s.c. an open- 
ing phrase in the same, set flush, and 
the chapter is off without any fuss and 
irresistibly readable. 


Housing the Masses 


By C. Aronovici. 63,” x 1014”. $3.50 
Publisher: John Wiley & Sons 
Manufacturer: Haddon Craftsmen 
Illustrations: Kipe Offset Process Co. 
Type: Lino. Janson 12/13; 30 x 48 
Stock: Etherington special laid offset, 

deep natural 
Cloth: Holliston Lyntint, grey 
Stamping: scarlet ink 
Designer: publisher 

This volume joins our collection of 
formats which have achieved esthetic 
success without the use of a single rule 
or typographic ornament or so much as 
a 2-line initial or even a flush chapter 
opening! How was it accomplished here? 
In the first place, the composition is 
tight and regular, expertly spaced, and 
the presswork meets high standards of 
impression and uniformity. Mechanical 
perfection, or something approaching it, 
is a sine qua non of the unornamented 
format especially. For the rest, we have 
Janson, a type face open enough for 
readability and strong enough to print 
well on the toned laid paper which is 
here another asset. The large page size 
made it possible to reduce the 146,000- 
word text to 300 pages and still allow 
ample space for large halftones within 
regular margins. And the illustrations 
are beautifully printed by offset on the 
same paper as the text. (A single in- 
consistency is the white endpapers.) 
Such details in the way of consistency 
as Janson s.c. for running heads and 
legends are important in the ensemble. 
On so large a title page the treatment 
approaches austerity, which may or may 
not be the right note for those interested 
in housing. At least there is consider- 
ably more character to the cover design, 
its large handsome types glorying in 
their scarlet against the neutral home- 
spun texture of the cloth. 


It Was News to Me 


By C. J. O'Malley. Crown 8vo. $2.50 
Publisher: Bruce Humphries, Inc. 
Composition: Machine Composition Co. 
Printer: Ambrose Press 
Binder: George Coleman Co. 

T'ype: Inter. Ronaldson 11/11; 23 x 38 
Stock: T. & H. Dorchester antique wove 
Lining: Wytek Ledger 

Cloth: Bancroft Linen Finish, green 
Stamping: All Purpose imit. gold roll leaf 


This autobiography contains 100,000 
words, none particularly attractive. The 
type is too heavy for it to stand solid 
setting, and the boldface running heads 
(all identical, hence superfluous) do 
nothing to clear the atmosphere. The 
chapter heads are in the encyclopedic 
style but it gets them nowhere, for their 
bold Caslon type is just as crowded as 
the rest of the book. Typical of the un- 
inspired typography is the Contents 
page, in which more than half the titles 
run just 6 or 7 picas over onto a second 
line. Of the photo illustrations, offset- 
printed in watery sepia, it is better not 
to speak at all. The lack of harmony 


54 





between the dead-white text paper and 
the buff endsheets, clearly printed with 
a handy map of the author’s travels, is 
no more unpleasant than the failure to 
blend the peacock-blue topstain with 
either the bright green jacket or the 
dull green binding. 


Mahan 


By W. D. Puleston. Royal 8vo. $4 
Publisher: Yale University Press 
Manufacturer: Van Rees Press 
Type: Lino. De Vinne 11/12; 25 x 41 
Stock: Curtis Saybrook Text wove an- 

tique, natural 
Lining: Oxford Endsheet 
Cloth: Holliston Record Buckram, blue, 

E.f. 

Stamping: Kemp’s gen. gold flat leaf 
Designer: Carl Purington Rollins 

The 3 stripes and gold star of his 
navy standing appear as a spine decora- 
tion on the blue cover of this biography 
of Capt. Mahan. The rest of the big 
blue shelfback merely contains at inter- 
vals the laconic words, in caps: “Mahan,” 
“Puleston,” and “Yale,” and a single 
rule; the recto is unstamped. There is 
nothing ingratiating about the type of 
either the cover or the text. If all this 
plainness is intended to reflect the char- 
acter of a stern naval officer, so be it. 
We still class De Vinne, long descenders 
or no, among the less readable of book 
faces. With the layout and general ap- 
pearance no one can quarrel; in fact the 
italic u. « 1. c. chapter titles afford a 
very welcome relief on 47 of the other- 
wise uninviting pages. And the title 
page—with its Stencil headline and re- 
verse wave rules printed in blue—is a 
movemented and vigorous creation. 


Pilgrim’s Progress 
Ill. by Robert Lawson. 754” x 101/,”. $2 
Publisher: Frederick A. Stokes Co. 
Composition: Cornwall Press 
Printer (offset): Sackett & Wilhelms 
Litho. Corp. 
Binder: Van Rees Book Binding Corp. 


Type: Inter. Egmont Medium 14/18; 
30 x 46 


Stock: Waterfalls Vellum wove, ivory 
Cloth: Holliston Zeppelin, red 
Stamping: Dejonge imit. gold flat leaf 
Designer: J. P. Seidel 

In this young-folk’s abridgment of the 
Bunyan classics, typography and pencil 
drawings complement each other so sym- 
pathetically and so subtly as to make 
the book a worthy contender for high 
place in many Christmas lists to come. 
The line drawings throughout the text— 
in romantic peasant style, with all the 
pleasant medieval exaggerations of a 
Walt Disney fairy tale—are softened to 
a pencil quality by the halftone screen, 
which also keeps them from dominating 
the text. The antique stock, while oc- 
casionally too translucent, assists the 
illusion of original pencil drawings, and 
at the same time helps the finely propor- 
tioned typeface to retain its character. 
No typographic ornament detracts from 
the format; the tiny dot at each side of 
the centered dropped folios is rather in 
keeping with the ingenuousness of the 
characters and the obviousness of the al- 
legory. The Egmont is particularly use- 
ful here in its decorative italics, in which 





are set the list of illustrations and their 
captions. The volume opens with a mag- 
nificent title spread, a solid black-and- 
white bleed drawing occupying the upper 
2/3 and the lettering below printed in 
red and black. And animated endsheet 
maps in reverse, printed in ochre to bleed, 
complete an unusually fine juvenile. 


Six New Letters of Thomas Paine 


Ed. by H. H. Clark, 8vo. $2.50 
Publisher: University of Wisconsin 

Press 
Manufacturer: George Banta Pub. Co, 
Type: Lino. Caslon O. F. 12/14; 24 x 40 
Stock: Red Lion Text, laid, old ivory 
Cloth: sides, blue laid paper; spine, du 

Pont PX 30, dark blue, satin 1 
Stamping: Diamond Dec. imit. gold flat 

leaf 
Designer: Livia Appel 

Just 100 pages long, 1/3 preface and 
2/3 letters reprinted from the Providence 
Gazette of 1782-3, this volume is worth 
typographically a dozen others that at- 
tempt to recreate the Colonial atmos- 


phere. Caslon O. F. was the obvious 
choice for text and display, though 
Cochin Open was selected for 2-line 


initials, evidently in preference to a solid 
type that would carry disproportionate 
emphasis (slavery even to a _ typeface 
would have disturbed Paine’s soul). In 
the center of the title page’s 3 panels 
the 30-word subtitle is set in 8 lines of 
italics besprinkled with swash letters. 
The chapter head is a free and easy re- 
construction of the Gazette’s title- and 
date-lines, done with the requisite nun- 
ber of parentheses, rules, and swash 
initials. For all decoration there is but 
the pair of stars flanking the centered 
folio that constitutes the running head. 
That and the toned laid paper give every 
page a role in this well-acted playlet. 


The Circus Boat 

By John Hooper. 7144,” x 914”. $2 
Publisher: Stephen Daye Press 
Composition: Vermont Printing Co. 
Printer (offset): Sackett & Wilhelms 
Binder: Country Life Press 
Type: Lino. Baskerville 14pt.; 29 x 42 
Stock: Beckett Offset 
Cloth: Terek Dublin, yellow, pin-point 
Stamping: glossy black ink 
Designer: Charles E. Pont 

Ross-board drawings reproduced in 
black or 2 colors occupy the upper part 
of most of this juvenile’s 48 pages, while 
widely leaded lines of Baskerville make 
up the others. The broad margins are 
free of running heads and folios; and the 
whole book, except where the drawings 
are particularly exciting, has a genteel, 
placid air that would be enlivened if the 
presswork were less flat and the paper 
had more character. The _ title-page 
spread and one other are printed in all 
four colors, however, and the former is 
as ingenious as it is lively. Its entire 
wording is supposedly lettered on a sheet 
tacked up on a wharf, with the rest of 
the harbor scene receding on the facing 
page. On the recto the wording is let- 
tered in a circle around a line drawing 
of the boat, all done with a spontaneous, 
unlabored effect. An enjoyable contrast 
to the yellow cloth is offered by the 
endsheets, printed in solid blue with an- 
other sketch appearing in white.—». ™. 6. 
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‘Tis all in peeces, all cohaerence gone: 

All just supply, and all Relation: 

Prince, Subject, Father, Sonne, are things forgot, 
For every man alone thinkes he hath got 

To be a Phoenix, and that then can bee 

None of that kinde, of which he is, but hee. 
This is the worlds condition now . 


—John Donne, An Anatomie of the World 





















CHAPTER ONE 


A PILLAR OF SALT BY DAY 


AWRENCE’S pursuit of Susan and the religious char- 
acter of this pastoral distraction can be understood 
only in the light of his nature, the circumstances of his 
life, and his spiritual temper. When these matters have 7 
been made clear, what went on in his back yard at Taos 
may be regarded with disapproval but no longer with 
surprise. Indeed, we can wonder only that his efforts to 
find relief from a painful fortune drove him to no worse 
than the pasture. Lawrence was doomed by his nature 
and by circumstance to a strange excess and to a useless 
struggle, of which his books and the affair of Susan are 
the memorials. 
He was born and bred in a blighted mining town near 
Nottingham, among the broken bedsprings and rusty 


canisters of Mr. Eliot’s hell and of Mr. Joyce’s fever 
dream. This detestable place was made more detestable 
by the contrast of haystacks, flowers, and cows on the sur- 
viving farms in the vicinity. To have been bred among 
the properties of the Waste Land might be accounted a 
privilege by an Eliot, who could face them and raise them 
to the first intensity as images in a poem, but Lawrence, 
who did not feel the fascination of the horrible, wanted 
to go away from there. The setting was more congenial 
to his father, a Methodist coal miner. Lawrence the son 
preferred superior persons. 


His mother was a superior person whose aspirations 
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A HIGH ACHIEVEMENT IN PUBLISHING HISTORY 
and it’s BOUND IN BANCROFTS’ 


For several months a staff of technicians has been gathering material for the production of 


A TREASURY OF ART MASTERPIECES. 


For the binding of this handsome collection, the publishers, SIMON and SCHUSTER, selected 
BANCROFTS’...a notable tribute to the book cloth that is beautiful as well as serviceable. 


Selling Agent ALBERT D. SMITH & COMPANY, 290 Broadway, New York, N. Y. 
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steps well in view.” Yet Christiana made a slip or two in the 
mud; but at last they got through the slough, and then they 
heard a voice say to them: “Blest is she who hath faith, for 
those things which were told her of the Lord shall come to 
pass.” 

So now they went on once more, and Mercy said, “Had I as 
good grounds to hope to get in at the gate as you have, I think 
no Slough of Despond would keep me back.” 

“Well,” said Christiana, “you know your sore, and I know 
mine, and hard toil will it be for both of us to get to the end 
of the way: for how can we think that they who set out on a 
scheme of so much bliss, should steer clear of frights and fears 
on their way to that bright bourn which it is their-aim to 
reach?” 
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TYPE QUESTIONS 


Answered at Textbook Clinic 


HE rirst TextTsoox CLInic oF 
the season was held Tuesday eve- 
ning, September 19, at the Phi 
Gamma Delta Clubhouse, 106 W. 
56th St., N.Y.C., under the auspices 
of the American Institute of Graphic 
Arts. A round table discussion on 
the Effect of Paper Surfaces on 
Type was conducted by Bruce Gent- 
ry (H. Wolff), assisted by Quincy 
P. Emery, Paul Johnston (Van Rees 
Press), and Joseph Blumenthal 
(Spiral Press). 
Those attending the Clinic re- 


BEYOND THE GUTTER... 


“* Ararat” 

Set by Quinn & Boden Co. Title 
page: ‘Title, hand lettered. Balance, 
Lino. Granjon 14 pt. caps. and 14 
pt. &@; 

“Yet Christiana...” from ~ 
“Pilgrim’s Progress” 

Set at the Cornwall Press in Inter. 
Egmont Medium 14/18. (Stokes) 
“Letter I” from 


“Six New Letters of Thomas 
Paine” 


Set by George Banta Publishing 
Co. in Lino. Caslon O.F. 12/14. Line 
1, 18 pt. italics with swash initials. 
Date line, 11 pt. c. & s. c. Numeral 
line, 12 pt. Chapter title, 12 pt. 
Ss. ¢. italics with swash _ initials. 
Initial, Mono. Cochin Open 36 pt. 
“Special Reference Materials,” from 
“Basic Reference Books” 

Set by M. & L. Typesetting & Elec- 
trotyping Co. in Lino. Caslon 11/13 
and 10/12. Chapter title, A.T.F. 
Goudy Oldstyle 24 pt.; subtitle, 10 
pt. caps and 10 pt..s. c. (American 
Library Association) 

“Mahan” 

Set at Van Rees Press. ‘Title page: 
Title, A.T.F. Stencil 36 pt. Bal- 
ance, Lino. DeVinne 12 pt., 9 pt., 
11 pt. ‘Title and decoration printed 
in blue. 

“Index” from 

“Dentistry for Children” 

Set at the Maple Press Co. in Mono. 
Italian O.S. 12 pt. Headline 14 pt. 
(Blakiston) 
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ceived a new booklet entitled “Type 
Faces and Paper Surfaces”, designed 
“to show for comparison the physical 
effects produced by combining vari- 
ous type faces and paper surfaces”. 
Ten type faces—Mono. Caslon, 
Mono. American Garamond, Lino. 
Granjon, Lino. Baskerville, Mono. 
Bell, Lino. Caledonia, Mono. Bo- 
doni Book, Lino. Electra, Mono. 
Post Text, and Lino. Textype— 
were set up in 10 pt. leaded 2 pts., 
20 picas wide and 16 lines deep. 
These representative textbook faces 
were printed on six common kinds of 
paper—antique wove, English finish, 
machine finish, super, glossy coated, 
and dull coated. Of the book’s 36 
pages 4 were printed by offset, and 
the front matter was set in Janson. 
It is pointed out in the introduc- 
tion by Mr. Gentry, who prepared 
the booklet, that Caslon and other 
oldstyle types are designed for an- 
tique papers, and that Bodoni and 
other modern faces go well with 
glossy coated paper. The type faces 
used in the booklet were divided by 
Mr. Blumenthal into three main 
classifications: Oldstyle: Caslon, 
Garamond, and Granjon. Transi- 
tional: Baskerville and Bell. Mod- 
ern: Bodoni Book and Post Text. 
Caledonia he termed transitional- 
modern, Electra near-modern, and 
Textype an Egyptian face. 


Type and Paper 
e@ Mr. Gentry said that high bulking 
paper was omitted from the booklet be- 
cause it is rarely, if ever, used on text- 
books. He stated that it is not prac- 
tical for good presswork, since “few 
printers will take the trouble to work 
it properly, and it will always result in 
mediocre presswork anyway.” 

The reason oldstyle types look better 
on antique paper, said Mr. Johnston, is 
that type bites deeper into soft paper. 
Oldstyle types are characterized by less 
contrast between thick and thin strokes; 
and antique paper, since it thickens the 
lines, gives these qualities the softness 
intended by the designers of oldstyle 
types. 

Modern types are more pleasant on 


coated or hard paper than oldstyle types, 
he said, as the former have strong con- 
trasts that show up better, whereas old- 
style types look thin and delicate on 
hard papers. The printing surface re- 
mains the same in different weights of 
the same stock, he told one questioner. 


Presswork 
Answering a number of questions re- 
(Please turn to page 58) 


Just the Type! 


InTeRTYPE Corp. announces the 
Cutting of two more sizes of Futura, 
and both are duplexed with the cor- 
responding oblique. The Cairo series 
has also been supplemented by two 
new cuttings in the heavy weight. 

One of the latest two-letter dis- 
play combinations announced by the 
MERGANTHALER Linotype Co. is 18 
pt. Bodoni Bold Condensed with 14 
pt. Bodoni Bold. Another new com- 
bination is 6 pt. Opticon with Gothic 
No. 16, which Mergenthaler believes 
will prove “particularly effective 
where a comparatively large word 
count, with maximum display, must 
be presented in limited space.” 





INTERTYPE 


THIS PARAGRAPH is set in the 8 point 
size of Intertype Futura Bold. This face 
is duplexed with Bold Oblique 123456 
8 Pt. Futura Bold with Oblique 


THIS PARAGRAPH is set in the 
10 point Intertype Futura Bold 
duplexed with Oblique 12345 


10 Pt. Futura Bold with Oblique 
THIS PARAGRAPH is set in the eight 


point Intertype Cairo Heavy 1234567 
8 Pt. Cairo Heavy duplexed with Cairo 
Medium 


PARAGRAPH is set in ten point 
Intertype Cairo Heavy 123456 


10 Pt. Cairo Heavy duplexed with Cairo 
Medium 


LINOTYPE 


Fifteen Local Men 


Fifteen Local Men 


18 Pt. Bodoni Bold Condensed with 14 Pt. 
Bodoni Bold 


HERE is a brief showing of the new 6- 
point Linotype Opticon with Gothic 16. 
MODERN MAN cannot be served by a 
tool that is just good enough or a little 
better than pretty good. The good tool 
must do all that man can demand today 
6 Pt. Opticon with Cothie 16 
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For Modern Library Series: 


NEW FORMAT DESIGNED 


O CHANGE THE FORMAT OF ALL 

Modern Library books. to the 
new style which went into effect last 
month, will entail an expenditure 
of over $10,000 in new jackets, bind- 
ing dies, and other details, according 
to an estimate by the production 
department of The Modern Library. 
“We believe, however,’ Herbert 
Cahn, production manager, stated 
significantly, “that the increased 
sale that the change will insure will 
more than compensate us for this 
expenditure.” 

Stamped on various colors of a 
linen-finish cloth in ink and imita- 
tion gold leaf, the new cover de- 
sign by Joseph Blumenthal com- 
prises a well-balanced arrangement 
of panels and rectangles, with the 
familiar torchbearer in miniature. 
Tops are stained to match the ink 
panels. The somewhat larger format 
(leaf size 411/16” x 7”) permits 
slightly greater margins—another 
important advance in the series of 
improvements that the famous re- 
print series has undergone since Ben- 
nett A. Cerf and Donald S. Klopfer 
purchased it from Horace Liveright 
in 1925. 


e THe First Move of the new publishers 
was to call in Rockwell Kent to com- 
pletely redesign the Modern Library 
format. The next was to get a good 
printer. Several of the rather battered 
old sets of plates were thrown into the 
ashcan and replaced by brand new ones. 
Picture jackets replaced the old type 
jackets. Important new copyright titles 
were added to the series and a vigorous 
new advertising and selling policy was 
adopted. 

The results of all this were “simply 
amazing,” BsBP was told. “In three 
years’ time, Cerf and Klopfer had made 
_ their entire original investment out of 
the Modern Library enterprise. The sale 
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of the series more than tripled in these 
three years.” 

In 1927 the pyroxylin binding was dis- 
continued in favor of natural-finish cloth, 
and now this has given place to the linen 
finish. The new bindings mark the first 
use of ink-plus-leaf on the regular series, 
though the idea has been in effect on 
Modern Library Giants since spring, 
1938 (see BsBP for March 1938). 

Now celebrating its twentieth anni- 
versary, the Modern Library numbers 
220 titles in the regular series and 48 
titles in the Giants. The present pub- 
lishers are Bennett Cerf, Donald Klop- 
fer, and Robert K. Haas (a partner 
since 1936), who are the directors of 
Random House. Some 14,000,000 Modern 
Library books have been sold since Cerf 
and Klopfer took it over. 

Modern Library books are printed by 
Parkway Printing Co., and bound by H. 
Wolff Book Mfg. Co. 


Type Questions Answered 
(Continued from page 57) 


garding presswork, Mr. Blumenthal 
made several statements of interest: 

The harder the sheet, the more diffi- 
cult it is to obtain an even impression. 
If a high-rag-content paper is not sized 
so much as to resist ink, it is satisfactory 
for printing but still not as easy to 
work with as a soft antique wove. Laid 
paper with pronounced hills and valleys 
makes the makeready job extremely diffi- 
cult and uniform presswork almost im- 
possible; a heavy laid sheet should not 
be used in a commercial pressroom. A 
smoother sheet permits faster make- 
ready. After that, provided the paper is 
uniform, the running time will be the 
same for any kind of paper. 

Tacky ink, he stated, gives a much 
sharper impression of type than does 
soft ink. The amount of impression and 
ink for properly printing a text page 
depends on taste. There is a fine point 
between getting a good bite with a thin 
film of ink and still not causing an 
actual squeeze and embossing. A well- 


made electro will give the same printing ~ 
effect as original type. 


Proofs for Offset 

Offset lithography was the subject of 
numerous inquiries, chiefly having to do 
with the kind of reproduction proofs, 
Ralph M. Duenewald (Duenewald Print- 
ing Corp.) stated that his firm has ob- 
tained best results when proofs are 
pulled on a coated-one-side bond paper 
which has a little spring or sponginess, 
giving a firm impression and using stiff 
bond ink. This procedure, he said, elim- 
inates glare. He also recommended a 
not too highly coated paper, giving an 
evenness of color and almost no impres- 
sion, so as to avoid shadows that would 
thicken and distort the type; mottle 
must be avoided in the inking. 

Mr. Duenewald declared that cello- 
phane proofs are the best of all, since 
they are pulled on both sides of the 
transparent sheet with the new Vander- 
cook proof press. “Since this type of 
proof can be used as a positive against 
the offset plate,” he said, “it eliminates 
the camera and brings the type one step 
closer to the paper when deep-etch 
plates are used.” Even if the photo- 
albumen process is used, contact nega- 
tives can be made from cellophane 
proofs. In deep-etch, he explained, there 
is a definite point where the water stops 
and the ink starts, resulting in a much 
sharper definition of the types. 

When using oldstyle types, which in 
letterpress should be printed on antique 
paper, should the reproduction proofs be 
on antique paper? The answer was: “No, 
for the reproductions use smooth paper 
no matter what the type, and the final 
printing on antique stock will effect the 
necessary thickening of the type face.” 

Mr. Gentry then showed some en- 
largements made from the original draw- 
ings of a few characters of Monotype 
Bell, and also from specimens printed 
on four different kinds of paper surfaces 
with the actual type face. A marked 
thickening of the type face as well as 
several minor irregularities was appa- 
rent in comparing one enlargement with 
another. 

In a report closing the meeting, Har- 
old Cadmus (Scribner Press), chairman 
of the Membership Committee, announc- 
ed that the Textbook Clinic had gained 
24 active or individual members and 25 
firms as sustaining members, which had 
authorized 114 individuals to attend 
meetings. The total is now 200. 

Chairman Arthur Thompson (Bell 
Telephone Laboratories) announced that 
Olive Carter (Macmillan) will discuss 
“The Preparation of Manuscripts” at the 
meeting of October 17. Later meetings 
will hear talks by .A. P. Tedesco 
(Doubleday, Doran) on “Layout and 
Design,” by Richard Ellis (Haddon 
Craftsmen) on “Composition and Make- 
up,” by Messrs. Cadmus and Thompson 
on “Engraving and Electroplating,” and 
by Faulkner Lewis (Harper) on 
“Gravure and Photo-Gelatin.” 

Mr. Thompson also announced that the 
1940 Textbook Show will probably be 
held in May at the N. Y. Public 
Library. 
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“Inside rw 
Throughout Ametica 


(* apologies to Harper & Brothers) 


In every part of the globe, McCain sewing is keep- 
ing books in condition for the strenuous life. Many 
of the world’s greatest reference works—famous sets 
like the Encyclopedia Britannica and the Americana 
—may be found in far-flung homes and libraries, 
their appearance preserved and their easy-opening 
qualities assured in advance by the modern method 
of book sewing, the scientific, up-to-date McCain 
method. 


But it’s not primarily for encyclopedias. Every text- 


LINOTYPE BOOK TYPOGRAPHY 


and Foundry Lock-up « Type sizes from 5 pt. to 144 pt. 
Let us show you how to measure your typewritten 
manuscripts with a GANER CHARACTER GAUGE 
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for all purposes—enlargements—photostats—Quantity prints for catalogues 
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GRamercy 5-2625 
5 Fourth Ave. New York 


and 


book publisher has a friend in the binder who can 
give him McCain sewing. Leading firms whose 
schoolbooks have been adopted under states’ mini- 
mum manufacturing requiremenis, are aware that 
McCain sewing helped their books pass the tests 
of good bookmaking. 


The McCain Sewing Machine is a product of 
THE CHICAGO MACHINERY LABORATORY 
2719 South Poplar Avenue, Chicago 


Just tell your binder ia 


Ask your bookbinder about the ad- 
vantages of side-sewing the McCain 
way—or write us for information. 


MS CAIN 
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16 Selections for October 
Under New Book Clinic Plan 


In accordance with new plans for se- 
lecting Book Clinic Honors, the N. Y. 
Trade Book Clinic Committee met as a 
jury to make the October selections. ‘The 
committee is composed of A. P. Tedesco, 
chairman; Herbert Cahn (Random 
House), Bruce Gentry (H. Wolff), 
Stefan Salter (American-Book Strat- 
ford Press), and Donald Stevenson 
(Morrow). From time to time the com- 
mittee will invite a guest juror from 
another branch of the book field. 

In order to allow for seasonal varia- 
tions in the quality and quantity of the 
publishing output, the number of books 
to be selected has been made flexible and 
may vary from 3 to 10 each month. Mr. 
Tedesco announced that the Clinic has 
accepted the offer of Doubleday, Doran 
& Co. to print and mail the monthly 
book selection to a list of over 300 lead- 
ing book reviewers, librarians, editors, 
etc. “It is hoped in this way to broaden 
the interest in the monthly book selec- 
;, tions. We hope they will become fa- 
- miliar with the aims of the Trade Book 
Clinic and will be urged to mention the 
physical format of the books whenever it 
should happen to strike their interest.” 

This month the maximum of 10 adult 
trade books has been supplemented by 
6 juveniles. The selections follow: 

“A Treasury of Art Masterpieces,” ed. 
by Thomas Craven (S. & S.). Cover de- 
signer: Philip Van Doren Stern. Printer: 
Condé-Nast. Binder: American Book- 
Stratford Press. 

“Blossom Like the Rose,” by Norah 
Lofts (Knopf). Designer: George 
Salter. Manufacturer: H. Wolff. 

“Daniel Boone”, by John Bakeless 
(Morrow). Designer: John Begg. Manu- 
facturer: Quinn & Boden Co. 

“Elizabethan and Jacobean Play- 
wrights,’ by Henry W. Wells (Columbia 
U.). Designer: Eugenia Porter. Manu- 
facturer: Van Rees Press. 

“Madeline” by Ludwig Bemelmans 
(S. & S.). Designer: Tom Torre Bevans. 
Composition: The Composing Room. 
Printer (offset): Reehl Litho. Co. Bind- 
er: American Book-Stratford Press. 

“Mother Goose’ (Holiday House). 
Composition and binding: American 
Book-Stratford Press. Printer: Spiral 
Press. 

“Pedro, Nina and Perrito,” by Lily Du- 
plaix (Harper). Designer: Georges Du- 
plaix. Composition: The Composing 
Room. Printer (offset) and binder: 
Western Printing and Lithograph Co. 

“Queen Anne Boleyn,” by Francis 
Hackett (Doubleday, Doran). Designers: 
format, A. P. Tedesco; cover, John Allen 
Maxwell. Manufacturer: Country Life 
Press. 

“Ranging the Maine Coast,” by A. F. 
Loomis (Norton). Designer: Robert E. 
Farlow. Manufacturer: Vail-Ballou 
Press. Illustrations: Photogravure & 
Color Co. 

“Siz Plays,” by Clifford Odets (Ran- 
dom House). Designer: Joseph Blum- 
enthal. Composition and Printing: Park- 
way Printing Co. Binder: Montauk 
Bookbinding Corp. 
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“The Gay A.B.C.,” by Francoise 
(Scribner). Designer: publisher. Printer 
(offset): Robert Teller Sons & Dorner. 
Binder: Scribner Press. 

“The Seven Voyages of Sinbad the 
Sailor,” (Holiday House and Broadside 
Press). Designer: Philip Reed. Compo- 
sition and printing (hand set): Broad- 
side Press. 

“The Sketch Book,” by Washington 
Irving (Heritage). Designer: John S. 
Fass. Manufacturer: American Book- 
Stratford Press. Illustrations: Duene- 
wald Printing Corp. 

“Tony and Toinette In the Tropics,” 
by L. and V. Harris (Albert Whitman). 
Designers: format, William A. Kit- 
tredge; cover, Margretta O. Dorn- 
busch. Manufacturer: R. R. Donnelley 
& Sons Co. 

“The Ugly Duckling,” by Andersen 
(Lippincott). Designers: Western Print- 
ing & Litho. Co. and Walt Disney Stu- 
dios. Manufacturer: Western Printing 
& Litho. Co. 

“We Went to War,” by Herbert Gal- 
laudet. (Coward McCann). Designer: 
Paul Johnston. Manufacturer: Van Rees 
Press. 


Viking Press Leads Again in 
1938-39 Book Clinic Honors 


During the 11 months preceding the 
October awards, the books of 22 pub- 
lishers won 11 Honors and 36 Honorable 
Mentions under the Trade Book Clinic 
Monthly Selection Plan. This month’s 
selections, completing the Plan’s third 
successful year, added 4 more publishers 
to the “Honor Roll” for 1938-1939. 

In compiling the following “box score” 
for the past season’s awards, BaBP arbi- 
trarily assigned 2 points credit for each 
Honor and 1 point for each Honorable 
Mention, with the exception that the Oc- 
tober Honors, in view of their number, 
have been scored 1 point each in the 
“H.M.s” column. Once again, the leaders 
are Viking Press and Random House; 
tied in third place are Simon & Schuster 
and Little, Brown. 


N. Y. Trapve Boox Curnic 
MontTHLty SELEcTION Pian 1938-39 


Publisher Honors H.M.s Score 
Viking Press ....... 5 5 15 
Random House ..... 1 5 7 
Simon & Schuster... 1 3 5 
Little, Brown & Co... — 5 5 
W. W. Norton ...... 1 2 4 
Holiday House — 4 4 
Alfred A. Knopf ... — 4 4 
Heritage Press ..... 1 1 3 
Harcourt, Brace .... — 3 3 
Hawthorn House ... 1 —— 2 
Oxford 1. Pros .... 1 — 2 
Columbia U. Press... — 2 2 
Coward, McCann .... — 2 2 
Doubleday, Doran .. — 2 2 
Houghton, Mifflin ... — 2 2 
William Morrow .... — 2 2 


The following publishers are credited 
with 1 point each: Harper, Lippincott, 
Macmillan, Middlebury College, Rutgers 
U., Wm. R. Scott, Scribners, U. of N. 
Carolina Press, Albert Whitman, and 
Yale U. Press. 

Designers credited with more than one 
book out of the 63 cited were M. B. 
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Glick (4 Honors, 3 Mentions); Arthur 
F. Williams (4 Mentions); Herbert L. © 
Cahn, Robert E. Farlow, Philip Van ~ 


Doren Stern (1 Honor, 2 Mentions 
each); Abe Lerner (3 Mentions); Val- 
enti Angelo (2 Honors); Tom Torre 
Bevans (1 Honor, 1 Mention); Helen 
Gentry, Robert Josephy, Lovell Thomp- 
son (2 Mentions each). 


“Art in Book Design” Topic 
At Trade Book Clinic 


The season’s first meeting of the N.Y. 
Trade Book Clinic was held Wednesday 
evening September 27, at the Phi Gamma 
Delta Clubhouse, 106 W. 56th St., N.Y., 
under the auspices of the American In- 
stitute of Graphic Arts. A round table 
discussion was held on “Art in Book De- 
sign”, with George Salter, Fritz Kredel, 
and C. B. Falls as guest speakers. A. 
P. Tedesco (Doubleday, Doran), the 
new chairman, referred to these three ar- 
tists as vital forces in American book 
illustration. 

Mr. Falls discussed the trend in book 
illustration from the standpoint of the 
illustrator and his troubles. In most 
cases, he said, illustration amounts to 
gilding the lily; too often the illustrator 
dominates the character, to the detri- 
ment of the author. Making over with 
new art work the famous children’s 
classics which had been perfectly illus- 
trated, should never be attempted by a 
publisher or artist; it is better, he said, 
to use the same plates that helped to 
make the book famous. The present 
trouble with offset printing, the speaker 
declared, is that publishers won’t pay 
enough money to enable the lithographer 
to do a good job. 

Mr. Salter spoke on calligraphy as 
the mother of typography and traced the 
development of printing types from 15th- 
century manuscripts. He showed, with 
examples, how writing has consistently 
influenced type design and always ac- 
cording to the prevailing taste. 

Mr. Kredel, in his talk on woodcutting, 
distinguished it from wood engravings. 
The difference between the two is that 
woodcutting is done with the grain and 
wood engraving against the grain. 

Members were given attractive folders 
outlining the Trade Book Clinic program 
for the 1939-40 season, and the book se- 
lections for the current month were 
shown. 

At the meeting of October 31 the sci- 
ence of color in printing will be dis- 
cussed. 


Britain’s 50 Best to Tour 

The American Institute of Graphic 
Arts opened its season September 25 
with a showing of the “50 Best British 
Books of the Year,” which lasted until 
October 6. The books, selected by the 
First Edition Club of London, are now 
being shown in the Heraldry Hall at the 
British Pavilion, N. Y. World’s Fair 
(until October 23), and will then be seen 
in various cities of the country. At a 
private showing at A.I.G.A.. headquar- 
ters, English book design was discussed 
by Gerald T. Hankin, who arranged the 
Magna Carta exhibit at the Fair. 
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OPHIE AGGEN uas comPLEeTED 

almost five years as supervisor 
of Noble & Noble’s manufacturing. 
But first, before we delve into her 
professional career, some biographi- 
cal details are in order. 

A native New Yorker, Miss Ag- 
gen attended Morris High School in 
the Bronx, and after leaving took a 
position with a small publishing 
house. She studied stenography in 
evening high school, and in addition 
to taking up stenographic duties 
with the company, also did some 
book production work and _book- 
keeping. Some time later Miss Ag- 
gen took a two-year course in ac- 
counting in the evening sessions 
at the Washington Square Center of 
New York University. “I had plan- 
ned to enter the field of public ac- 
counting, with no thoughts of con- 
tinuing in the book publishing field,” 
she told BaBP. 

She made her debut in the pub- 
lishing house of Noble and Noble 
as secretary to J. Kendrick Noble, 
one of the partners, and during that 
period her interest in book produc- 
tion was renewed. About five years 
ago she succeeded Anna Brehm, then 
production chief and now assistant 
secretary and cashier of the House 
of Noble, as manager of preduction. 
Since then she has lived in an atmos- 
phere of mss., type faces, galley 
proofs, stamping dies, and bookbind- 
ing fabrics. 


@ Miss Accen works in close con- 
junction with Doris Egbert, Noble 
& Noble’s staff designer, and other 
outside book designers to whom new 
titles may be assigned. Her main job 
is to see the books through the 
press. While the house issues ap- 
proximately 15 new titles a year, 
there is a considerable backlog, new 
editions of which must be super- 
vised. 

Some 90% of Noble & Noble’s list 
are textbooks, mostly elementary 
and secondary, with a sprinkling of 
college texts. The elementary text- 
books comprise such subjects as his- 
tory, spelling, English, geography, 
reading, and nature study ; secondary 
texts are usually literature, mainly 
anthologies. The college texts deal 
chiefly with philosophy and Latin. 
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SOPHIE AGGEN 


of Noble & Noble, Publishers, Inc., N. Y. C. 





e “ ... toward more attractive text- 


books’’ 


“So far as the production of 
grade textbooks is concerned, it must 
be remembered that they are bought 
with tax funds, and that means a 
more or less standard competitive 
price which does not permit fancy 
furbelows,” she commented. “How- 
ever, it must be admitted that the 
trend within the last five years is 
definitely towards more attractive 
and colorful textbooks. It is, there- 
fore, the production manager’s mani- 
fest duty to study every new produc- 
tion trend carefully with the view 
of incorporating into textbooks any 
improvements which have establish- 
ed their worth. 

“Right now we are concentrating 
more on elementary and secondary 
textbooks. In books of this type the 
sewing is always a matter of para- 
mount importance, and one must 
choose the thickest binders board and 
sturdiest cloth which can be used 
under the circumstances. This is 
readily understandable when one 
considers the severe conditions un- 
der which such books will be 
handled. After all, a battle in which 
elementary textbooks are the missiles 
is by no means a rarity; and the 
books, while not designed for such 
punishment, are allegedly supposed 
to take it.” 


® Miss Aacen confesses to a prefer- 
ence for Granjon and Electra type 
faces, and favors 11 and 12 pt., 2 pt: 
leading, for the majority of text- 
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books produced under her aegis. She 
believes that there is a definite field 
for offset printing in book produc- 
tion, but that up to now that process 
has been best suited for books des- 
tined for the more adult reader, since 
“offset has a certain softness which 
stimulates a negative reaction in 
children, who instinctively like the 
sharper tones of letterpress. That’s 
just my personal opinion, however.” 

She also believes that mechanical 
binding is playing, and will con- 
tinue to play, an important role in 
the binding of workbooks because 
of the flat-opening feature and the 
fact that the flexibility of such bind- 
ings permits the covers to meet back 
to back—‘‘in the classroom, an ob- 
vious advantage.” 

Conversation with Miss Aggen re- 
veals that she is very much inter- 
ested in the work of the Textbook 
Clinic. “Since the establishment of 
this Clinic several years ago, two or 
three of my associates in Noble and 
Noble and I have attended its meet- 
ings and have been inspired by the 
fine work carried on by members.” 


© Book MANUFACTURING in the U. S. 
has reached a fairly high level, Miss 
Aggen said, so that one can practic- 
ally leave the job to the manufac- 
turer and do little worrying. “The 
most frequent imperfection in book 
manufacturing seems to be imper- 
fectly collated signatures; in other 
words, a signature is left out in col- 
lating, and another is duplicated.” 

Miss Aggen says that she finds the 
bookbinding operations in book manu- 
facturing more interesting than the 
composition and presswork. She 
has, in fact, paid many visits to our 
leading bookmaking plants in order 
to study these phases of book fabri- 
cation intensively. 

Hobbies? Miss Aggen likes swim- 
ming, skating, tennis, and the thea- 
ter. During her studies at N.Y.U. 
she read deeply in the history of 
accounting since history’s dawn and 
in its development during the 
Middle Ages. She has collected a 
number of books on the’ subject and 
says she had found her studies in 
accounting extremely valuable in 
analyzing book manufacturing costs. 
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REPRINT AND ORIGINAL EDITIONS BY PHOTO-OFFSET 


Nak Lehgraphengbosporatin 


52 EAST 19TH STREET GRAMERCY 7-3200 
NEW YORK 


CHAS. H. BOFIN & CO.,INC. 
200 HUDSON ET NEW YORK 


BOOK MANUFACTURERS 


148 LaFayette St. 


ART BINDERY and Canal Gaais 
S. C. COMPANY, Inc. ( NEW YORK, N.Y. 
Edition Book Binders ° 


CLOTHeLEATHEReFABRIKOID 


- THE COLONIAL PRESS INC. 
C. H. Simonds Co., Est. 1867 Chas. T. Baker & Sons Co., 1928 
COMPLETE-BOOK MANUFACTURERS 
CLINTON, MASS. 
Typesetting » Electrotyping » Printing » Binding 
REPRESENTATIVES: 
33 West 42nd Street, New York City 38 Newbury Street, Boston 





M0000 > EN NSS AN ANU 


OLDACH COMPANY 


EDITION BINDERS 


Established 1854 


525 Locust Street Philadelphia, Pa 


Complete Printing and Binding Service 


iP International Textbook Press 


' SCRANTON, PA. 
New York Office: 393 Seventh Avenue 


NNSA A RU 


MOORE & COMPANY, Inc. 


109-11-13 SOUTH STREET 
BALTIMORE, MD. 


Edition Binders 


THE FRANK J. HOWARD Co. | 
EDITION BINDERS 


300-312 N. FRONT ST. 
BALTIMORE, MD. 


j|_ Specialists in -Qualiey and Scientific Bindings" 


OCTOBER 1939 
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C. B. FLEMING & CO., INC. 


Complete Printing and Binding Service 


Norwood Press N. Y. Office 
Norwood, Mass. 50 Union Square 


THE PLIMPTON PRESS 


COMPLETE EDITION WORK 
LA PORTE ’ INDIANA 
NORWOOD *’ MASSACHUSETTS 


Boston Bookbinding Company, Fur. 
Conscientious Craftsmen in 
C Tao, Both Large and Small Editions 


10 ARROW STREET, CAMBRIDGE, MASS. 


HANAN Re NM WAM 


L. H. JENKINS, Inc. 


Edition Book Manufacturers 
Case Making for the Trade 
RICHMOND, VIRGINIA 
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Complete book production 


| KINGSPORT PRESS, Inc. 


KINGSPORT, TENNESSEE 


SALES AGENCIES: 
1 East 57th St. New York ‘ 325 W. Huron St. Chicago 


AN NAM 


‘Prinkieg Company 


[Paral INDIANAPOLIS, IND. 


SISISITITISITSTTAATASAAASAAASAASDASSAAAA AAAS AAAS AAA ASSAD AAA AAA AA ASA AAS AAA AAD A 
Edition Book Manufacturers 


200-212 PINE STREET ST. LOUIS, MISSOURI 
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NE oF THE BIGGEST OBSTACLES TO 

better bookmaking today is 
the amazing lack of even a funda- 
mental knowledge of the traditions 
of: the craft displayed by persons 
occupying responsible production 
positions in the book publishing and 
book manufacturing world, Richard 
E. Ellis, typographer for Haddon 
Craftsmen, declared at the clinic 
on “Typography & Bookmaking,” a 
program feature of the 20th Annual 
Convention of the International As- 
sociation of Printing House Crafts- 
men, held September 24-27 at the 
Waldorf-Astoria, N.Y.C. The clinic 
was conducted in the Jade Room on 
Monday morning, September 25, 
with Melvin H. Loos, supervisor of 
Columbia University printing, as 
chairman. 

Speaking on the topic of “Book- 
making and Book Design,” Mr. Ellis 
said that the happiest combination 
in the book designing world would 
be a person who not only is familiar 
with the artistic background of book- 
making since its earliest beginnings 
as a physical expression of ideas, but 
who has had practical experience 
the more practical the better—in 
typography, composition, presswork, 
and bookbinding. But the combina- 
tion, he said, is exceedingly rare. 





Harry L. Gage, vice-president of 
Mergenthaler Linotype Co., had 
opened the clinic with a discussion 
on “Layout” as chiefly applied to 
commercial printing, stressing the 
lack of experienced layout men 
in the printing industry. He 
suggested that here was an oppor- 
tunity for the Craftsmen to do con- 
structive work in their respective 
communities in providing the proper 
educational facilities for talented 
young men, and thereby aid in the 
elevation of the standards of Ameri- 
can commercial printing. 


@ PRACTICALLY THE SAME SITUATION ex- 
ists in the bookmaking field, Mr. Ellis 
stated. There are very few schools where 
the young man with ability, now setting 
type or making up forms, can obtain the 
necessary art training to fit him for cre- 
ative production. He said that the de- 
signer should supervise every detail in 
the production of a book, including the 
choice of paper. 

Summing up, Mr. Ellis declared that 
practical training in composing room 
technique and other phases of book man- 
ufacturing, plus the art school point of 
view, would undoubtedly be the best 
means of producing capable book design- 
ers and production personnel. 
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Shop Experience Vital, 


PRINTING CRAFTSMEN TOLD 


In his remarks Mr. Goudy said that 
since a writer presents a theme through 
the medium of types, greatest legibility 
would seem to be of paramount im- 
portance. If the types and their ar- 
rangement, however, draw attention to 
themselves for the qualities that make 
them fine instead of drawing attention 
to the author’s thought they become in- 
stead “a typographical impertinence.” 

“My craft is a simple one,” the dean of 
type designers added. “‘I'o meet the de- 
mands of utility and preserve an esthetic 
standard is the problem I set myself 
years ago, and now, at 74, with over 108 
different type designs to my credit, 1 
am proud to say that I have never con- 
sciously permitted myself to use the 
print presenting a worthy message to 
serve as a mere framework or scaffold- 
ing upon which to exploit my own skill, 
or even to allow my craft to become an 
end in itself instead of a means only to 
a desirable and useful end.” 

Questions were freely answered by the 
speakers, which enlivened discussion 
from the floor. 


L.B.I. Convention 
Hails Understanding 
(Continued from page 34) 


sible to enable them to keep prices 
down to present levels. 


The practice of some binders, not 
members of L. B. I., of going over 
the heads of librarians in selling 
binding, was vigorously condemned. 
It was declared to bé contrary to the 
principles of the cooperative pro- 
gram and unfair to the librarians. 
The members, without dissent, passed 
a resolution pledging themselves not 
to engage in this form of “super- 
salesmanship.” 

The meeting went on record as 
believing that all members of L. B. I. 
should in every way have the quali- 
fications for certification by the 
Joint Committee and should apply 
for such certification. 

Following the suggestion of some 
of the librarians who spoke at the 
Joint Session, the meeting voted to 
authorize the Executive Director 
to work out plans and material for 
aiding librarians in explaining the 
importance of good binding to library 
trustees, city and state officials, and 
the general public. 

The Executive Director warned 
the members to be extremely ¢au- 
tious in their printed advertising 
and oral selling. He reminded them 
that they were responsible for the 
sales statements made by their em- 
ployes. Expressing his gratification 
at the fact that there had been so 


little advertising by the L. B, 
members which might be considered 
misleading, he urged all to guard 
against misstatement of facts, ex. 
aggerated claims, and intentional} 
ambiguous words. He declared that 
misrepresentation was a violation of 
the members’ Pledge of Fair Deal- 
ing and was grounds for expulsion 
from the Institute and revocation of 
certification. 


Complaints of requests for cash 
discounts and of slow pay by some 
institutions were discussed. It was 
pointed out that the nature of }- 
brary binding service was such as 
to make the soundness of cash dis- 
counts questionable. It was found 
that the worst cases of slow pay- 
ment of bills came just at the time 
when the binderies’ expenditures 
were highest. It was decided that 
these conditions should be called to 
the attention of the proper officials 
by L. B. I. and their consideration 
requested. 


The Executive Director explained 
how the Joint Committee’s exam- 
ination service works. He pointed 
out that it is a free service for li- 
brarians. It is also part of the plan 
for checking up binding quality and 
building up an experience file on 
the workmanship of members and 
non-members for the use of the Joint 
Committee. The examination service 
cannot be used as a substitute for 
certification. 


Following the Technical Session 
on Saturday morning, the Manage- 
ment Session took place. An ac- 
count of this is given in a separate 
report on page 34. 


The annual banquet which closed 
the Convention was made the more 
enjoyable by excellent music on the 
part of a talented piano and violin 
duo and by group singing by the 
members, The meeting adjourned 
early and the responsibility of en- 
tertaining the members was put on 
the shoulders of Mr. Grover Whalen. 
The Fifth Annual Conventon was ac- 
claimed by all present as the best 
yet and all remarked particularly 
at the impressive demonstration of 
library good-will at the Joint Ses- 
sions. 


Letterpress Figures Corrected 


Readers are requested to note a typo 
graphical error which appeared in the 
September issue of B&BP. In the ar- 
ticle by J. W. Rockefeller Jr., entitled 
“Letterpress Printers and the Offset 
Temptation”, in the table on page 60 the 
figures in the “Hours” column referring 
respectively to Folder, Gathering, and 
Covering should read 10.8, 10.8 and 38.0. 
These changes do not affect the figures 
in the adjoining columns. 
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W.B.CONKEY COMPANY [fe MJHE LAKESIDE PRESS 


: 209] Manufacturers of Books from start to 

Hammond, Indiana Me feeeq finish. Practically all book faces and 
CHICAGO NEW YORK §& * tx illustrative processes. R. R. Donnelley & 
ze y MA) Sons Co., 350E.22nd St., Chicago. Eastern 

anctie77~—C Complete Book Manufacturers [ESSSéeese®-9| Sales Office:305E. 45th St., NewYork City. 


MOLLOY MADE COVERS 


For Bound Books e School Annuals ®@ Catalogs 
Loose Leaf Binders @® Covers for Mechanical Binding JOHN F. CUNEO COMPANY 


COMPLETE BOOK MANUFACTURERS 
The David J. Molloy Plant 
Pe The S. K. Smith Company By 465 WEST CERMAK ROAD ° CHICAGO 


2857 N. Western Ave., Chicago, Ill. 


P. F. Pettibone & Company ENGDAHL BINDERY, INC. 
27-33 N. Desplaines Street Established 1899 
CHICAGO, ILL. EDITION BOOKBINDERS 


EDITION BOOK MANUFACTURERS 1056-66 "ae _— Street 


ROBERT 0. LAW COMPANY | BROCK & RANKIN: 


615-627 South La Salle St. 
CHICAGO, ILL. 
EDITION BOOK MANUFACTURERS 


Specializing in the manufacture of 
school text books and subscription books 


2100 NORTH NATCHEZ AVENUE e CHICAGO Ex 








SPINNER BROTHERS COMPANY 
Edition Book Manufacturers THREE SIZES OF 


732 Sherman Street, Chicago, Ill. Q UADRUPLE FOLDERS 


B10 A BG With Feeders: 56”—62”—74” 


BURK-ARTPABURCO 


@ EMBOSSED AND DECORAWVE COVERS @ EVERY TYPE LOOSE LEAF BINDER 
@ CATALOG COVERS » MERCHANDISING BOOKS Ta @ RING BOOKS - EASEL DISPLAY BINDERS 
@ LEATHER SALES KITS AND PORTFOLIOS & @ TONGUE BINDERS CELLULOID TASS 


% THE BURKHARDT COMPANY 
to BURKHARDT BLDG. DETROIT, micu. 
SALES AND SERVICE BINDING SPECIALISTS 


il!) il! TEXAS and SOUTHWEST |i 


* American Beauty Covers * 


Embossed & Superfinished @ Leather @ Cloth ® 
Loose Leaf Bound Books @ College Annuals 
gum e@ WIRE-O and SWING-O-RING BINDING e 


AMERICAN BEAUTY COVER CO. 
2002 Field Street * Dallas, Texas 


HEMBOSSED COVERS. 
CATALOG 
SCHOOL ANNUAL, LOOSE LEAF COV 


CHAMBERS BROTHERS COMPANY 


UM, Loe Lae COVER MOTE es Filty-second Stiest st Media Philadelphia, Pa. 


E 
THIRD ST. ar BROADWAY: SAN ANTONIO, TEXAS 
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BINDERY SUPPLIES 


A Complete assortment car- 
ried in stock for IMMEDIATE 
delivery. Fine quality. Mod- 
erately priced. Catalogue 


furnished on your request 


ALTAIR MACHINERY CORP. 


55-57 VANDAM STREET + NEW YORK CITY, NEW YORK 








AT YOUR SERVICE SINCE 1920 


LOUIS W. BERGMAN 
487 Broadway, New York City 


GENUINE LEATHER—ARTIFICIAL LEATHER—BOOK CLOTH 
Jobs, Seconds and Special Lots Always on Hand 








BROOKS-LOESTER CORP. 


12-14 Spruce Street, New York 
“Every Supply for the Bindery” 


e SAYLES’ BOOK CLOTHS e GROUND, FLEXIBLE & 
PADDING GLUES e GENUINE & ARTIFICIAL LEATHER 
Call BEekman 3-322! 


THE BROWN & DEAN COMPANY 


Refiners of gold leaf wastes for forty-seven years 
and manufacturers of the famous finisher’s rubber: 


PEARL DOG 
98 Blackstone St. Providence, R. I. 







M> BOOKBINDERS SUPPLIES : SAYLES BOOKCLOTH 
‘ * ’ » UNIVERSAL LUSTRE LEAF 


wi wrgetd/orber rh 


461 Eighth Ave., New York "=" er 3-0078 


Gane BrotHers & Lane, INC. 
Chicago @ San Francisco @ St. Louis 
GANE BROTHERS & Oo. of New York Inc. 
333 Hudson Street WaAlker 5-3294 
Bookbinders’ pices and Machinery 
MANUFACTURERS OF FLEXIBLE GLUES AND ADHESIVES 





STEP UP YOUR SALES WITH STEP INDEXING 


IN DE XING for the Trade 
JOHN M. GETTLER 


200 Varick Street, New York WA 5-0222-3 


R. W. GRAUERTinc. 


Stamping Leaf Exclusively 
66 West Broadway @ New York @ N. Y. 

















C. B. HEWITT & BROS., Inc. 
23-25 GREENE STREET, NEW YORK 


Binders Boards Flexible Papers 
Tar. .Semi-Tar. . Press Red. . White. . Black 
Chip. . News. . Specialties Back Lining. .Red Rope 
FINEST 


BOOKBINDING LEATHERS q 


} 
ENGLISH PIGSKINS ® MOROCCOS e SKIVERS | 
Always in Stock—Ask for Samples | 


HOCHHAUSER LEATHER CoO., INC. 


171 MADISON AVE. PHONE LE 2-8670 NEW YORK rr 
















BOOKBINDER’S SUPPLIES— 
MACHINERY AND EQUIPMENT 
There's No Question of Quality 
When You Buy Them from 


THE HOLLISTON MILLS, INC., NORWOOD, MASS. 
BOSTON - NEW YORK + PHILADELPHIA - CHICAGO ~ ST. LOUIS 








Convert your gold leaf waste, rub- 
bers, skewings, and floor sweeps into 
cash. Full value remitted promptly. 


METZ REFINING CO. 


42 Walnut St. MArket 2-0866 Newark, N. J. 











EMBOSSING, SUPERFINISHING 
and AIRBRUSH WORK 
EXCLUSIVELY 
ORNAMENTAL LEATHER 


EMBOSSING WORKS 
239 Centre St., N. Y.C. CAnal 6-2389 












- Portland and Perfection 


Continuous Guard for making books flat-opening 
Carried in stock by: Louis Dejonge & Co. @ Gane Brothers & Co., of 
N. Y., Inc. @ Gane Brothers & Lane, Inc. @ The Holliston Mills, Inc. 
J. L. Shoemaker & Co. @ Slade, Hipp & Meloy, Inc. 
Perfection Book-Back Co. 








Prentiss Stitching Wire 
The Standard of Quality 


In the Modern Coil Put-Up or on Spools 
* SOLD BY LEADING DEALERS EVERYWHERE @ 





The Queen City Paper Co. 
Established 1868 
Cincinnati - - - : - ° 
BOOK BINDERY SUPPLIES’ 


Agents for 
DAVEY BINDERS BOARD 


Ohio 


INTERLAKEN MILLS 
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WHY WASTE? 


Increase your savings by paying closer attention to your skew- 
ings, rags, rubbers, and sweeps. Why waste anything, anyway, 
in these days of keen competition? 


THE W. L.” ROBERTSON co. 


Assayers and Refiners 


38 LIBERTY STREET NEWARK, N. J. 


Slade, Hipp & Meloy, Inc. 
119 West Lake Street, Chicago 


Leathers, Binders’ Board, Interlaken Cloth, 
Du Pont Fabrikoid, Perfect Roll Leaf, etc. 


SUPREME SIZE MFG. CO. 


1243-74th STREET BROOKLYN, N. Y. 


The ideal substitute for egg albumen for tooling and stamp- 
ing on any kind of leather, cloth, paper, etc. Apply exactly 
like egg albumen. If not satisfactory money will be refunded. 


Please Write for Free Samples 
Directly or Ask Your Distributors 


E. WOLF & CO.., INc. 


FORMERLY OF ACKERMAN & WOLF 


GOLD STAMPING e EMBOSSING e AIR BRUSHING 
INDIVIDUAL LETTERING 


Special and Stock Indexes, Side Titles, Stays, Gothic Tabs 
12-16 VESTRY STREET, NEW YORK CITY © WaAlker 5-6594 


YOUR AD IN THIS SECTION 
WILL BE SEEN BY 


Every Rookbinder 


RATES ARE MODERATE 
WRITE FOR DETAILS 


BOOKBINDING PAPERS 
Kelsey-Risden Co., Inc. 


Backlining, Flexible, and Felt Papers 
Press .. Binders .. Chip . . Newsboard 


692 Greenwich Street 
New York City 


P The STEVENS-NELSON Paper Corp. 


(Japan Paper Company Papers) 
109 EAST 31st STREET, NEW YORK 
453 Washington Street, Boston 


Domestic and Imported ® Hand Mould and Machine Made 
Pisin, Coleesd Ghd Tossed © Text and Cover Papers 
in and Veliums and Parchments 


Tamm & Company 


66-68 Duane Street 
New York City 


Bookbinding Papers of Distinction 
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BRASS DIE WE oe 0 


t SCHULTZ & Co 


EST. 1895 


BHAASS emaossinc DJ ES 


RAND McNALLY BLDG. best riys 


TRUART 
REPRODUCTION COMPANY 


Creative Artists in Brass Dies 
236 W. 27th St., New York City CHickering 4-7994 


MACHINERY SUPPLIES 


TRIUMPH GOLD STAMPER, MODEL G. 


Ideal for Individual Name Imprinting. 
$60 Complete. Weight 30 Lbs. 
Unusual Features. A Real Economy. 


Send for Circular 


ACKERMAN-GOULD CORP. 
92-96 Bleecker St., New York 


BOEHNER STAMPER 
FOR ROLL LEAF STAMPING AND EMBOSSING 
Compact machine; great power, small 
effort; clean impressions; minimum waste 


BOEHNER BINDER COMPANY 
214 Fox Street 


Aurora, Ill. 
©0000 000008 OOSOOCCCCOSCOEEEEES 
HART’S BALL BEARING ROLLER CORE 


“The Core with the Stationary Shaft’ 


Miehle Vertical 
Michle Horizontal ' These sizes are carried in stock for 


Style B Kelly quick delivery. Send for prices. 
20x26 Simplex Special discounts to dealers. 


WILLIAM C. HART Co., Ine. PRINTERS’ ROLLERS 
137 Greene St., New York City 259 Exchange St., Rochester, N. Y. 


The ELROD produces leads, slugs, 
rules and base of the highest quality 


LUDLOW TYPOGRAPH COMPANY, 2032 Clybourn Ave Chicago 


MINCO PRODUCTS CORP. 


MANUFACTURERS OF 
Wire Stitching and Gluing Machines 
Perforator Pins 


167 WOOSTER STREET GR 7-4261 NEW YORK CITY 


KENSOL STAMPING PRESS will 
Increase Production @ Save Gold 
In Comparison with Old Style Presses 
THESE SAVINGS ARE TREMENDOUS 
Send for Latest Literature » No Obligation 
OLSENMARK CORP. 126 White St., N. Y. C. 





ADHESIVES 


LION BRAND 


Flexible Glues 


Used throughout the world by leading 
; publishers and printers 
Hand Work @ Machine Work © 
Padding @ Special Covering Glue. 
MANHATTAN PASTE & GLUE 
co., Inc. 
425 Greenpoint t Ave. 8 Brooklyn, N. Y. 


Rochester @ Philadelphia © Chicago 
Boston ® Cleveland 


FLEXIBLE GLUE 


Burrage Quality Flexible Glue is 
backed by 38 years as specialists 
in this line. 


NON-WARP GLUE 
PADDING GLUE 


ROBT. R. BURRAGE 


15 Vandewater St., N. Y. C. 


UNITED PASTE & GLUE 
CORPORATION 


38 Renwick St. New York City 
Tel: WAlker 5-6930-1 


Flexible Casing-in Pastes 


Manufacturers of Adhesives for Every 
Known Bindery Operation 


A STAR ADHESIVE 
FOR EVERY PURPOSE 


+ 


Write for Descriptive Booklets 
+ 


BINGHAM BROS. CO. 
406 Pearl Street 
NEW YORK, N. Y. 


High heat for 
quick heating; 
medium or low 
to keep the 
glue at proper 
temperature. 


Double boiler 
and Dry type. 


A. H. Waage 
27 Warren St., 
ee Fo 


WAAGE ‘‘NO-BURN”’ 
ELECTRIC GLUE POTS 


Economical & Dependable 


, SIZES 
Pint ..$ 8 


Bookbinders’ 
GLUES 


Write to any of the 
firms on these pages 
for technical informa- 
tion and assistance in 
connection with your 


glue requirements. 


HEWITT BRAND 
Quality 
FLEXIBLE GLUE 


Greater Strength and 
Flexibility 


DRY GLUES—AIl Grades 


Cc. B. HEWITT & BROS., INC, 
23-25 GREENE STREET 
NEW YORK 
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Trouble-proof! 
“Hold-Heet” Glue Pots 


“Hold-Heet” Glue Pots 
are trouble-proof, and de- 
pendable. Unconditionally 
guaranteed for 1 year— 
keep glue at 150° auto- 
matically, save glue, elec- 
tricity and time. 

30 DAYS FREE TRIAL 
Send for one to- 

day. If not con- 

vinced that it is 

most efficient 

and economical, 

send it back. 


RUSSELL ELECTRIC CO. 
W. Huron St. CHICAGO 


SLADE, HIPP & MELOY, Inc. 


119 W. LAKE STREET 


Distributors of 


CHICAGO, ILL. 


Alcoa Aluminum Binding Screws—Interlaken Mills Book Cloth— 
DuPont Fabrikoid—Monroe Binders Board—Griswoldville Super— 
“Blue Ribbon” Imitation Gold, Pigment Color, and Metallic Roll Leaf 
—Diamond Decorative Leaf—Calf—Cowhide—Morocco—Buffing— 


Sheep—Skivers 


Complete Stock of all Bookbinding Accessories carried for prompt shipment 


BOOKBINDING & BOOK PRODUCTION 


Nos. 3 2 
Nos. 5 a 
Nationa 
Crawley 
Ellis Ro 
85" and 
Sherida: 
Seybold 
18-Box . 
Murray 
Seybold 
Marres! 
Smyth 

Bracket 


Varick 
1 Mo 
with 32 
ning co 
ST 


540 At 


BOC 


Ellis I 
Crawle 
Seybol 
boss« 
Rosbac 
Smyth 
Nation 
Berry 
Marre: 
Gane’s 
Brass- 
Gluers 
Stabbi 
Standi 
Sherid 
Smyth 
30”, 3 
Box 
DUCTIO 


1 W. 
1 Elec 
1 Foo’ 
tach 
1 Cha 
atta 
1 Foo 





OPPORTUNITIES 


FOR SALE 


“Miehle Perfector 
teek Single-Head Stitcher 
191-A Dexter emi | Folder 
189 Dexter Jobbing Folder 
Dexter Quad Folder 
Model O Cleveland Folder 
No, 2 Smyth Casemaker ‘ 
Nos. 3 and 4 Smyth Sewing Machines 
Nos. 5 and 10 Smyth Sewing Machines 
National Straight-Needle Sewers 
Crawley Round & Backers 
Ellis Roller Backers 
85" and 56” Seybold Cutters 
Sheridan 4 and 5 Embossers 
Seybold Adjustable Head Smasher 
18-Box Juengst Gathering Unit 
Murray Back Lining Machine 
Seybold Book Compressor | 
Marresford Tipping Machine 
Smyth Cloth Cutter 
Brackett Stripper 


A. W. ROBERTSON 


461 Eighth Avenue, New York, N. Y. 
Tel.: MEdallion 3-2851-2 


H. H. H. ELECTRO-HYDRAULIC 
VULCANIZER and our proven meth- 
ods insure precision rubber printing 
plates) H. H. HEINRICH, INC., 200 
Varick St., New York. 


1 Model B CLEVELAND FOLDER 
with 82 page attachment. Perfect run- 
ning condition. 

STAY-PUT BINDERY, INC. 
540 Atlantic Ave., Brooklyn, N. Y. 








BOOKBINDING EQUIPMENT 
Ellis Roller Backers 
Crawley Rounder and Backer 
Seybold 4-Rod Triple Toggle Em- 
bosser 
Rosback Index Cutter 
Smyth No. 3 Sewer 
National 16” Straight Needle Sewer 
Berry Double Head Paper Drill 
Marresford Tipping Machine 
Gane’s Ring Bench Stamper 
Brass-Bound Boards 
Gluers, Smyth and Potdevin 
Stabbing Machines 
Standing Presses 
Sheridan 12” Coverer 
Smyth Casemaking Machine 
30”, 38” Board Shears 
Box YZ, BOOKBINDING & BooK Pro- 
DUCTION, 50 Union Square, N. Y. C. 


1 W. F. Ellis Roller Backer 

1 Electric Hammer on Stand 

1 Foot Punch with angle guide at- 
tached 

1 Champion Blower No. 1 with pulley 
attached 

1 Foot Lever Finishing Press 

1T. W. & C. B. Sheridan Embossing 
Press with 1614x23 stamping base 
—8-roll Peerless Roll Leaf Feeder 

1 New Model National Smyth Sewing 
Machine. 
Box 1030, BooKBINDING & BooxK 

PRropUCTION, 50 Union ‘Square, N.Y.C. 


- 
Wire 
® QUALITY GUARANTEED e 


Round and Flat Wire for 
Bookbinding & Box Stitching 


SENECA WIRE & MFG. CO. 
Fostoria Ohi 


OCTOBER 1939 


FOR SALE 


6 Boston Stitchers: 2-3-4-7 
1 Brackett Stripping Machine 
1 36” Rosback Rotary Perforator 
2 Smyth Sewers: No. 3, No. 4 
5 Automatic Power Cutters: 30”, 32”, 
34”, 36”, 48” 
4 Foot and Power Punching Ma- 
chines: Portland & Rosback 
38 Power Perforators: 28”, 30”, 36” 
2 Cleveland Folders: Models O, B 
2 Sheridan Power Embossing Presses 
2 Krause Model BB Bench Embossers 
1500 New and Used Bookbinders’ 
Hand Tools and Finishing Rolls 
Complete Stocks of Printing and Book- 
binding Machines 
Terms to responsible buyers. 
ESOR MACHINERY CORP. 
135 West 20th St., N. Y. C. 
Chelsea 2-2699 


Large assortment of HAND TOOLS, 
combination stamps to make thou- 
sands of designs, imported leathers, 
paper and other surplus material and 
equipment. Rare opportunity for 
students and amateurs. Stikeman & 
Company, Art Bookbinders, est. 1887, 
110 West 32nd St., New York City. 
Hours, 9-8. PEnn. 6-4518. 


SITUATIONS WANTED 
BOOK DESIGNER. Bindings, jack- 





_ ets, title-pages, lettering, etc. Well 


versed in printing processes and pro- 
duction details. Desires position with 
publisher, printer, or bindery. Box 
1025, BOOKBINDING & Book PrRopuc- 
TION, 50 Union Square, N. Y. C. 


MANUFACTURING ASSISTANT. 
Thoroughly experienced in all 
branches of book production on large 
scale. Full details at time of inter- 
view. Box 1015, BOOKBINDING & Book 
PRODUCTION, 50 Union Square, N. Y. C. 





Chas. A. Muller Ce., Inc. 
Manufacturers and Repairers of 
BOOKBINDERS’ MACHINERY 
INDEX CUTTERS, DEVICES, ETC. 

“A Nation-Wide Service” 

153 Lafayette St., New York City 


with Brass or Stainless Stee] Binding 


BRASS TYPE—BRASS TYPE CABINETS 
GOLD STAMPING PRESSES—BINDERY TABLES 
SEWING BENCHES—FINISHING PRESSES 


GEO. H. SIMONS 


608 So. Dearborn St. Chicago, Ill. 


Perforator Pins 


For all makes of Perforating Machines. 
Dealers Wanted. 
PERFORATOR DIES—PARTS 


A. F. FISCHER 


251 E. 236th St., N.Y.C. Ph. FAirbanks 4-1206 


GEORGE WEIGL 


GENERAL REPAIR SHOP FOR ALL 
KINDS OF BOOKBINDING MACHINERY 


also Manufacturer of Leather Edge Burnish- 
ing Machines and Round-Corner Cutters. 


134 W. 26th St., N.Y.C. CHelsea 2-7335 


FOR SALE 


Paper Cutters, Power & Hand 

Smyth Large Casemaker & Casing-In 

Brackett Stripper; Marresford Paster 

Smyth 12-10-8-3 & National Sewers 

Potdevin Gluers, Wringers, Table 
Press 

Dexter & Cleveland Folders, B-E-O 

Boston, Morrison, Nat'l, Latham 
Stitchers 

Portland, Tatum, Rosback Punching 

Perforating Dies % price; Paper 


Drills 
Smyth Cloth & Robinson Rotary Cut- 
ters 
Jacques Shears, Hand & Power Back- 
ers 
Sheridan, Krause, Seybold Embossers 
Seybold, Krause, Sterling Rd. Corner 
Index—Numbers—Skivers—Bundlers 
Printing—Die Cutting—Lift Trucks 
REBUILT MACHINERY CORP. 
ME 38-3515. 520 West 43rd St., N. Y. 


BOOKBINDING & PRINTING EQUIPMENT 
Power Paper Cutters. All sizes. 
G & S Gatherer, with 2-head Stitcher 
Smyth No. 2 Casemaker 
Power Embossers, wire stitcher, all 
types of folders : 
Punching and Perforators, Powe 
Many other Machines. Trade-ins ac- 
cepted. 
What Have You For Sale? 
NIAGARA 


CAnal 6-5493, 45 Elizabeth St., N.Y.C. 


WIRE STITCHER 
_ Morrison Wire Stitcher, %” capac- 
ity, for sale. Address Box 1000, 
BOOKBINDING & BooK PRODUCTION, 
50 Union Sq., N. Y 





USED AND REBUILT 
MACHINERY 


No. 3 Smyth Sewers 

No. 4 Smyth Sewers 

No. 10 Smyth Sewers 

Smyth Old Style Casing-in Machines 
No. 1 Smyth Casemaking Machine 
No. 1 Smyth Gluing Machines 

No. 1 Smyth Cloth Cutter 

National 16” Sewing Machine 

Super Power Portland Punching 
Machine 

Sterling Hand Round Corner Cutter 
Peerless Burton 30” Rotary Perfor- 
ator 

Peerless Burton 36” Rotary Perfor- 
ator 

Fuller 38” Ruler Feeder 

Hickok Dual “L’” 3 Beam 38” Striker 
Ruler 

Hickok 2 beam 32” Striker Ruler 
Hoole Foot Power Numbering Ma- 
chine 

Six Rod Standing Presses 

Standard Size Crawley Rounding & 
Backing Macaines 

Robinson Rotary Board Cutters 
Sanborn Rotary Board Cutter 

17” Ellis Roller Backer 

17%” Standard Roller Backers 
Standard Lever Stamper with Roll 
Leaf Attachment 

apiece Tipping Machine—Style 


No. 3 National Wire Stitcher 


Friel Imprinter with C. & P. Press 
—10” x 15” 


Sheridan 34” Cutting Machine 
Latham Hand Roller Backer 


E. C. Fuller Co. 


28 Reade St., New York 
720 So. Dearborn St., Chicago 
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BINDERS 


PHILADELPHIA 


SHRYOCK BROTHERS 


Manufacturers 


TOF NED, 
APYRUS MILL 


1790 


DOWNINGTOWN 


ee 


A 


Ackerman-Gould Corp. 

All Purpose Gold Corp. 

Altair Machinery Corp. 
American Beauty Cover Co. .. 
os a Bock-Stratford Press, 


In 
Pom Mfg. Co. The 
Art Bindery & S. C. 
Athol Mfg. Co. 

Atlas Studios 


Co., Inc. 


Baum, Russell Ernest... ..Cover 


Becker Bros. Engraving Co. . 
Becktold Bindery 

Behlen & Bro., H. 

Bergman, Louis W. 

Bingham Bros. Co., 

Boehner Binder Co. 

Bchn Co., Chas. H 

Book Composition 

— alter-Ball-Greathouse Ptg. 


Destin Bookbinding Co.., . 
Brackett Stripping Mach. Co... 
Braunworth & Co., Inc. 

Brock & Rankin 
Brooks-Loester Corp. 

Brown & Dean Co., " 

Bullard, Inc., Howard O. 
Burkhardt Co.,; T 

Burrage, Robert R. 


Cc 


Secponter, a = ; 
Challenge Machinery Co., T 
Chambers Brothers Ccmpany.. 
Chandler & Price Co 

Chicago Machinery Laboratory 
Christensen Machine C 

Coe Mig. Co., W. H. 

Goes Company, Loring 
Colonial Press, The, Inc. 
Comet Engravin 

Conkey Co., 

Cornwall — 

Country Life Press Corp. ..... 
Cuneo Co., John 


D 


Davey Co., 
Dejonge & Cas Louis .. 
Devlin, Thomas E 


70 





Dexter Folder Co. 

Diamond Decorative Leaf Co... 
Dietrich Products Co. 

DuPont de Nemours & Co., 
Durget & Forbes, Inc. 


E 


Engdahl Bindery, Inc. 


B 


Fandango Mills 
Federbush Co., ’ 
Fleming, C B. & Co. 
Foto Plate Halftone Co. 
Fuller Co., E. C. 


G 


Gane Bros. & Co. of N. Y., 
Gane Bros. & Lane, Inc.. 
Ganer Linotype Craftsman 
Gettler, John M. 

Grauert, R. W., 


nc 
a Campbell, Hayes, Walsh, 


H 


Haddon Craftsmen 


Harris Seybold Potter Company 


Hastings & Co. 

Hart Co., Inc., William C. 
Hewitt & Bros., Inc. 
Hickok Mfg. Co., The W. 
Hochhauser Leather Co. 
Holliston Mills, Inc. , 
Heward Co., The Frank J. 


Interlaken Mills 
International Textbook Press.. 


J 


Jenkins, Inc., L. H. 


K 


Kelsey-Risden Co., Inc. 
Kemp, W. H.., " 
Keratol Co. 

Kingsport Press 


L 


Lakeside Press, T 

Lanston Monotype Mach. Co... 
Latex Fibre Industries, Inc. .. 
Law Co., Robert O. 

Leiman Bros. 

Little & Ives Company, J. J... 
Loose Leaf Metals Co. 

Ludlow Typograph Company .. 
Lyon Co., J. B. 


M 


Manhattan Paste & Glue Co... 

Marshall Son & Wheelock, Inc. 

McAdams, j=. & Sons 

McKibbin & Son, Geo. 

McLaurin-Jones Cc. 

Mechanical Binding Index .... 

Mergenthaler Linotype Company 

Metz Refining Co. 

Meyers Co., L. W. 

Minco Products Corp. 

M. & L. ty . Sepsis & Elec- 
trotypin 

Montauk 

Mocre & C 

Muller, Chas. A., Co., Inc. 


N 


National Starch Products, Inc. 
New York Lithographing Co... 


0 


O’Brien, Inc., Chas. 

Oldach Co. 

Olsen-Mark Corp. 

“Opportunities” 

Ornamental Leather Embossing 
Works 

Oversewing Machine Co. 


P 


Peerless Roll Leaf Co. 
Perfection —— Co. 
Pettibone & Co., P. 

Pleger Co., John J. 

Plimpton Press, The 

Potdevin Machine Co. 

Power Gauges 

Prentiss & Co., George W. ... 





Q 


oun ag Paper Co., Beig «4 
uinn Boden Cc., 


R 


Reliable Textile Co. 
Robertson, W. L. 

Rosback Co., 

Russell Electric Co. 
Russell-Rutter Company, Inc. . 


S 


Schultz, E. C. " 
Seabury & Cushman 
Sheridan Co., T. W. & 
Shoemaker & Cc., 

Shryock Bros. 

Slade, Hipp & Melcy 

Smith & Co. 20 D. 
Smith Co., 

Smithfield’ Seas Fabric Co. . 
Smyth Manufacturing Co. .. 
Special Fabrics, Inc. 
Spinner Bros. Co. 

S. S. Rubber Cement Co. 
Sta-Warm Electric Co. 
Stevens-Nelson Co. 
Stow-Marshall, Inc. 
Supreme Sizing Co. 

Swift & Co. 


T 


Tamm & Co. 

Tapley Co., J. F. 
Tauber Tube 

Truart Reproducticn Co. 


U 


Union Paste Co.. 
Universal Bookbindery, sdf 


V 


Vail-Ballou Press, Inc. 
Valentine Co., Inc., J 
Van Rees Press 


WwW 


White, Son Company 
Whiting Co., C. R. 

Wolf & Co., Inc., E. . d 
Wolff, H., Beok | Mfg. Co 


BOOKBINDING & BOOK PRODU 


HUGHES PRINTING 
EAST STROUDSBURG, 4 











